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ry of product design is almost as old as mankind. With the course of time
owever as men developed Maritime/ Land Silk Route, designed has evolved and it has
transcended boundaries; the art and culture of each nation has traversed geographically
from one place to another. A concise look at evolution and development of product
design through the history brings to light many such cases.
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AHEE Mohsen Jaafarnia HIR., MAATHBRNFHURIMRTFABAZRITZ
RER. AINAEARENRYBE , IUEXRFEPRIRR, EBHNEEE
DA BHNE B H. XUFANEZEERNELTH 53 FEMTF5iE
EERNAMER. RPGRFRANGLLACK  REFEBR ARECHEY
WA SMRLACHENEKR , RIPFR, FREMARFNL —#,

HEARGRMRIFESAENREZ—. HPKFENRHEN , 23k
EAHNAS U SURTEE , EESMELFH , AR HARRTARBHRE
., FARKHN-IE RN, eENENZHRILLEF - HRRIEEB EER.
HIRRTLFESR , FRMATHLER , HEARKRIE T , BEEFFEE
EREEE. XEREFBAZRRPMAMNN LG , ERMEIEMNREATEE,

The authors Mohsen Jaafarnia, He Renke, and Ji Tie are Professors in the field of Industrial Design
at the School of Design, Hunan University. Their veneration and respect for General Surena is
reflected in this book. They dedicate this book to Surena's Great Spirit. He became famous by
defeating the Roman commander Crassus in 53 BCE which protected ancient Iran and the Land
Silk Road, in the same way as General Qasem Soleimani lessened the influence of Western
countries on the modern Silk Road thus protecting Iran, Iraqg, and Syria.

The Surenas were one of the most outstanding families in the Parthian empire. The most famous
one of them is Surena who was an extremely distinguished man. He ranked next after the king. In
courage and ability, he was the foremost Parthian of his time. He exercised his family’s ancient
privilege of crowning the Parthian king of Parthia at coronation. When the Parthian empire
ended and the Sasanians began their rule, the Surena family adapted and continued to serve as
royal commanders in Iran. Iranians always protect their land and who governs is less important
than the land.



General Surena, Parthian, National
Museum of Iran, (Iran Bastan
Museum) Tehran.
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Product design is coterminus with human evolution. Over time humans developed the
Maritime and Land Silk Routes. These, in turn, led to the development of designs which
transcended boundaries. The art and culture of every nation has traveled from one
place to another. A concise look at the evolution and development of product design
through time brings many such cases to light. Several relatively isolated cultures having
distinctive art forms, speaking different languages, and using different mediums began
to be influence others leading to an interplay of cross-cultural design motifs (Nehru,
1934). Iranians were fine silk weavers and have designed and produced fine metal wares
since time immemorial. Indians lead artisans in jewellery artisanship and gem trading.
Chinese silk and molded ceramic ware left their mark globally and were extensively
traded. The links among these three civilizations were established by traders who,

having realized that profits could be made by exploiting technical and geographical gaps,
and wittingly, or unwittingly, exchanged merchandise which spread design ideas.



Figure 1. A,B, and C. Luristan artworks, 1st millennium BCE. Luristan bronze, Iran; D and E. Chinese artworks with ancient
Iranian designs.
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This book showcases the contributions of Persian, Indian, and Chinese designers over a
wide range of arts, design, and commercial disciplines which is not yet well documented
and often overlooked. This book attempts to provide a glimpse into the rich cultural
heritage of the Persian, Indian, and Chinese cultures which led to advances in product
design. It develops an approach which covers the wide domains of history of the
evolution of product forms using Indian, Chinese, and Sasanian artworks. This approach
is based on embellishment, manufacturing techniques, and color. The authors
concentrate on the effects of Sasanian design on Islamic, Chinese, and Indian art. They
also examine the influence of Persian design not only of the Sasanian era. It is visible in
the design of bronze products of Luristan (in Persia) related to the first millennium
BCE(Dadvar, Mansouri, 2006).
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Chinese art (Fig. 1) has two dog-like animals in a rare and unusual contorted
juxtaposition. Half of the body is addorsed, or back-to-back and the other half not.
Initially they appear to be completely addorsed. Close examination reveals that the
heads, hips, and legs are addorsed, but the arms and chest are frontally oriented. There
is a crested appendage on each head, the ends of which touch and form a hole allowing
the piece to be suspended. Overall, the object shows a strong pre-Islamic Persian
influence.

Another such linkage shows in lion sculptures which are significant to the Chinese. A pair
of stone lions, male and female, is often seen at the front gates of traditional buildings.

__ The male is on the left with his right paw resting on a ball. The female is on the right

with her left paw fondling a cub. The lion is regarded as the monarch of the animal
world and represents power and prestige. The ball toyed with the male symbolizes unity
of the empire while the cub with the female hearkens to a thriving future.
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Lions were not native to China. It is believed that when Emperor Zhang of the Eastern
Han reigned in CE 87, the Parthian king gifted him with a lion. The earliest stone lions
were sculpted at the beginning of the Eastern Han Dynasty (25 — 220 CE) along with the

introduction of Buddhism into China. These lions show a strong Achaemenid influence
derived from Persian stone carvings.

Achaemenid stone carvings around 500 BCE also influenced Indian art (Fig. 2)(Nasr,
1974). Persian influence is visible in Ashokan art and craft. It appears in the ground-plan
of his palace which resemble the “Hall of a Hundred Columns” at Persepolis and on the
Ashokan pillar at Lauriya which is crowned with a lion-capital (Maheshwari, 2014; and
Dadvar, Mansouri, 2006). This effect is present in India and is repeated in Changsha’s
Yuelu Mountain Buddhist temple.
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Figure 2. A, Band C. Stone carvings of Achaemenid pillars, Persepolis, Iran; D. Ashoka Pillar, a
23 centuries old architectural marvel in the ancient Persian style, Patna, India; E. Ashokan
pillar, third century BCE in ancient Persian style, Sarnath, India; F. Buddhist temple with
ancient Persian design elements, Yuelu Mountain, Changsha, Hunan, China.
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JLFALEHRER , eNEEHANTEXRBE , TUARBRBAMICHFEEZAR
X, £THR , BMI2RUMNENEHER , BUAR , TESANRE~miX
TR RBKE. WRTERREE , RFATEs #E N2 KRN~ R,

Indian art has a long history. The exchange between Persian and Indian cultures reveals
that it was not a one-way process. Researchers have traced high levels of inspiration on
Indian and Persian artworks. They are largely interchangeable in nature, bearing
distinctive features of their bilateral relations which reflect the rich art forms of both

cultures. Indian motifs appear in features such as elephants in Persian product design
decoration. It is often visually impossible to distinguish them as Persian pieces.

Figure 3. A. Iranian bowl with the Indian element elephant and the Chinese element Phoenix, fourteenth century CE.
Kashan, Iran, llkhanid period; B and C. Persian Sasanian coin with Indian elements, Hormizd | Kushanshah, Circa 270-295
CE. India, Kushano-Sasanian: Balkh mint. King standing left, wearing lion-headed crown, flames on the shoulders, holding

a trident and sacrificing at an altar, symbols in fields with Shiva, resembling the king, standing facing, holding trident, the
bull Nandi behind.
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BE—4  REASI#HTERRE , FFEEM Chaturanga” ( FEE : 1RE=F
—MERTNERE S B XXAREAX ZEERER ) L T “Chatrang” ( # ) o

FEMERHERAL, PIFERMENEF, EFEMXLP , BN ZRRITEXE
Z, BRUEMNESEAE , BRRLEZFEUNRRSEHMAE, TREMAEI T
fte B—NH  HFENENSAERRBRELT  EPEEFENAREM
( Kanishka ) #ETF A 120 ., REBE XSG EE H KA B LA A I ZE {2
MEBBRENRE , TERIERALRE , PESFELHEEHBRIIKR,

FHBRKEBEIRBNNFEMES , ARetE , RBEEEIEERRFIXELHE
MNHURET. FREANEDXEMREFRR—MH (Ardashir | ) BESATEEEE ,

In another instance, Persians imported chess and changed the name from “Chaturanga”
to “Chatrang”.

The Sasanian Empire was the major power in West and Central Asia and the Near East
for four centuries. The culture emphasized decoration in design. This was used as
resource and vehicle of expression with deep philosophical meanings of life. This
decorative aspect shows the culture. The periods most important rulers were the
Kushan kings. The most famous, Kanishka, ascended the throne in 120 CE. During their
era the Kushans ruled over a vast territory extending from Central Asia to the Southern
India and the Ganges River. The Kushan empire was in contact with China and Rome.
Occasionally Rome warred upon the Sasanians and once a Kushan king joined Armenia
against Persia (Nehru, 1934).

In the middle of the third century CE. Sasanians secured Iran and its neighboring regions
under Ardashir |,
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E-REETNE/R—1tt (Shapur |, 240 F-270 F ) TRRL=MHIDFH | HERL
RAOMBEAKRHEATHIRMNEFRLBNZES  BERRFRRZHE, REFE
RET=HEZX , A THHSKMELRNRESFERMA , ME -8 , 5=
FTHNSFEENERILI (EFHEF ) |, 26t , ZTETBENZRVAMED THES
HERNERE , FMXBANTEIAS 7THE, FREPSNERBNESFEHR
BTBRR. AHES—RNR , EREXRG , FREIANERFESAnTBLET
FERRIERFLVENEE , FREFHEIDNSALEABEITR  RREWT H/E
TE( REHR, 2020 ) , HRNEATEFMEIANEmEREIL , BRLLE,
EHA M. LAY, SR[OM, WEFM, BR, B PEHE BX KE,
REEN P BRANEAYRERITT LBEERENFERRXE (57, 1999) .

The second emperor, Shapur | (240-270 CE), extended imperial authority east into
Central Asia and the Punjab in northwestern India, where autonomous Kushans ruled.
Although the Kushan Empire declined by the end of the third century and was replaced
by the northern Indian Gupta Empire in the fourth century, Sasanian influence remained
relevant in India's northwest Gujarat throughout this period and Sasanian art played a
major role in the development of classical art of India that time. Sasanian civilization
influence reached its peak. It maintained relations with the Kushan and Gupta empires
of India. Kushans were influenced by the Sasanian conception of kingship which spread
along with the trade in Sasanian silverware and textiles. It depicted emperors hunting or
dispensing justice (Crystal, 2020). Sasanian goods, including silk, woolen, and golden
textiles, silver and gold ware; glass; brocades, carpets and rugs; skin, leather; Persian
Gulf pearls, and other items, with Sasanian design were carried by merchants
everywhere (Qi, 1999).
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In return they imported goods from India such as spices, ivory, precious stones, and
gems. The centrally-located Kushan Empire was a wealthy trading hub among India, Han
China, and Persia. Indian spices and Chinese silk were traded in the Kushan Empire and
created prosperous Kushan middle-men traders (Constenla Cervantes, 2013). After the
Kushans, the Gupta Empire, a golden age of art in Indian civilization, emphasized
indigenous Indian traits (Nasr, 1974; Mcintosh, 2020). H. Goetz (1964) noted: “The
zenith of Indo-Persian cultural contact was reached during the Gupta period. In the third
century CE. the Sasanian had controlled even Malwa in Central India, later one of the
centers of Gupta power. Thus, Sasanian motifs and techniques contributed much to the
making of classic Indian art... Echoes of Sasanian and Central Asian art can, however, be
traced in Rajputana up to the sixteenth century. Sasanian coinage had become common
in Afghanistan and the Indus Valley and lingered on until the eleventh century...” Land
and maritime commerce was important to both the Sasanian and the Indian empires.
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All empires benefited from trade and had common interests in preserving and
protecting it. Sasanian goods, including silver, glass, brocade and other items, of
Sasanian design were carried by merchants to the East and the West. It was during this
period that Sasanian motifs were adopted by Indian craftsmen as ornamentation on
textiles, silk weaving, brocade, and jewelry (Godard, 1962). An important Sasanian
achievement was in exploring culture and art while travelling and special attention was
given to the Academy of Gundeshapur. This academy was one of the most important
centers of learning in world history. It sought texts from neighboring countries including
Indian and Persian Zoroastrian texts. Many scholars travelled from India. These trips
spread cultural and artistic influence into India (Constenla Cervantes, 2013). These
cultural interchanges did not spread Sasanian religious practices or attitudes to India.
Sasanians had a policy of religious proselytization and sporadically engaged in
persecution or forced conversion on minority religions.
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During the Sasanian era, 224-651 CE, its political control may not have reached beyond
the India's northwest Gujarat area, but its cultural influence extended well into India
(Nasr, 1974). Immigration transported design influences as well as trade. During the
Parthian period various foreign tribes related to Iranians settled in India. The three
centuries beginning in 78 CE are called in Gujarat history the “Kashatrapa (Satrap)”
period. The first Kashatrapa of Gujarat was Iranian. A group of Persian Magi lived in
India and were known as the “Mag Brahmins” or “Irani Brahmins”. Elsewhere in South
India there are Pahlavi inscriptions dating from the Sasanian period. It is thought by Dr.
Burnell that in Southern India there was also a city named Manigram which means “the
city of Mani” (Nasr, 1974). Following the collapse of the Sasanian Empire, when Islam
supplanted Zoroastrianism, Zoroastrians became a persecuted minority. A number
settled in Gujarat India. The descendants of those Zoroastrians are now known as
“Parsis”. All these played a significant role in the development of product design in
India.
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Researchers have often been intrigued and bewildered by Sasanian art’s many
influences on India and whether discovered products originated from Persia or India.
The Kushan dynasty benefited by using Indian textile workshop products as India was
located on the Silk Road between Egypt, Byzantium and Persia to the West and China to
the East. It imported crude silk from China to produce textile with Sasanian designs and
sell it on to Egypt and Byzantium markets after Indians discovered Egyptian (Fig. 54.C)
and Byzantium (Fig. 44.E ) fascination with Sasanian textile design(Elizabeth, 2012;
Barnes, 1997).

Figure 4. Indian coin in Sasanian style, Hunnic Kingdom, fifth century CE. Hunnic tribes from the northwest began posing a
serious military threat to the Indian empire. Kumaragupta and later his son, Skandagupta. initially repulsed these invaders.
Eventually the Huns were established a major presence in northwest India.
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Figure 5. A. Golden armlet lion head from Persian ancient; B. Indian armlet influenced by Persian design; C. Armlet,
Hamadan, Achaemenid, 550 BCE— 330 BCE. National Museum of Iran, (Iran Bastan Museum) Tehran; D. Achaemenid
armlet. 559 BCE- 330 BCE. Reza Abbasi Museum, Tehran; E. Armlet, Hamadan, Achaemenid, from the tomb of a key the
Achaemenidian Empire minister, this work is inlaid with turquoise and lapis lazed mane and the two lions against each
other are the highlights of this armlet, The Louvre Museum, Paris.
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Figure 6. Sasanian Empire map.
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This section overview past Parthian and Sasanian contacts with China. The Chinese
explorer Zhang Qian, while visiting countries to the West of the Han Dynasty in 126 BCE.,
wrote the first known Chinese report on Parthia. In his account Parthia is called “Anxi”

(% B), a transliteration of “Arsacid”, the name of the Parthian dynasty (Nehru, 1934).
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Zhang Qian describes Parthia as an advanced urban civilization, ”Anxi is situated several
thousand li west of the region of the Great Yuezhi (in Transoxonia). The people are
settled on the land, cultivating the fields and growing rice and wheat. They also make
wine out of grapes. They have walled cities like the people of Dayuan (Ferghana), the
region contains several hundred cities of various sizes. The coins of the country are made
of silver and bear the face of the king. When the king dies, the currency is immediately
changed and new coins issued with the face of his successor. The people keep records by
writing on horizontal strips of leather. To the west lies Tiaozi (Mesopotamia) and to the
north Yancai and Lixuan (Hyrcania)." (trans. of Shiji) (Burton, 1961). Following Zhang
Qian’s embassy and report, commercial relations between China, Central Asia, and
Parthia flourished, as many Chinese missions were sent via the Silk Road during the first
century BCE. (Feng, 1996; and Liu, and Wu, 2010).

Figure 8. Ancient Iranian Parthian dynasty coins.
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ERLRIERFH 400 FRFEFMFESHELESE T RHFNXR, EBANPERT
RRESRT MM (REA ) BRI THENEN (HAHR ,1974) , IEFEL
BERERAR EHESEEHPRRPES RO XRAAR , Htigs 7
PENERE (XEFEREHESCTHE,. REXERFETL ) : KEX K
XARNEREEMNETHFTFEAYRTEANEBERERE. E{JIEAZIKEJi%ﬁkH’JZﬁ%?
RFERRFIMLE , BT 2UEETREZR (E ,1934), REECZW
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£ TEMRITHNAY  AEEEOZESEEMBA, BARESCKENRELEEFFRE
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The Sasanian Empire was the major power in West Central Asia and the Near East for
400 years. It sustained relations with China. Regarding these relations, the Chinese
traveller, Huan Tsang, wrote that “all [the Persians] make the neighboring countries
value very much.” (Nasr, 1974). Jawaharlal Nehru, first Prime Minister of India, in a
lecture on the nature of Chinese and Persian bilateral relations, quoted Can K'ien, a
Chinese general sent by emperor Wu to Fargana, Sogdiana and Bactria. He wrote that
“He astounded his countrymen by his accounts of the Persian civilization and products
which he brought back from Persia. The Chinese, although great artists themselves or
because of it were fascinated by the Persian art” (Nehru, 1934). Persian textiles were
imported even though the Sasanians had a flourishing textile industry of their own.
Documents show that Chinese textile workshops produced textile with Sasanian designs
for export to Korea and Japan. Tang fabrics, at the Shoso-in (Fig. 45.A) and Horyuji
temples in Nara, Japan, featured popular imagery, designs, and symbols originating from
the Sasanian era (Nasr, 1974).



Figure 9. A. Sasanian product; B. Green glass lobed-cup, Sasanian, seventh century CE.
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Many samples were found near Turfan in Central Asia display popular Sasanian images,
design, and symbols. This silver vessel (Fig. 9.A) as well as glassware of a similar form
(Fig. 9.B), are from the Han dynasty that the Persian Empire had reached. This trickle of
trade turned into a greater stream feeding the Tang Empire and is an important
indication of the intercultural communication between East and Persia. F. H. Schafer
(1963) says:

“ ... The Chinese taste for the exotic permeated every social class and every part of daily
life: Persian, Indian and Turkish figures and decorations appeared on every kind of
household objects.
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The taste for foreign clothes, food, and music was most notably prevalent in the eighth
century, but no Tang era was free from it. Other exotic fashions of the mid-Tang were
leopard skin hats worn by men, Persian style tight sleeves and fitted bodices worn by
women along with pleated skirts and long stoles draped around the neck and even hair-
styles and makeup of a very un-Chinese character. Date fruit had long been known as a
Persian product and it was imported during the Tang. Despite the excellence of the Tang
textile industry or perhaps because of it ... many clothes of foreign make were imported...
therefore, the handsome Tang fabrics preserved in the Shosoin and Horyuji at Nara in
Japan and the almost identical ones found near Turfan in Central Asia, display the
popular images, designs, and symbols of Sasanian Persia...” Sasanians took great
interest in cultural diversity and exploring art through travel. On several occasions
Sasanian kings sent their most talented Persian musicians to the Chinese imperial court.
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This interest, like that of their predecessors, the Parthians, evidences that the Sasanian
Empire maintained active relations with China. The Chinese were interested in Persian
art (Wood, 2004). Apart from this Chinese interest in Persian products, China has a
lengthy history of product design and Persian-Chinese cultural exchange was two way.
Researchers have identified many instances of influence on Chinese and Persian artwork,
largely interchangeable in nature and bearing distinctive features of their bilateral
relations reflecting the rich design of these two cultures. Seljuk-era Persian artists easily
could have adopted certain East Asian elements from northern China during the Liao
(907-1125) and lJin (1115-1234) periods. A couple of examples of the emulation of
Chinese decorative motifs, are that the phoenix and dragon bear traces of inspiration as
they appeared in Persian product design. This adaptation is a good example. Without a
caption to inform a reader viewer he, or she, might find it difficult to determine whether
the items are Persian or Chinese. Towards the end of the thirteenth century, naturalistic
motifs were added gradually as a result of Chinese influence introduced into Persian art
by the Mongols.
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Figure 10. A. Bowl with Chinese dragon motif, fifteenth century CE. Iran, The Metropolitan Museum of Art, (1932)32.33; B.
Bowl with Phoenix motif, fourteenth century CE. Kashan, Iran, The Metropolitan Museum of Art, (1970)70.27.

Figure 11. A. Textile fragment, ca.
1540, Attributed to Iran, The
Metropolitan Museum of Art,
(1927)27.51.1; B. Star-shaped
tile, fourteenth century CE.
Made in Iran, probably
Sultanabad, stonepaste, paint
underglaze, The Metropolitan
Museum of Art, New York,
(1928)28.89.11; C. Chinese
dragon used on Persian tile, Iran,
V&A Museum, 1275013.9.28; D.
A Chinese phoenix element on
Iranian tile, The Metropolitan
Museum of Art, New York.
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http://www.metmuseum.org/art/collection/search/448663
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The Chinese Sancai, or three color, technique was carried to Persia via the Silk Road.
These amber, brown, and green lead-glazed wares inspired Persian craftsmen to
produce “splash ware”. In another instance, Shah Abbas the Great, during the Safavid
dynasty, had hundreds of Chinese artisans in his capital Esfahan. Safavid Iranian art was
also influenced by Chinese art to a large extent (Liu and Wu, 2010).

Sasanian political control did not reach beyond the Central Asian Pamir mountain range
Sasanian Empire (CE. 224-651) but its cultural influence extended far east on the Silk
Road into China and Japan (Nasr, 1974). Going by all these influences of Sasanian Art
influence on its neighboring countries, which are seen in traces of it along the Silk Road,
researchers often are unable to determine whether the artifacts originated in Persia or
China. Trade and emigration both were significant factors.



s S 55 0, 955 IN) 4 G e 0l ) OLE 5L sl Kb alads dsb )3 s Olsie &
bawg 0lply @l Gl 0L Kiamo 5 Ololii )5 0l s 5l 6ol slaw . as JuKis oz 2,8 Jload ses
s g3 3l samss oo Slaims 0p9gam (LHN) &4 Gg 0 T3l (50 2508 iz G 0l b

(1499 .05k 5) 23,5 Jial Ol

SMales G,k 5l 0lnl 5 oz &5 duw) s onl 4 L sea osld sgrinsl > Jlall g )gal sliwl 9,8 Ol

09E)1E oo ol b T g 9 5 Kad Aipe) Wil 5 253l o JKb 1) 395 2,08 Jlasl 5 STl Kin b
Y-y

plan , B, RETEA ( XHBEA ) EHEAEICBXEYTERNEZH 0. T

HERETAHFIERLNLE, TRRIE. HPELEA (XHBEA) EE

EXHBFEETEEER (K, 1999) .

FRLIE T ZBRERRXRTWHHIRAE W- N3 (John W. Garver ) B45& : H

EMFRES X RREE T RN SESLED , tMARBNEEERER

FTER (hn3E , 2007 ) .

During the Tang Dynasty Persian-speaking merchant communities, known as HUrén (#

A), emerged in major northwestern China trade centers. A large number of Central
Asian and Persian soldiers, experts, and artisans were recruited by the Yuan Dynasty.

Known as Sému rén (B A) they were important officials of the Yuan Dynasty
administration (Dillon, 1999).

John W. Garver, Professor of International Affairs at the Georgia Institute of Technology,
concluded that China and Iran shaped their perceptions and power projection through

cultural interactions and thus, paved the road for their cooperation and friendship
(Garver, 2007).

Figure 12. Sasanian motifs on Chinese wall painting, sixth-seventh century CE. Cave 60, in Kizil Grottoes, Xinjiang, China,
Museum of Asian Art, State Museums in Berlin, Acquisition #MIK IIl. 8419.



Oluicinlza alist ol

FZREXEEERKE
Achaemenid Royal Road
Sz Odsls 0Ll il alicals by 45 59 sl 0,6 o ol oLals K Olutiaalia bl ool
23 355 oo Sl ,ad LTS 5 gyt Ol Ghopls 4 (s laal, aSed 0 4l (5 51 3 FAO—OYY)
3935 0T gb 45 0 (oo (piio ol guds 0 031 Sld Sl b mas 3,8 (o0 pal 8 1) sl gl ppal sl s
55 Jeatn 0 45 1 Gupd sl 9 Logia Lol Isis w5988 (gl la b shol 4315 Syl jagls YE -
VA o ,a)

s iy Sl ogs bl g lgis cas, pa 6, el 055 5 e tumsl 4z ST 3l canl (Ghad
asls 136 Hlan 0T o ie39 3 Slesle s L35 5 059 o953 5 395 SlKe cubgn bl a5 sl 05 golassl g
& kaie Gl ool Sla g 4 9 du 0 Jia g dudiezr S35 4 Ghgd Sl edler (VWAL (s guaie 9 )90ls) sl

Sl (0 drw 9 L3l ol Glwl 6ld) 4 1) s aldsl a5 as

MREREERAERRTARERETIARLAT (LATTH 521 = 485 & )
BROMEAE, XRMEB AHTBETLIL AR BB ENEES,
. CRTESE , BOREE , 2K 2400 AR , TTEEETHE. BRE
m, BRM. REFE. WED. FREZHE (IS 2018) .
BRAFFRFHBHES  AREMELHRENS LA LREANBLE  F
SRR B BTEEEHRN LS 2 | Bttt SR 2
£ TRENEN GABER, BHE , 2006) . MNFFEFH , ABEET RER
FFSNE  ASHABEEZABEE  MKET, BDEKETNRKETREY
EBMAER,

The Achaemenid Royal Road was a intercontinental thoroughfare built by the Persian
Achaemenid King Darius the Great (521-485 BCE). The road network facilitated access
and control over important imperial cities throughout the Persian Empire. It stretched
from the Aegean Sea to the Persian Gulf, a distance of 2,400 kilometers. A major branch
route connected Susa, Kirkuk, Nineveh, Edessa, Hattusa, and Sardis (Hirst, 2018). Susa,
the capital of llam, was not the equal of Nineveh or Babylon in terms of grandeur,
splendor and appearance, but it did have a special cultural and economic influence due
to its location with the rich caravans transiting having a strong influence (Dadvar and
Mansouri, 2006). From Susa the road connected Persepolis and India and intersected
with other road systems leading to the ancient sometimes allied and sometimes
competing kingdoms of Media, Bactria, and Sogdiana.
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The Fars to Sardis branch crossed the Zagros Mountains foothills. Beginning east of the
Tigris and Euphrates, through Kilikia and Cappadocia it stretched to reach Sardis.
Another branch connected Phrygia. Called the " Royal Road," it included rivers, canals,
and trails, and ports and anchorages for seaborne travel. The Darius Canal (Persian Suez
Canal) connected the Nile, and thus the Mediterranean, to the Red Sea (Hirst, 2018).

The Suez Canal was an amazing construction of Iranian engineers. It was under the
direction of Arte, a talented Achaemenid scientist, and is deemed a permanent honor by
Iranians. Darius, considering the importance of sea lanes especially the sea between Iran
and Egypt, which at that time was part of the Achaemenid Empire, ordered the canal
dug so that Iranian merchant ships and navy could easily pass through establishing a
shorter route between Iran and Egypt. The route of the 1869 canal dug under the
supervision of Ferdinand Marie de Lessepsis differs only slightly from today's canal.
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When the canal digging was complete, a memorial plaque in Persian, Elamite,

Babylonian, and Egyptian languages was erected to commemorate this great honor in
Persian text in the following:
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Figure 13. A. Darius canal in blue line. 500 BCE.; B. 2500 years old document shows Darius carved the name "The Sea of
Pars" (Persian Gulf), The Louvre Museum, Paris.
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"I am Darius, king of kings, King of the countries that have all the races in it. The king of
this great land with wide borders, | am a Persian. | conquered Egypt from the land of
Persia. | ordered the digging of this canal (branch), from a river called the Nile, which
flows in Egypt to the Persian Sea. After that, the stream was dug, as | ordered, and ships
sailed from Egypt through this stream to the Persian Sea [the Persian Gulf], as | wished."
Darius the Great.
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This inscribed stone was found in 1866 while digging the Suez Canal, 33 km from the
existing canal. On this tablet, two people are carved and the name of king Darius is
written between them. On the reverse, a more detailed inscription is engraved in the
Egyptian language and the figure of king Darius is adorned like the Egyptian pharaohs.
His face is engraved under a winged sun disk and the gods of the lower and upper halves
of the Nile are connected under his feet. The names of the countries subordinate to King
Darius appear. This was a way to show that king Darius was superior to the eighteenth
dynasty Egyptian pharaohs and was more powerful than them. (Roshandeli, 2008).

Also according to the Greek historian Herodotus, a postal relay system called, in Persian,
pirradazish, "express runner" or "fast runner", connected major cities in an ancient form
of high-speed communication (Hirst, 2018). There was nothing faster than the system
that the Persians devised for sending messages.



Figure 14. The Persian Empire and its Royal Road.
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Fresh horses and postmen were at posts along the way. The number of posts equaled
the number of days a journey would take. There was a fresh horse and rider for every
day of travel. They were available regardless of the conditions be they rain, snow, heat,
or darkness. They completed their assigned journey in the fastest possible time with the
first traveler passing his instructions on to the second, the second to the third, and so on
(Waterfield, 2008).

The Persepolis Fortification Archive says the following about the Royal Road,
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Tens of thousands of clay tablets and fragments in cuneiform and excavated from the
ruins of Darius' capital at Persepolis, record the disbursement of specific traveler rations
along the way, describe destinations and points of origin which were beyond the local
area of Persepolis and Susa (Hirst, 2018). Locating roadways of Darius’s era is somewhat
difficult since the Achaemenid road was built along or on top of older roadways. Most
routes were unpaved with some exceptions. A few intact sections of the road which
date to Darius's time, such as those at Gordion and Sardis were constructed with
cobblestone pavements atop a 5-7 meters wide low embankment. In places it was
faced with a curbing of dressed stone. At Gordion, the road is 6.25 m wide with a
packed gravel surface and curbstones with a ridge down the middle dividing it into two
lanes. There is a rock-cut road segment at Madakeh which has been associated with the
Persepolis—Susa road. It is 5 m wide. These paved sections were limited to the vicinities
of cities or the most important arteries (Hirst, 2018).
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There were at least a hundred and eleven way-posting stations on the main branch
between Susa and Sardi. They are recognized by their similarities to caravanserais and
were stops on the Silk Road for camel traders. The stations are square or rectangular
stone buildings with multiple rooms around a broad market area and an enormous gate
which allowed camels bearing either persons or parcels to pass under it. The Greek
philosopher Xenophon called them hippon, which means “of horses” in Greek, which
strongly suggests stables were present. Archaeology has tentatively identified a handful
of way stations. One is a large (40x30 m) five-room stone building near Qaleh Kali, on, or

__very close to, the Persepolis—Susa road. It is known to have been a major artery for royal

and court traffic. It is somewhat more elaborate than would have been expected for a
simple traveler inn with its fancy columns and porticoes. Expensive luxury items such as
delicate glass and imported stone have been found at Qaleh Kali. Scholars conclude that
the site was an exclusive way station for wealthier travelers (Hirst, 2018).
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Another possible but less decorated station has been identified at JinJan (Tappeh
Survan), in Iran. There are two known roads near Germabad and Madakeh on the
Pesrpolis—Susa road, one at Tangi-Bulaghi near Pasargadae, and the other at Deh Bozan
between Susa and Ecbatana. Tangi-Bulaghi is a courtyard surrounded by thick walls with
several smaller ancient buildings. This is consistent with other types of ancient buildings
and caravanserais. The one near Madakeh is similarly constructed (Hirst, 2018). Various
historic documents suggest that there were maps, itineraries, and milestones to aid
travelers in their journeys. According to Persepolis Fortification Archive records, there
were also road maintenance crews. References exist to gangs of workmen known as
"road counters" or "people who count the road," who made sure that the road was in
good repair. The Roman Claudius Aelianus, in "De natura animalium", wrote that Darius
asked at one point for the Susa Media road to be cleared of scorpions (Hirst, 2018).
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Figure 15. A. Darius canal; B. According to IRNA in 2019,
Admiral Sayyari, referring to the army's navy's trip to
Syria and the Mediterranean Sea, said: When we entered a Persian

the Mediterranean, Hassanein Haykel, one of the Arab . Gulf
expert analysts, wrote “ the long-standing dream of the .
Achaemenids [again] has fulfilled”.
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The Silk Road connected different parts of the ancient world. This trading path between
East and West was the commercial artery and was central to the monetary, cultural,

political, and religious exchanges between old cultures from the 2nd century BCE to the
18th century CE. It connected traders, artists, and kings.

It aided civilizations in extracting elements from other civilizations. It promoted human

__values, culture, art, economy, diplomacy, and technology. Named for the rare and highly

in-demand commodity, silk, the Road was established about 2200 years ago, and has
land and marine routes. It spanned more than 6500 Kilometers transversing the known
world at the time (Vadime, 2001). Rivers were part of the Silk Road such as the river
oasis Samarqand on the Zarafshon River in Uzbekistan.
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Xian is a well-known ancient capital that was the beginning terminus of the Silk Road. A
visit to the Xian and the Shaanxi History Museum will discover the intricacies of the silk
route. From this ancient city it meanders West. It snaked through the high valleys of the
Tibetan plateau and over the Himalayan mountain range. Passing over wide plains, it ran
through Persia to reach the Mediterranean Sea and the onwards to Europe (Wilson,
2007). The third century was marked by a global crisis. In the West, the Roman Empire
was economically strained overstretched crumbling and on the verge of collapse. This
situation has been described by historians as the Crisis of the Third Century (235-284).
In the East, the fall of the Han Dynasty (206 BCE. - 220 CE.) left China in turmoil and led
__ to the nearly-continuous warfare known as the Six Dynasties period. These events, along
" with the sudden overthrow of the Parthian Empire in 224 CE by Ardashir I, founder of
the Sasanian Empire, soon put the Silk Road trade at risk. But Sasanians and Tang could
identify and understand the issues making the Silk Road trade active again.
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Persian industry under the Sasanians developed from being domestic to being urban.
Guilds were numerous. Well-patrolled and well-built roads and bridges, enabled state
post and merchant caravans to link Ctesiphon with all provinces. Land trade was
important for them (Persian, Indian and Chinese). The Silk Road efficiently and
effectively connected the entire known world.

Primarily a carrier of crude silk from China to the Persia, and rare goods from the Persia
to China, the Silk Road evolved into the most, indeed only, significant conduit of goods
_ the world exchanged. It ushered in an unprecedented era of progress and prosperity for
" human civilization which enabled the exchange of human values such as religion, art,
and culture helping the spread of knowledge to humanity as it brought the paper, ink,
and even the printer to the world. Porcelain, white china, was one of the important
imported goods of Chinese merchants in Persia,



Figure 16. Afrosiab,
ambassadors fresco: Nowruz
celebrations part of the
Afrosyab royal palace murals

on Silk Road (Nowroz is the
Persian name for the Persian
New Year, which is on 21st
March), two dromedary riders
on the southern wall, and
delegates in western wall,
seventh century CE. Samarkand,
~ Archaeological Museum of

' ,,s Afrosiab.
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fEX A EE M B2 N haft chin” (1EHE : haft Ef“BFEL”, chin &
BB, IMEN , BTASEER LECHUETEFTSE S ALNEYMURE
#) (ALBEMR , 1999 ; KL IEHIHF , 2008 ; P E |, 1988 ; FEZ AN E
1969 ) o

HMORERLACR LN —NEERT , BEEREENE LRI z2—. HPHIE
MEFEANED  HATEVHERRIHEE, LEGMETAT 7 H#2 , B
FIEABESED OB (BRECLER ) , EPRLEHARTERBIREEE
BHE  MEEESAERENLY,. XETANEERI 7T EEAERESNE
EHTRAUEINRR. TRMNERE WAL TREHA, PEA, HXRA, £
EREANEASRG (ZXRFE. #8185, 2002),

Traditionally Persians placed seven symbolic foods in white china bowls as part of the
Persian Spring, or New Years, Festival. This is called “haft chin” (Rezaii, 1999;
Enayatollah, 2008; Azari, 1988, and Fitzgerald, 1969).

Samarkand, an important Silk Road city, contains one of the most important
archaeological findings of the Silk Road. A painting refers to a Sogdian king. This 7th
century CE painting shows everyone moving towards the center of the painting which
has been obliterated. Possibly the obliterated image is a person seated in the center was
that of Varkhuman a king of Samarkand who was holding the gifts from foreign
ambassadors. The sensational mural shows some foreign dignitaries taking part in a
Nowruz Celebration. They include distinguished Persians, Chinese, Pamiri, and Turkish
faces and displays their costumes across the entire mural (MacLeod and Mayhew,
2002).
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HBEE ( Shishkin ) EIARXEXYHNZER — , EHEHEBNT , XNEREE
MEARSRENRET, IFTERENERLAETEERTRRARESE LR
BMRELNZR , REERA T HEANEENK, BHEE (BH) (HPHPERTL
7T 1060 FHREFHNALE ) FERER 7 #L8 , O REZELENBUR TR
Mo A, IEMERBAERE LLHTREA, FAEA, BEA, FEAR
MEAN. ZHPEHLTRBABRBREATAFEGNIR. LB ZERENEE
BEERREENEEH, XEARERITERTHEEATHRARET . HPAUFE
REEHBLAR, PEATERELAY , FRAATERENSERSH , Wb ATHE
KGBE (LRI,

Shishkin studied these relics and, at his suggestion, the room was named the ‘House of
Representatives of the Nations’. The subject of all the paintings were probably gift-
bringers who had come to the court of king Sughd on Nowruz. The pictures show
traditional ceremonies. In his book, Tangshu, a history of the Chinese Tang Dynasty in
1060 CE., he refers to a Kushan city west of Samarkand in the 7th century. It is
mentioned that the Sogdians painted the faces of Persians, Byzantines, Turks, Chinese,
and Indians on the wall. In Tangshu, it is reported that the Kushan king prays every
morning in this room. The paintings on the western wall, which is very significant among
this collection, show representatives of different countries. Most likely, they have
gathered during Nowruz. One is the Chinese ambassador who donated silk fabrics. The
Chinese have pure silk fabric, the Iranians have a necklace and embroidered silk, and
each of the mountain men a buffalo tail. One of the wall inscriptions states that the men
wear cheetah clothing
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Tibetans are wearing the buffalo tail. Depicted among the gifts are elephants, camels,
and horses, as well as soldiers who riding them. Clothes and fabric design in these wall

paintings, clothes, and fabrics show Sasanian influence. Even in the wares and jugs of
this era, for example, the following designs have been mentioned:

Figure 17. Map of silk roads.
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BRI  AWTE SRR T SHB RN BT L EE R4 (B
123.C ,124.B , 125, 128.AB , 130.A)

EME B ESERI  REMERE (E60.A) .

ERIEMRI  EOAS L TUENHANEENEE (B47.CH26A) .

ERERAEAKESR , X4 T HE SR FERE A,

DM ML (E47.C) .

1. Headed fox animal with lion paws, eagle wings and a squirrel tail shows the Sasanian
Simorgh (Fig. 47. B).

N
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2. A goose with wings twisted to hold a pearl necklace with three beads on its beak, and
a ribbon around its neck (Figs. 123. C; 124.B; 125; 128.AB; and 130.A).

3. A Sasanian boar very common, a symbol of Vartanghneh (Verethragna) or the God of
victory (Fig. 60. A).

4. Medallion design with its four corners in the pattern of crescent and star (Figs. 47. C;
and 26.A).

5. A composition of the elephant inside the medallions evidencing the influence of
Indian art on Sasanian art.

6. Ribbons tied to a horse’s feet (Fig. 47. C).
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Maritime trade required maritime skills and Iranians are long-time mariners. Iran has a
long history of maritime commerce. There has always been a need for shipbuilding and
profit from maritime tools in Iran.

Iranian technology and Iranian engineering culture have had rich and fruitful influences
on navigation and shipbuilding. The Persian Gulf, the Sea of Oman, and the Indian Ocean,
as well as the rivers of southwestern Iran, have long been a seafaring centers for the
Iranians. Ferdowsi's Shahnameh mentions Iranian shipbuilding and shipping several
times. The history and background of this field of Iranian engineering science and
technology is seen in Ferdowsi's poems.

“He then passed of water by ship/ He hurried from one country to another.”
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ERZEN , REFEEIRBHE (Jamshid ) BENEREBKEZ |, RBERE
R, REMBILHA. FIEL) BicH , ERBHESANE  BNLREX
LMK , X—ENFBARZRIRD KB TR, BEEBERR, EIl
MBI , FRRITARTERNEEANTEZ -2V %k, DHRERFERE
AN EHO%Y , REFFERARMZERKEZHORE | XM EESMHA1EAERK

XS #HPk, MEZEENHPNEIBERINER EREZESEBR. XIRENBE
Fz—o HiY , RIMAGEHIBERENAYT , #H—FSEBTEXBENEL N,
EBANEE O KAV R HE A , B=HERFMNN , SXATLURAT 80 BE,
EHEEMEE 200 ExE , HdE 30 ARBERLTERREE (FTHER ,
2008 ) »

Ferdowsi mentioned Jamshid, the Pishdadi king, as the first to teach the art of diving
and shipbuilding and seafaring industry. Iranian scientists of the period of the Aryan
ascendance, mentioned in Ferdowsi's Shahnameh as the reign of Jamshid, invented
ships and maritime and naval techniques. In industry and design, one of the most
common elements used by Sasanian designers was pearls. Pearls was also a Sasanian
export item, which was a sign of their diving skills in the Persian Gulf, which helped
them to search the pearls in deep-water.

=~ The Achaemenid period Persian navy was, at the time, one of the world’s best equipped

and powerful navy forces. Persians using Phoenician vessels expanded the capabilities of
their large navy. Persian battleships of that time were the largest warships, with three
rows of oarsman and sails it could traverse 80 nautical miles per day. Each battleship
carried 200 soldiers, 30 of whom were elite Persian soldiers, or Rangers (Roshandeli,
2008).
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NtEl 5 LY, EEASAEE , FEMAMBE T BLESR , FRAKFERXK
REE ( Himilcon ) EXRMFARKEA G ERMEFRRR . BALERIEH , XZF
RIAWERTECZZEY T8E , Bk TEESE , BDAEF EXEMLHN + I
X5, EEFEATRYSE ABFEAAELFBIE 1207 &AM .
S—ERMENBEEXRNXEMALEBHMEI AT 4 #42, S, —LEWUE
P~ 28T ( Niarkhos ) FIKFELAILAKRF 2wl L 7T HRBBMVRE. thMED
ESAAORATEBRAZBIEAD , RABEHKIKE T ENE , &RFHHEFSE
BOiARE, BT —AKIE , iBRTEHCHE 146 REBLMITAE, XAHID
WERELEX , Baxd 1 L , RUFEEREMERLD , RET—REN
A LRZEEY BREE,

At the beginning of the fifth century BC, during Xerxes’ reign the Iranian fleet ruled the
seas of the world. An Iranian delegation led by Himilcon, an Iranian sailor, explored the
coasts of Europe. According to historians, the expeditionary group traveled far beyond
the coast and to the Sargasso Sea, in the middle of the Atlantice route to America. The
Xerxes Mediterranean navy consisted of 1,207 warships.

Another Persian Gulf navigation document dates to the fourth century BCE. A sailor,
Niarkhos, explored Persia on Alexander’s orders. He travelled from the mouth of the
Indus River through the Straits of Hormuz and from there the waters Persian Gulf. He

finally anchored on the banks of the Karun River. He wrote the story of his 146-day sea

voyage in a travelogue the text of which has been lost, but a summary was presented in
one of the historians of the first century BCE. and linked to Alexander's expedition.
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feR B RIEMATE , B2 T BAARE , RATRALNERTE |, EiFicH ,
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While in the Persian Gulf, he encountered large lighthouses unlike any he had seen
before. His travelogue declares them as one of the wonders of his voyage. The oldest
Iranian naval document is a tablet found in Choghamish, Khuzestan. Choghamish-region
civilizations date to 6800 BCE. This clay tablet depicts a ship with its passengers. On this
ship, a victorious Iranian general, returning from war, sits with prisoners kneeling in
front of him. In this seal, a bull and a crescent-shaped flag can be seen.

%

Figure 18. A. Chogha Mish tablet shows a Persian ship of about
6800 BCE. Tappeh-ye Chogha Mish dates to 6800 BCE and it is
the site of a Chalcolithic settlement in Western Iran, in Khuzistan
Province on the Susiana Plain; B. Commemorative limestone
plaque of a banquet celebrating the exchange of goods. Probably
Sumerian.
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EFEMERSANTG |, DER_f (EHEEX ) SARFBFERISE , N TH
EASEAAE , EFEX. REESLANEHIRYTEERHHTE (SHEE
2008 ; FRASHET, BBRAR , 1973 ) . HEABUREA , A% 10 H#2 | REBH
TEFLFORPE X,

When Parthian authority ended, rebellion and chaos in Persian Estakhr led to Shapur’s
reign. After him, Ardeshir Babakan ascended the throne. After capturing Kerman and
Isfahan, Ardeshir conquered Khuzestan and reached the Persian Gulf. It was here that
Ardashir's final battles with Ardavan took place. Ardashir used his navy to conquer
Oman and cross the Tigris River (Dijlah). Historical sources as well as linguistic evidence
indicates that the Sasanian naval reach extended beyond Ceylon and the borders of the
Himalayas and on to Sumatra and Chinese ports.

During the Sasanian era, Shapur Il (Zolaktaf) occupied all Persian Gulf islands to prevent
a Bedouin Arab invasions. Military fortifications were built in Siraf and on Persian Gulf
islands and Bahrain (Roshandeli, 2008; Whitehouse and Williamson, 1973). Siraf was the
chief emporium of the Persian Gulf in the tenth century CE. prior to the rise of Kish
Island.
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SHER , C-ERRFANERARANBLED | AN &R ERS0NER
AL, BRPEATREIEN —SHIE0 | BNEEBRNEL, BEH
FE$REZNEPSXEXNED LR TEHTIAT o @hut Exot | X
B, BB R B AR S O

RS -F/R-IEBEHR ( Sulayman-l tajir ) RENVERFRERPFROA , BR—1
KREPZFXANMBR , EMBEBRPCRTZENMENERABLINEEY (A
FIJE , 2001 ), HEEH BRI 4 ( YaqutHamawi ) (27T 1179 §-1229 F) 8EJE :
“[PZX] BRAGHFRGRXH—NE™ , XETERE , @ AUMER I
R, PEPRART-—LEEMNLSHBERRY , AEE —EAMABEFHAES
BEF, RETHENMNERE , NPEXIBLTHAIAZTELRX,

For about three centuries Siraf was the greatest Persian Gulf commercial port and an
international port and a wealthy commercial center. It was not the only wealthy Persian
Gulf port but it had special significance. The oldest Muslim historian texts mention Siraf
as being a great port as early as the first half of mid-ninth century CE.

Sulayman-I tajir, a navigator from Siraf, was the first to mention his home town and its
important commercial position. (Sirafi, 2001). Yaqut Hamawi (1179-1229 CE.) writes
that Siraf “is a city in the Ardashir Khurrah district, and one of the cities of Fars, which is
called Shilav by the merchants. There are some beautiful monuments and buildings in
the city, and also a congregational mosque with columns made of teak wood. When the
weather is good it takes seven days from Siraf to Basrah.
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B FMPZXRIERE 60 B (9289 008 )", —EE| 1966 FHITEHIEEA ,
BINIBHFRTHR 9O LW F X, 1966 £ 1973 & , KE- MR
( David Whitehouse ) TR TEZ LI  £RERFPTREFRNHPE—
NEOD, EREIES , TEARERIAT N AHEETAOER-MENEB (A%
309 £ 379 F)M/NEL  BMLELERY , Sitb LB UUFEUREERE
B, EERALBIEMRE , BT ATHENMENER,. ATH ST KRS
AE FRACERLEwFESETHMED (Bl 6 L, EHHE—HE
RETER , TRESDHBSEETED ), XEBONMEHENFZREZLETRS
FOMAG, HEIMMREZEE , EREOSY. PFXRXRINEE. FERI
WXAKEHTH, DEFREENFEREST (NBET LEEWE ).

It is 60 leagues from Shiraz to Siraf or about 289 kilometers. ” Until excavations began in
1966, little was known about Siraf before the ninth century. The David Whitehouse
excavations from 1966 to 1973 revealed that it was a small port with a small Sasanian
fortress. The fortress and settlement was partly uncovered during the excavation and is
tentatively dated to Shapur Il (309—-379 CE.) Other buildings immediately above the
beach and a citadel on high ground overlooking the bay tend to confirm the dating and
there was a Persian outpost at Ghanam, in the Strait of Hormuz, Persian Gulf, which may
have overseen shipping.

Sasanians built other imperial ports to expand their trade in such places as Muscat in
Oman during the time of Khosrau | (Anushirvan) in 6th century CE. These ports along
with the Fars ports such as Siraf acted were entry points. This is supported by the
finding of imported objects, such as Tang dynasty export wares and pottery in Siraf and
a large number of Sasanian gold coins of different kings in Southern China. These are
kept in the Shanghai Museum);



616K Wil 1 0590 y3)as Hla> Ol sl g 15 Sl ;o ualenly 190 Jawgs a5 Kb aludes sla ass
9 Sl oo 3L sl dols o Olslule @ylos Gl (s, ol sa iS5 lge ol ol Sgeinn (90 (o
4y a2 81 el 39 (ol oIl K e Gl Olslolo 095 0L > & S8 OLES ol 23k b e
s el an SO a4 olslule oy ,305l s Ll wsgr pallis oL G Ol L9 29l 095 ) sy (o

VNP (a9 oseb e Heilaly) sl sads

AREHRHRETFAEBLIRERBOBERET (BT RRBWIE ) HALUE
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EREMEN  BEFRAY  CERENRZED (WD BEH , REFRE
HHE |, XRiEE, 2014) 6

Whitehouse excavated Tang Dynasty coins in Siraf in Southern Iran which are housed in
the British Museum. These items are clear proof of long-distance Sasanian trade
between Siraf and China. It shows that by the end of Sasanian period, Siraf was a
military and economic outpost. In the Sasanian period of Shapur Il, Siraf appears to have
been a military outpost being transformed into a trading port by the late Sasanian
period (Pashazanous, Montazer Zohouri and Ahmadi, 2014).

Figure 19. A. Coin, 621 CE. Tang dynasty, Excavated in Siraf, The Trustees of the British Museum, 2009,4088.183; B.
Drachm of Khosrow I, with royal crown with bottom and side crescents, 590 CE. Sasanian, Iran, Probably found in China,
The People Museum, 2017. 3Iran-521.
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MBCEMELEYME , FRAARNBRTERFEEENHX, Bt , FRERR
(27T 224 E 242 F ) MDHE R (2w 309 £ 379 F ) HREVELBEF LS
BETHEZSAD  HPSFENR AREFER, EXAREFRMLT R, NEHR
REFHR , KEEANEAFEARFTIFE, AUPNEWFER"NFERE 23T
HIEX GBI EH RR ( Si-nan ) . EFMEARE , FMARSETEX,

tNEZLARSE , THFREHEZFHRIBFIN , EEUTFEEDREILH
BHERHM (=REK ,1979) ., 2t 5 LM 6 #HLE , FREPHHEYER Z %
BRRE  "REXMAERNEZEQWARTAENEL EARERET %Y.

Sasanians considered the Persian Gulf to be a very important political and commercial
region. Ardashir (224-242 CE.) and Shabuhr Il (309—-379 CE.) constructed many ports on
the northern Persian Gulf coast including Ram Ardashir, Riv Ardashir, and Siraf. From the
beginning of the Sasanian period, Persian merchants and official missions visited China.
A Sasanian official called ‘sa-pao’ by Chinese officials was stationed in Si-nan where the
temple of the celestial god of fire was established.

By the late Sasanian period, Sasanians controlled the maritime routes. They had been
competing with the Romans and disputing trade concessions as far as Sri Lanka, and it
appears there was a Sasanian colony in Malaysia (Kroger, 1979). In the 5th and 6th
centuries Sasanian goods played a major role. The term Po-ssu (Persia) was applied to
Persian products that came to China from the west.
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WE, MR, WFE, AEF. SRES, (BH) CRORITER KRGS EXHE
B, EBZT7T%. | BT, # H#HE. SPELRAR. ENRERS. 2x 6 it
L, "ENRENEAUTFEZEESZ2H , R m. S RBIEREE SR
ABEFEER. A% 748 F , FESBLESANTEREDEHBFILNE A
NEUWEEFNANER (SHEKE ) BFH2HER,. ZRRGER , YN
%, WARBE ( SHEIBUKER , 1928 ) . XRAEEN , R RASKELEELF
ErRpamED , GRS (B, #1911)

According to the Weishu, Po-ssu, meaning Persia, exported to the following to China:
coral; amber; cornelian; pearls; glass, both transparent and opaque; rock-crystal;
diamonds; steel; cinnabar; quicksilver; frankincense; storax; putchuk; damask; brocade;
dates; aconite; gall nuts; and, galangal. The Suishu lists the above as Persian products
and also includes gold, silver, tush, lead, sandalwood, various cloths, sugar, and indigo.
Sixth century CE. Chinese and Persian merchants met regularly in Ceylon to exchange
their products. There is considerable evidence for Persian settlement in China. In 748 CE.
A Chinese monk, Jian Zhen, understood that on Hainan, which is on the Gulf of Tonkin,
on its south coast, “Feng Ruo-fang, the chief of Wan-an-zhou [the modern district of
Ling-shui], seized two or three Persian merchant ships every year, taking the cargo for
himself and making the crew his servants” (Takakusu, 1928). This is good evidence that
in the Tang period Persian ships frequently visited the ports of Southern China such as
Hanoi and Canton (Chau and Chao, 1911).
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TERFTAEBANBTERT TR, EFFIZHEIRZE , PERERBHED
MEHEBEKANRZER, EHEALT 6 HENMELRRLBEZNL T E
REIBIRA , I BRAZ, PFX, ELHHEEE , AMXEIZFEAR
TELERR AN (DB EHE, REFREHE, XRiEHE , 2014),

FMEMZAAARERINE. MEBE., XERAERHRIED , —RRIEK
MEXERE , —RENFREIHEESZTIETNTHREZBENEHN , €
PIFENEB2YR T RBGF (FET , 2009 ) ., FMEIFEORN T MRS
ENTENRS. BLMEBLRSTEHA, EA, PEAMSHREE, FiE
FTEHRLERRZRINS , BE4BFE5ERFAZ A EEELRBTIE,

Many Persians settled in those cities. Southeastern China coast ports had a long history
of trade with Persia before the coming of Islam. The Chinese, in the sixth century, may
have travelled as far as Aden which is the head of the Persian Gulf, to Hormuz, Siraf,
Basra or Baghdad, but these were isolated commercial adventures (Pashazanous,
Montazer Zohouri and Ahmadi, 2014).

The importance of the Persian Gulf and Sasanian competition with the Romans for
control of the markets and trade routes is that caused the Sasanians to establish various
Persian Gulf ports, ports on the Sea of Oman, as well as at Dama and Jurrafar. These
Sasanian forts may have participated in trade (Daryaee, 2009). Sasanian harbors were
built to facilitate trade with India and China. Land and maritime trade were important

__ for Persian, Indian and Chinese merchants. All the empires benefited from trade along

these Silk Routes, and shared a common interest in preserving and protecting trade.
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FMEmAGHHNEFAZBERT T ZNRS , RETFENFE, PEBAS
BIASLNREED  MPF X, HEEYL , WHLE, FERSLEAY., B
NEH, it , TERFMERERSHENLARS. BRTRIEBONUA , &M
ENLTNFMAEBREIERTSNERAZNEEY (FANLEL , FELEH,
1996 ) .

Sasanian merchants ranged far and wide on these lucrative Indian Ocean trade routes.
Chinese merchants came to Persian ports such as Siraf to sell raw silk and buy silk,
woollens and golden textile, carpets and rugs. The silk trade with China was then mainly
in the hands of Sasanians. Persian ports and Sasanian settlements in Oman Satrap and

Yemen Satrap, in Persian kshathrapavan, confirm the importance of trade with India
(Sarfaraz and Firuzmandi, 1996).

Figure 20. A Sea Silk Road market painting by Liu Yonghua, Professor of Department of Stage Art, Shanghai Academy of
Drama, 2002.
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BE& T AFERERR (AT 618 F 907 & ) HEKIRER, ARZE , K
DEFTHBEHTE, KAEXHAEE , U THEERDTERXAE -,
1978 FLUART , EE—EERTHE , TAMERHCH , FRET 1978 & 1983 F i
TRERSRRE , THEAFRH (HEREBHH , 2009 ) .
KDOENERASNERECHE , FIEERGEHER, BEFRAMFEE , HH
BEANY , URBHNBEFHEMRNZSHERER, RMTENXARE, BNE
%,

Changsha Hunan ceramics were produced at the Changsha Kiln. Changsha kiln work is
the best-known export porcelain from South China from the 8th to the 11th century. It
reached its peak in the Tang Dynasty to Five Dynasties Era (618-907 CE.). It declined
after Five Dynasties. This kiln is also called the “Tongguan Kiln” and is located in the Shi
Zhuhu area of Wangcheng in Changsha City Hunan. The Tongguan is not recorded in
any known documents and was unknown to the world until 1978 when a large number

of its products were excavated at the Changsha kiln site between 1978 and 1983
(Glenister, 2009).

The kiln’s main products were wares with a grayish-green glaze but all iron-based earth
colors are present. The widest variety of ceramic products were made, including molded
figures, thrown utilitarian pots, jars, and dishes in all shapes and with various
decorations.
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A typical shape is the short-spouted ewer which has a globular body and a straight neck.
The kiln was noted for its rich and varied decorations, especially the early painted
decoration of figures, natural ornaments, Chinese painting, Sasanian patterns,
calligraphy and applied ornaments or dipped, painted and splashed glazes as well as
local flavor of central Asia, west Asia pattern. The types and decorations seem to have
developed after contact with the Persian Sasanian culture through Land Silk Road
markets a couple of centuries before the Tang Dynasty. Potters working near Changsha
were not the first to do underglaze decoration. The first were probably Kashan Persian
potters who had been using the underglaze technique for more than a century before

the Chinese and the Persians used cobalt blue for their designs (PressTV, 2007; Watson,

2010). By painting their designs directly onto the clay body or slip coat and then
covering them with a clear glaze before firing, potters could protect their designs. The
colors used in the underglaze designs varied from brown to green, though sometimes
rarely a blue underglaze color was used.
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FRIZETUAFPERAFL, RAISEMAFERTERRITHEFREEN—IF,
ATREBATHOER , EELUYEMRE., NARXLRRZERNSH , LEN
APHNHESER, K2PERHEMBNRTE., FENELRERBATZNE
‘it , KA TEEHRANEE, WEPFEHKRHFANEXEEENPEBETE
THRAEZM (FHFHR, 1985)

BELXEICE , BEMEMENFSHXBELIEKDE , WREL, RAL
SIM. EXKM, EX+, DEARE. NESENHRIERR, FREH
BHPE X, FENMNEEER (EBRITEBLTE ). OBHIE, afEZzERK
BFZHNIFLBEHENRERR  OEZENETRESNREBRS,

Design centers on user needs. Identifying and discovering the needs can be the most
important part of design research. Many parameters such as physical, cognitive and
cultural issues are involved in identifying user aspirations and needs for achieving
overseas markets. Changsha Kiln became a well-known ceramic kiln in the world with its
typical under-glazed painting, poetry decoration as well as its creative design for
overseas markets. The finished Chinese goods were purchased by merchants who took
this earthenware everywhere (Carswell, 1985).

Changsha wares have been found in many sites along the sea route, including south-east
Asia, Kedah in Malaysia, India, Sri Lanka, the Indus Valley, Madras, and Mysore India,
Siraf Iran, Samarra and Baghdad, Basra the Persian Gulf port, around the Red Sea, as far
west as Cairo and Antioch in Syria, and as far south as the Comoros and Zanzibar.
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This route of the cities of the Land Silk Road is the same as the Sea Silk Road that
connected Changsha and Persia (Li, 2010), Changsha ceramics were exported to Persia
over both land and sea.

Figure 21. A. Changsha ceramics with Sasanian pattern of symmetrical birds, date and palm leaf; B. Changsha ceramics
with pattern of harp, a Persian ancient instrument.
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The motifs on the pottery show the influence of their path, which was through the
terrestrial silk route before being exported by sea. It was probably to exported Persia via
the Silk Road and included Changsha ceramics. Sasanians and Parthians had contact
with the people long before the Tang Dynasty as is evidenced from glass beads found in
Changsha now kept in the Changsha Museum (Fig. 22.C) (Wu, 2016). Tea and silk export
occurred before ceramics. Changsha ceramics designs found in Neyshabour and folk
cultures designs on Changsha pottery are from the people then living along the Silk Road.

__ This is indicated at or before the time as the sea export of these products via terrestrial

silk route occurred.
These motifs include:

1- The figure of the Turkish tribe tent from northern Iran and northern China. 2- A
pattern of dancing men whose hair, and headpieces, musical instruments, and clothing
design show them as Parthians and Sogdians. 3- Sasanian motifs.
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4- The mouth design of the wares and the rings and knobs around the mouth of show
that the pottery was used to pack products needed to be kept dry. The mouth features
allowed for closing and sealing of the container after it was filled with, for example, dry
tea. The lid closed and was in turn covered with a cloth or leather. Rope or thread was
wrapped around the cover. The loops and knobs around the mouth were used to hold
the cover stretched so that air does not get inside. It was tea or other similar products
needing to stay dry. Changsha pottery was probably also a package that the final
possessor recycled into a new function after using the contents.



Figure 22. A. Changsha ceramics bowl with a
pattern of tent of the Turkish tribe living in
northern Iran and China, found in the Black Stone
(Belitung) shipwreck cargo, ninth century CE.; B.
Fragment of an imported Chinese ewer with
Sasanian symmetrical birds, date and palm leaves,
ninth century CE. China, Changsha, excavated in
Iran, Neyshabour, The Metropolitan Museum of Art,
(1938)40.170.4553,b; C. Geometric glass bead,
Parthian or Sasanian, 221 BCE. - 475 CE. Discovered
on Fuxing Street in Changsha, China, By Changsha
Cultural Relic and Archaeology Research Institute in
1994; D and E. Sasanian glass beads, Discovered in
Changsha, China, Hunan Provincial Museum.
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The Black Stone, or Belitung, shipwreck
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BM 1997 &  ERGENERALVEFASHARESBILLLNBEES G , XK
JUETF 9 LM AELERMRKDERERETETNNS, AREAEN
FEATHEERNHEANERNL , NEARBEERIE , RAEBHEDR (Ax
618 & 906 F ) , REEKNEFEFTER (HEK= , 2001 ), EHARRIAT K
“Hoe THRETENE, KEREESR , HP 80% L (Y565 7 ) =BKHD
&, BUECNEEEELFRS REFN SR AIRE R ( FH2E , 2003 ; BX=R ,
2001 ; AREHR , #F , BRBHB&EL , 2011),

In 1997 a ninth century shipwreck the Black Stone (Belitung) shipwreck in Indonesian
waters near the port of Tanjung Pandan, Belitung island, was discovered. It allowed
archaeologists research ceramics of the Changsha Kiln. A number of distinctly-colored
bowls and utensils were readily identified as originating in the Changsha Kiln. This kiln
was only in production during the later years of the Tang Dynasty (618-906 CE.) (Flecker,
2001). More than 60,000 pieces of well-preserved gold, silver, and ceramic products
were found. More than 80 percent of the ceramic items approximately 56,500 were
from the Changsha kiln. They were originally packed in either straw cylinders or "Dusun"
storage jars which have a dark green glaze made by Guan Dong (Wade, 2003; Flecker,
2001; and Krahl, Guy, Wilson and Raby, 2011).



Figure 23. Products of Belitung sunken ship packed in
storage jars.
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FEIRLNTT 826 F ),

Numerous kinds of ceramic products were included such as: molded figures; pots; jars;
and dishes; in many shapes, sizes, and style of decorations. Other special items included
the largest Tang dynasty gold cup ever found and a large silver flask decorated with a
pair of ducks in the same shape as Sasanian motif in which confronting geese stand
symmetrically. The gold cup has depictions of musicians playing instruments and a
Persian dancer. Two men shown on its thumb plate have non-Chinese, features such as
curly hair (Glenister, 2009). Calligraphy on a ceramic bowl mentions Hunan as the place
of manufacture. This alone is indicative of the fact that these products were from Hunan
(Wade, 2003). The craftsman of the Chinese goods, mostly pottery, had inscribed the
location of the kiln on the ceramics. Scott noted mentioned the date of production, as
inscribed one of the Changsha bowl was given as: “ ??bao-lier- nion qi- yue shi — lui- ri”
or “16th day of the seventh month of the second year of the Baoli reign”, which would
be 826 CE.



0 ol Ololis Olwl 4 a5 oas adg Kb 6 adio ,31 Gledlo s LiSls Jliw a5 ol OT g0 gl ol
G5 ) OF (05 9230 b Cadd (et G a5 il axils (28 jae Jloxo| gl 290 )3 (Ed> ui> sl
Alebls Lol ¢ s a8 ol sanTeuwsts oai e sl PR T G iz andl (Y. A olul)s 8
Ao lsl &5 bgs po a5 wilosiadgs (s5Mua VA -TF (slodlo 1o laoTaas e Olis &5 0340 b Kb Olgy JIS

(0 N AVA ey ) il o Kb

ZAMIIAKDPERERENBESTN , EL2REMEEHE — S UM R TEEMT
BB HR | BEJS 1 Bh AT M BN E AR ATH A ( HTRS | 2008 ) o SifR LR
BENEARABEFENTES&T , XRPE(I=ELT 618 £ 626 £, BETE
HEH, (FE, 1978 F , E5W ).

This date confirmed that the Changsha pottery was produced in the later years of the
Tang Dynasty which allowed archaeologists to more closely date when the ship might
have sailed. The dates were later confirmed by radiocarbon dating (Scott, 2008). Several
Chinese coins had been recovered from the ship. They all have a k'al-yuantung-bao
impression, indicating production between 618 and 626 CE., a date in early Tang
Dynasty. (Remelt, 1978: 5).
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Figure 24. A. Bowl inscription evidencing the
date, ninth century CE.; B. bowl inscription
evidencing the production location.
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Figure 25. Showing location of Changsha Kiln, Black Stone (Belitung) shipwreck, and Siraf.
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Historians think that that thousands of Achaemenids and Sasanian ships plied the Sea
Silk Road from the Persia to China. Scholars uncover clues and reveal the story of the
wrecks, because historic wrecks are attractive, they preserve historical information,
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RENFRDTMBRFEENEHTIM (XIERH T7HXRE FEAIFE ( Soliman
Sirafi ) EFNEE , IR RGTEBNFARMNBR , SESHNENHE ) , Bt
BAEKEXRET EM. XEIMEENTNERAMEFSRNEFELAT—T
FEHMFEEERSZNILERE, ETARER TIMNRESH , SFRERE BN
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Re-enactments can transport a reader back in time to an age of Sinbad the Sailor. A
story showing much influence from Soliman Sirafi, the Persian merchant and sailor of
Siraf who had traveled to China and India (Wood, 2004). The Belingtung ship is the first
clear archaeological evidence showing direct trade between the western and the
eastern Indian Ocean in the late first millennium CE. The ship’s design includes joined
planks along with the inner and outer layers of the wreck. Its roof rafters have been
destroyed over time. A flat plate belonging to the ship and its prong and anchor made of
a combination of wood and iron was located. Some writers have mistakenly label these
features Arabic. Fletcher in uses the term ‘Arab’ and means Arabic and Persian.
Conceptually, these two have been joined (Flecker, 2001).
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ME—FEMS , MZEHNR : FAANRE2BSTHETHRNMEATENIR
VRAZER , EAENTUBEXNESHEMERSH, FHENITIL., XERE ,
ETERESEMAME , AAAXERETRAMA. AW, HE~mHEERT
BRTEMY , MACREERTFXME, MIEEMESHALF. Bt , EFRE
i FEENEMER, FHNEAYRENERE TERX. XBR]RET , K
HERMSEMINERSED , Xitatmit , BEFEREFEZ T, BAR
REEEUNTRRENE , ERTARNRITOMAZRECEE , B TR T
B—H%, RNFMEARCTE , RELDE , BESNHERE , XPEL7 RS
HEEY , EXATEREFHARENMATER TFH. REMRETM B
B, ERELB N T W EMEBFREFRER,

The Arab nations and the Persian nation are independent and distinct cultures,
therefore do not examine events, structures, and industry on the basis of the language
of a region. The language was Arabic, so the ship “must” also have been Arabic is not a
defensible argument. Products originate from culture, so they can attribute them to the
‘cultural lingo’, not the spoken language. Products of any part of the Sasanian land are
likely been related to Sasanian culture. The important point is that all the countries and
ports of the Persian Gulf and the Sea of Oman, both south and north, had each been
part of the Sasanian imperial holdings. Ships were built according to the plan and design
of the seafarers were taken from Persian culture and industry, even though the
language of those building the ships may have been non-Persian. Sasanian culture was

~ the largely the same Persian culture, with only a language change. This language change,

which took place in Persia, does not mean that the ships built by them were not Persian.
They may have been ships designed by Persian-speakers and constructed by Arab-
speakers.
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All these were based on Sasanian era experience and industry, though constructed in
the later Abbasid era. One should not ignore the fact that these ships design were
Persian, with roots in Sasanian culture. So despite the maker’s language being Arabic it,
is a mistake to automatically conclude that the ships were Arabic. Attention to the
design of these two products given below bear out this continuity amid discontinuity.

Figure 26. A. Sealed spell, seventh century CE. Sasanian, Iran, Qasr-i Abu Nasr, Un-fired clay, The Metropolitan Museum
of Art, New York, 1936; B. Crescent-star-shaped pendant with Sasanian patterns, eleventh century CE. Made in Egypt,
Gold, cloisonne enamel, turquoise, The Metropolitan Museum of Art, 30.95.37.
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ERERMRITAEAIREKE , BEUFERMEHA PRI AER, A FREHN
HoXATREANZERIZ , XHRASMAR, EEHMRFEMULPEARNZEH
INFE (XBWRE , XF0E, HLONENFEMEPVEDEHR N THEBAME
STHRBEZEREEOCFMRITN. FRETLE 19.B) . RIMNFERENIXFZHE : 1)
FEFABRTEREE , 2) EWEREUANMS | 3) HEMAEEN A GIE
FIEHMEMNATE, TN, EMEIMNAR , FRRIHRTXXME , MEX—R
BRESNAS. ALABINERBESHEEFERXE, ~BER, BFEFNK
BTERESENY R , RFEEl)E TFERABHMmIEMAME.

EeA FERABEHM 24N, mREFMHAA.

This gold pendant was made in Egypt after the Egyptians had become Arabic speakers
(Figs. 167.A and 26.B). The design is entirely Persian and is based on Sasanian design.
The technique of making the part of two birds is enamel which is a Persian technique.
The design of two birds, moon, and star symbolically relate to the occult sciences in
Sasanian culture. This necklace, clay seal, and Sasanian coin were all designed as
protective magic. Sasanian coin Image No. 19.B. The argument that because this
necklace was: 1-made after the Sasanians. 2- Made in a land other than Pars. 3- Made
by people whose language was Arabic, Therefore this necklace is Arabic, is surely not
persuasive. The product’s design comes from a culture, not language or dialect of the
craftsman. We use the term “Muslim Iranians” rather than “Arabs” when discussing
products made using Sasanian designs in lands that were Sasanian, but made after the
Sasanian period.

The term“M uslim Irania ns” is to be used instead of “Arabs”.
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LT HMBENNES®R , A , EEMEXR S, REMMNAIEXEE ,
BNRIKE, MENPEEY TEENRZBER. BAR , HMNIEZEL T X
BERRBE K WE=¥. tFBEE. KIEE. HUESFE. DERE (FH) £H
XEXPHETHELRRED , IRANEBFBAEFEERSAVMA , BRI
UEEMNBHX %L JIMPHNAEREETESRHERGMNEBREN., BXL,
XRAPEHZEMRER —HHOR (FHERN-NZE , BEEL , 2016 ) .
Iranians, even after the Arab occupation, continued to have a Persian and Parthian
culture, not an Arab culture. Language change did not affect cultural resources.

Regarding the time and place of loading the ship, it can be said that after reviewing the
historical texts about trade and the attention of merchant ships. Trade between the
Persian world and India and China had been directly established. Excavations in the
border town of Tang in Yangzhou discovered a significant number of Tang period
ceramics, such as the Sancai pottery with its Northern White Ware pottery style,
Changsha painted pottery, green glaze pottery of the YUE type and even Persian or
Iranian pottery. It is likely that all the pottery had been was loaded in Yangzhou during

__ the Tang period.
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MMERRHE=CEAEERAN TERBE, KEelWMIRALFRARTER
BHMESHRR , S50, PERERIMANERAL T , PEANBEENERER
JEEEERR ( FB3RZ , 2001 ) o

A, EEHZH , FHBHXNBAZLUFHRNEAZEE  SZRIPEFREERAA.
BEFREETENRGER (£, 1958 ; K4FHT , 1967 ) o BB —FMATREM @ X
BEEFRNNERDEMENETEXEEBRHRYN  BEZIANEZRFELEFE
M2 T. ML  AMERNEEBOPZ XA T REEFRBENZR
Tang-era pottery has been found in Indonesia in Palembang, Sumatra, and the
Prambanan Temple complex in central Java. It seems unlikely that a Muslim Persian ship

transported Chinese pottery as cargo exclusively for the Indonesian markets. Middle
Eastern demand was clearly great (Flecker, 2001).

Prior to the Tang period, the western terminus of the trade route was in Indonesia while
Ceylon was where Chinese products destined for the west and Persian products
destined for China were exchanged (Wang, 1958, and Wolters, 1967). Although it is
possible is that the ship loaded its cargo in Sumatra at the main port of Palembang
which was located within the Srijava Kingdom. A number of Tang period pottery
specimens have been found at Siraf, the main Persian port of Persia of the 11th century.
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XEEETTLERE TR REFEFERZH (AT 820 F) , HhEHNL
REE AR LHROMEESE (MKDPEX) , CERSHACARYELHINK
MpEE  XLEBERYEE , £ 9 F 10 HLEHNE T FTREEWEMEXE. £X
RENBMHEECENERINY , EHRETED —& (ZEHFR, 1999 ; # ,
1990 ) ., Sabarayalo ( 1996 ) # , IEEHANELENFERER UERE 11
e | BEASHEEF , REEHE 13 £ 15 L, EHIERMXXBEMEH
MFEMRRRPRAS YRR ATREESFEREE (MR, |ZEEL , 2015 ; Bi&
Bl , BF 8, KK ,2018) ., i, BRZAZFZELRUBRBERE FHTE
R-RETMER]-A7&E ( Mohammad Esmail Esmaeili Jelodar )

The date of the pottery precedes the construction of the Great Mosque of Siraf which
took place about 820 CE. The ceramics includes pieces of olive-green glazed jars, Hunan
stone paste pottery which is related to Changsha, and many pieces of white stone paste
pottery. All pottery, along with the Yue Celadon, shows continuity during the 9th and
10th centuries CE. This style of pottery has been found from India, but in less quantity
(Creswell, 1999; Lam, 1990). Sabarayalo (1996) claims that the oldest Chinese pottery
from India dates to the 11th century. Most documents date to the 13th and 15th
centuries. Archaeological evidence, as well as the presence of Sasanian motifs on this
type of ceramic pottery suggest that there is a greater probability that the Belitung ship
was outbound for the Persian Gulf (Abaei and Jaafarnia, 2015; Jaafarnia, Boroomand
and LinAn, 2018). Professor Mohammad Esmail Esmaeili Jelodar, Department of
Archaeology, University of Tehran,
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Figure 27. Evidence showing the relation of the shipwreck products design of with the Persian, Indian, and Arab if one
accepts that the inscription on the bottom left corner of the product is the word for ‘Allah’).
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MAHT T H-F NIFK ( Nasrollah Ebrahimi ) 8+ ( HRLE~, FIZR
RFELHERTRARR ) MU EFPTFRRIA T ERASEZHYHELUNY R,
iR BETFPFRIENRIANBASHYNERS , BRIONTUREATYRB
B (E28%32) ,

and Dr. Nasrollah Ebrahimi (a faculty and researcher of Boshehr Organization of Cultural
heritage, Handicrafts and Tourism) statethat, in Siraf, they have found products similar
to those of the of Black Stone. They write: “Based on the discoveries of Siraf in the past
and the pictures of discovered products of Black Stone shipwreck, We can identify
following pictures of products (Figs. 28, ...32),
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based on the color and the technique of glazing we are sure now the broken parts of
following products are discovered in Siraf.
- Milky color ware.

- White and blue ware which used blue cobalt for the patterns and which has also been
discovered in Basra.

- Celadon wares with sprinkle green color glaze.
- Wares with brown glaze.

Based on our research the discovered broken wares are not similar with local pottery
therefore they can be just imported products and the picture of Black Stone shipwreck is
shown the same.”. The conclusions are that the wares with brown glaze ceramic pieces
could be from the Changsha Kiln.



Figure 28. Left, Blue and white porcelain dish of Tang Dynasty, ninth century CE. found in Belitung, the Blackstone ship
wreck. Right. Xing Kiln porcelain, ninth century CE. found in Belitung, the Blackstone ship wreck.

Figure 29. A. White glaze, green colored porcelain, ninth century CE. found in the Belitung wreck; B. Celadon glaze green-
brown fish pattern bowl. The language is Sanskrit. These are common animals of Buddhism culture,and are regarded as
the river deities; C. Celadon glaze green-brown bowl of Hu Ren portrait pattern. The Hu Ren area northern tribes of
ancient China, Drawing Hu Ren portrait on the surface of the bowl, thick curly hair covering his eyes. The big nose and
rough figure are the significant features of Hu Ren.




Figure 30. A. Yue Kiln porcelain, ninth century CE. found in Belitung,the Blackstone wreck; B. Changsha celadon glaze
brown with Sasanian pattern by sticking molded paste technique, This pot has a horn mouth, outside lips, short neck,
plump shoulders, multi-edge short export, curved handles, deep belly, and a flat base. There are some patterns in brown
on the surface. This was frequently exported from Changsha Kiln. This is the first unearthing of so many complete
artifacts; C. Celadon glaze pot, this pot has horn mouth, curved neck, multi-edge short export, curved handles, oval
abdomen and flat bottom. The pot is covered with celadon glaze.

Figure 31. A. Celadon glaze pot, the bottle mouth is open, with short neck, double handles, and flat bottom, The entire
surface is covered with yellow glaze; B.Green glaze pot, the bottle has straight mouth, short neck, square handles, four
grooves on the surface and flat bottom. The entire surface is covered with green-blue glaze; C. Brown blue glaze lamp
holder, open mouth, six-petal lotus shape, round feet. The entire surface is covered with brown-blue glaze; D. Brown blue
glaze bowl, open mouth, four petal lotus shape, with four grooves on the surface, and round feet, The entire surface is
covered with brown-blue glaze.




Figure 32. A. Celadon glaze of green-brown, ball-shaped body, with green bar surface decorations ; B.Green glaze green-
brown gourd-shape, gourd shape body with small mouth and two-layer neck, The surface is in green glaze; C. Celadon
glaze green-brown, horn mouth, plump shoulders, and green plant-shaped decorations on the surface;D. Brown glaze
dragon-shaped, the handle a Chinese dragon,combined with other parts, it looks like a whole product in harmony,no
neck,the surface glaze is peeling.
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FZRERBIKRE 10 X , HibIkK , £ 4000 X , iL 700 X , M FBSLZ
B, FEFHZERNTLERFEEZEFRRFF X, DHNRLBNZER
MFLR %4 ( Monsieur Pezar ) » FZ KRB MHEH A BE T LIFEFI=T 366
% 368 FRARKLtH+ERNARSHEMRT —B (BHE, 2009) . EEHX
B, BERHRE. FEZHEHN R IFFI =00 (0P ERYE ) #RH
FPER-—ERRMESEENEOZ— , EDNFEMETATSL , PFRMES K
ERENAXEREXEED , AHEMSHE, HNEFRFEBHHINEDRF
FRTERBERS. EFFXREINESRD KV ERREENELTRIAZ—
( RETERI-AEE , BERL , 2016 )

Siraf is 10 meters above sea level on a strip of land 4 km long and nearly 700 meters
wide between the sea and the mountains. Many Islamic writers and historians have
mentioned Siraf in their writings. More recent scholars include Monsieur Pezar. The port
and the coastal city was reportedly destroyed in 366 or 368 AH due to a storm or
earthquake that lasting 7 or 15 days (Taheri, 2009). Archaeological excavations,
interdisciplinary studies, and early Islamic and non-Islamic texts such as Chinese written
sources suggest that Siraf had been one of the most important ports in the Persian Gulf
since, at least, the Sasanian era. Its international maritime trade included regional and

7 trans-regional ports on the Persian Gulf, especially the Oman Sea, the Indian Ocean, and

the China Sea. One of the most important archaeological findings obtained regarding
Siraf pottery are the Changsha ceramics (Esmaeili Jelodar, Jaafarnia, 2016).

! Author of this section and scientific editor of this book is Mohammad Esmail Esmaeili Jelodar, an Associate Professor at

Department of Archaeology, Faculty of Literature and Humanites, University of Tehran, Tehran, Iran.



Figure 33. Changsha ceramic wares, eight -
eleventh century CE. National Museum of Iran,
(Iran Bastan Museum) Tehran. Mohammad
Esmail Esmaeili Jelodar (2019) Article: Siraf and
its role in International Commerce in the Ancient
World. In the Book: Man and the Sea, A review of
thousands of years of human-sea relationship in
Iran, Publications of the National Museum of
Iran and the Ports and Maritime Organization.
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BHRAZHFEHN AR R XEIZE , AT 850 £ 950 FH , PFRER ZIHE
BTEARY , EHEENERBIERLEETERMNENRE SRR , FXRLT 900
FER, PPRXMIFENRIBHXEY TAZXR, RRELEEMNFZFXBE@OE
RPEMRABRNEFEAREE (Ibn Fagih ) (HY27T 850 F )., A—rH , BA
AREANFERTHPREYHORXNGTEFHBENER , S8t , BERYZR
HEtH , EEFFX, XEIELHES , BT SHBREFNEYFEBERE
(RAREE | 1970 ; 73RS -BE/R-BHIE , 2002 ; FHREMMI /- HAE BRFE
1956 ; Tampeo, 1989 ) ,

The discovery of ceramics at Siraf and Mahroban confirms the connection between Iran
and China during the first millennium CE in the Persian Gulf (Esmaeili Jelodar, Jaafarnia,
2016).

In the sources and texts of early Islam, there is much on the Siraf trade and the success
of this city between 850-950 CE. They are among the oldest documents referring to
Chinese and Indian trade, and later on African and the Red Sea trade of about 900 CE.
The oldest reference is in the writings of lbn Faqih (c. 850 CE), who refers to Sirafi sailing
ships that sailed to India and China. At the same time, Suleiman Sirafi a trader, recorded

7 the export of Middle Eastern goods to the China and documented that these goods

went through Basra to Siraf and then Muscat to Qoylon, which was an intermediary port
for the transfer of goods along the Malabar coasts (Ibn Fagih, 1970; Suleiman Tajer Sirafi,
2002; Suleiman and Abu Zayd Sirafi, 1956; Tampeo, 1989).
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RETZA 279 F , FAR-ZEEEE  ‘PFRARERERANEOZ—. BEEKEK
o S&BEH¥E  RERRMRERNZH, HAORS , AMEEFLREBZIEER
F,BUEINEARTERT . 87T 3 AEMR , EFAREEREMM K,

Hib \AMANES XN AMEEEE. PFRRENRKLABNMMS (FARZE
B 1970) . ARERFFRANEA , £EEFEFREZHA 4 L L¥H | BiERT
4 HLEMERPFAREBLRIMEXNFAER. Bl  wZaEAERTES
BEPZREARELTRE FERABERE FXR-MMAT EBEHE M ( Mazid ibn
Muhammad ibn Aberdin Bastasheh ) W&k R, EFFTRXERT T EF 5D Fh
B, ETHEZA 330 FRidB i , HRAEEERE ( B7HE , 1956 ; EiR
BE/R , 1958 ; 73R E-BE/R-THRIFE , 1381 ; FEER-NgE , BAEEBTL ,
2016 ) o

Ibn Faqih, in his 279 AH book writes of Siraf: “Siraf is one of the largest ports in Persia.
There is no agriculture, no cattle or sheep on it, and there is only a place for ships
commuting. It is a city with a lot of people. The people of that land spend a lot of money
to build their houses, as a trader spends thirty thousand dinars to build his house. There
are no orchards and trees around it. Their buildings were built of teak wood, as well as
wood brought from Zanj land. The weather of Siraf is very hot” (lbn Fagih, 1970).
Suleiman Siraf merchant, who lived in the first half of the fourth century AH., gives
detailed information about Siraf and its maritime trade in the early fourth century AH.

__ According to him, as shared with Mas'udi, he was the cousin of Mazid ibn Muhammad

ibn Aberdin Bastasheh, the ruler of Siraf. He passed his childhood and adolescence in
Siraf and went to Basra from Siraf in 330 AH where he settled (Masoudi, 1956; Semsar,
1958; Suleiman Tajer Sirafi, 1381; Esmaeili Jelodar, Jaafarnia, 2016).



Figure 34. Siraf on the Persian Gulf.
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REHM 65 Fi5 , FIA-HAE R FEHIE ( Abu Zayd Hassan Sirafi ) 7 7
REWKIE , TRTESXTHENEERE , XEEERTHEA EHA-EEH (lbn
Wahb Qureshi ) ( fU#5-FLRE , 2002 ; BRFER , 1958 ) o SARIESE 7 4
HEEMHEZE, ATRERMAR-HFEREREBTHENFENERE (HAXRE B
BB/R-PEHIZE |, 2002 ) o

Sixty-five years after Suleiman, Abu Zayd Hassan Sirafi read his travelogue and its
information about China, which had been acquired from Ibn Wahb Qureshi, which he
added to (Abu Zayd, 2002; Samsar, 1958). Masoudi confirmed his and Suleiman's
statements. Masoudi probably took the information of India and China from Abu Zaid
(Suleiman Tajer Sirafi, 2002).
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fAA-HAERRANFEREE _HEE (PENERER) NRT , HE2ZAZ
RABERHBERNR. XABHEHRNEATSUEMEIFRITZFA 237 £, © LR
FZ R BEHERFMANERMREESR ( AXKS BER-AALIFE , 2002 ; 7
REMPIA-FLAE-FBRIE, 1956 ) » HAXRE-BHRFEEL , NEPENHEEMS
PZRRIRET RN SE M ( 75K E-EBEB/R-FBHIE , 2002 ; 73K S Fp
WmHFPE-FRZE , 1956 ), fiRR , BLh, MEMEMESHNENETFT X
B, 2ELPERIR., A ILFESRES MEEEHR , XHEKRNTES
EFEFPFRAMENBLESHMNAETRENFER (AHXS- BER-ARIE ,
2002 ; RSN M- FLAE-FBEHIE , 1956 ) . ks , FE AL A LHE
M, WRih=, "KYIAENE , SXARRLE (FHER-KEE , BEEL
2016 ) o

Abu Zayd Hassan Sirafi, in the second book of his “Series of Chronicles or News of China
and India” wrote that contemplation on this book was commissioned to him. The book
narrative begins in 237 AH. and states that the sea was prosperous for the arrival of
merchants (Suleiman Tajer Sirafi, 2002; Suleiman and Abu Zayd Sirafi, 1956). Suleiman
Sirafi points out that tourists who wanted to go to China had to pass through Siraf at the
beginning of their travel (Suleiman Tajer Sirafi, 2002; Suleiman and Abu Zayd Sirafi,
1956). Goods were taken to Siraf from Basra, Oman, and elsewhere, and from there

=~ they were loaded on Chinese ships. Abu Zayd also refers to the plunder of the Canton

port and looting. This insecurity caused a group of sea guides living in Siraf and Oman to
be unemployed and their livelihoods terminated (Suleiman Tajer Sirafi, 2002; Suleiman
and Abu Zayd Sirafi, 1956). Abu Zayd also points out that the Chinese traded by floss
(Esmaeili Jelodar, Jaafarnia, 2016).
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EBPR  “EPFXUANIXTHLEA , LEAEENF. " ( HXRS-BER A
¥ ,2002), EEEHNE , HhEH T T AMSHAERTHLA (BFRR,

1985 ; RETHEFI-ANEE |, 2011 ) » FEIMEKBER FR-DHELR-NIBEEST
( Bozorg lbn Shahriar Ramhormozi ) THRE=f 342 F®E7T (HMEZTE) .

iR T REEFRBKTE , BIARFTZRAKFNBESE, EARLPLURKEREE
MR , BETHAPERTSEERTBNEX R HEBENE , XEEEX TH
FHRZHEVNHNEBLAZER , HARFPFRNBLRBIERMEREE ( Bk
B, 2009 ; BEKFAR-DFHEILR , 1969 ; FEHBER - NEE, BEEIL ,

2016 )

He mentions that a Chinese purchaser lands, goods, or grains uses flosses as payment.
"Such flosses were also present in the Siraf and it had a Chinese script on it." (Suleiman
Tajer Sirafi, 2002). Large quantities of these coins have been found in Siraf excavations
(Lowick, 1985; Esmaeili Jelodar, 2011).

The Bozorg Ibn Shahriar Ramhormozi was another Iranian captain. He wrote Wonders of
India in 342 AH. He recorded information about Iranian sailors in the Persian Gulf,
especially those Sirafi sailors. These narrations usually appear as stories, the names and
geographical locations and commercial goods exchanged, is information very useful to
come to understanding of the maritime situation at the beginning of Islam and
especially Siraf’'s commercial situation (Taheri, 2009; Bozorg lbn Shahriyar, 1969;
Esmaeili Jelodar, Jaafarnia, 2016).
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MAm-FLR-Z MR FEABERE XRERAE XRFHEMHE ( Abu Ishaq
Ibrahim Ibn Muhammad Al-Farsi Al-Istakhri ) % RETEFRIRHFRA , BIBX
RFE  EBHMEZR ( THRETXM 346 Fiitt ) , ETMA -HEBE BRE
B (Sowar al-Aqalim) , 7 (RBHEESTE) HEE : “BBEMN ALLFIE KE
AHEER  BLEANEFEY 6 TBNE (A4S 200 F&EE ) , tiIHLEILE
LRZREMEN (REEEF , 2004 ) ©

e BRR AR ( —FENEARM ) MNERRLEBRENAMERN ; T KM
IRBEWAKR , ATERER , XMEATET 3 THRAR (FEEHE , 1994 ) .
‘BIRHEANMNKREFZFRNANEBFREE , #FMERT 40 F |, RELZF....
XERANETTEREB LR 4R, " (FEHEHE , 1994) .

Abu Ishaq Ibrahim Ibn Muhammad Al-Farsi Al-Istakhri, is an Istakhr Fars, who is also
known as Al-Karkhi, the Muslim geographer (died: 346 AH.) He discusses Siraf in his
book Masalak al-Mamalak, which was based on Sowar al-Agalim by Abu Zayd Balkhi,
who wrote “The people there are richer than all the Persians and there are those whose
wealth is more than sixty thousand dirhams (two million pounds) and they have all
gained it through the sea trade (Lesternch, 2004).

He wrote, in Masalak al-Mamalak, "His [the Sirafi] buildings are made of teak, woods
from India, and Zanzibar; [the] merchantman spent thirty thousand dinars for his
mansion and there are no trees around the Siraf" (Istakhri, 1994). "And | have heard that
a man from Siraf entered the business of the sea, and remained in the ship for forty

" years and did not come ashore... and all sustenance of the people of Siraf are in the

business of the sea." (Istakhri, 1994).



50 5 i 5 Jolo 5 sl 5 gle 5 Oliius 5 solaz 5 133" 5 sic 5 352 Osz 253 Lo Elio Sl i 5"
Lo pu 250 g0 i )b cuad G o po OG5l s ol 00 5 i GBT 40 Tl lag o 5 b 4555
olidgize hls 4 35 0397 SUE 3L Ol mm 53 & dmgins LIS 31 6,505 Ui 3 85 (VFYFis i)

ol 0393 @l Sl B/ e/ dslan gas $ /oo nn p s e b sl Ko 5
«3) Oloes Olailin 5 Fgn K05 (Gd9ms e 1 ole o el o1 o sl (VFYPLGs 3k

e gins 9 A Cawd 4y e i)l Sledbl Bl 0)b)5 jagadl Oslae 5 calll zg 0 OIS s (G FS

52 ool [ Lol dzugols 500,5 (lpiiS dde 5 0 )l iOliws po i i iz (Sb3 90 Sl OllsLe"

b olll 5 Oldlew 2lss ol 51 0T bs a8 35l glsdll s b a4 (US™ uu 35020 5 Olonbes "tis”

RCO VY BN 159 F N PP Ve Y el s o

‘PEREENHEN+2FE , HPIEIE. HRIE, BN, KRE. KA. 7F,
RIF., SR, tARERER , elREHFLEFIETNME. EXNET , KER
HZHAE 6 FEMNE (FEEMHE L 1994 ), EHMETF K #EE: PFX
MR A= E 6000 BT , YT 400 FEHR ( FREEHE , 1994 ),
S—NUBHMAEFER, HEZRAA BRNE-FAERER FA-MWE-F4R-M
B.-O738 ( Abu al-Hasan Ali ibn al-Husayn ibn Ali ibn Ali Mas'udi ) ( #iF#Hr2=
71 346 £ ) , £ {(Muryj al- zahab wa Ma'daen al-Jowhar) # , BXT7TE5FF X
MXWEREGE , EE  ‘PFXRNBAMITTHRE. FEE. ¥5. DEMI
B. EBXBETENEE MNEEBLRS . AXENAH ILFAERRER (F
ENEREE) , BPRITFZXR, FHSTFENBLRAZRTEEFT+PEE
BEMNEL , EAEEHEEERAF S MEANSRE,

"And in Siraf sea goods are abundant, goods such as Oud, amber, camphor, jewels and
wood, such as bamboo, ivory, ebony, pepper, and aromatic things, and from there they
are taken to distant parts of the world. And | saw many merchants in this city who had
sixty thousand dirhams" (Istakhri, 1994). Elsewhere in the book he writes, there were
Siraf merchants, whose real estate was sixty times a million dirhams, that is, 60,000,000
dirhams, equivalent to 4,000,000 dinars (Istakhri, 1994). Abu al-Hasan Ali ibn al-Husayn
ibn Ali ibn Ali Mas'udi, another Muslim historian and geographer (Death. 346 AH.), in
Muruj al- zahab wa Ma'daen al-Jowhar, wrote about Siraf saying: "Siraf sailors shipping

__ In seas, in the China Sea, Sindh, Zanj, Saudi Arabia, Eritrea and manage the trade of the

seas". Suleiman and Abu Zayd Hassan wrote the Series of Chronicles about the maritime
trade of the people of Siraf and the Iranians with China and the respect of the Chinese
king towards Muslims,
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BUPCE  PEEFTRTHTMEHEANEF , EERLRUAEHA , EEXT
EEEEZR (D7E, 1965) .

PR EMITR, BZRMAAH- FEH-BERE-KX-EF/R ( Abu al- gasim
Muhammad ibn Hawqal ) te 2 FRE= 7 367 F&EHE (Soroat al Arz) L%
R, EHH, MERTEFPFREXNER. FAR-#HE (Ibn Hugl ) BRREKMA
A-ORR-RBEE PR EDR-FEHIE ( Abu Bakr Ahmad Ibn Umar Sirafi ) 2#
W=7 4 HLEE—ENER , BE5PE, HE. FZBmRFRIEET. BO
FERZ  tRETFENAME. FAR-EFR (Ibn Hawgal ) # , 90 THEMRR
EXNUNEAMFEHN=22— , KAMEREXRZHMR (FR-#HR , 1966 ) . F
R-EFREETREPFX, O+FEESETIMHNEFHINE (FXREFR,
1966 ) -

One story included is that of a Chinese man's oppression of a Khorasan merchant. The
Chinese man was removed from the treasury of the Chinese empire by the king of China
after hearing that the lawsuit in response to his oppression(Masoudi, 1965).

In 367 AH Abu al-Qasim Muhammad ibn Hawqal, an Arab traveler, geographer and
historian wrote on Siraf in his book Soroat al Arz. Ibn Hugl narrated the wealth of Abu
Bakr Ahmad ibn Umar Sirafi, who was unique in his time (fourth century AH.) in this
regard, his fortune was gained as a result of his trade with China, India, Sarandib, and
cities and ports of East Africa. According to Ibn Hawqal, a third this merchant’s was

__ 900,000 dinars without including his ships (lbn Hugl, 1966). The same historian writes of

the experiences of a man from Siraf who remained in the maritime trade did for forty
years (Ibn Hawqal, 1966).
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DRE-XRT A BERE-FERNREEFRFAAEBRR DK SEER ,
XHBEDE (Bashari) , THEXF 375 F8E T (Ahsan al-Tagasim fi
Maarefat al-Agalim) : “PZRERZH , Y AANIPTFREBLHNER—F ,
RAAHBFRE K RILVEEFEW , THER , AREE , BREEK, ”
MEFREPEHOKYNED , PFRFIR , PFRERINTESHACE,
ENEFRAMARKAEREN , LRSX , BMARAZLENES AMERNKRE,
EPZX, —EEFMMESE 10 F@ENBIE, R, EERIERZE , PZ
REERT YW ARBEBL , BETHSE., FITZH 366 £k 367 £, F
FRXRETHE , HEFETERZR. AMITBTFREEBEL , KEBPERSHH
EE, SENTHRHE, (FREFR, 1966 ; FEHERN-NEE , BEEL ,
2016 )

Shams al-Din Abu Abdullah Muhammad ibn Ahmad ibn Abu Bakr Shami Maqdisi, known
as Bashari, wrote Ahsan al-Taqasim fi Maarefat al-Agalim in 375 AH., and mentions Siraf:

"Its people considered it superior to Basra when it was built, because its buildings are
strong, its Jame mosque is beautiful, its markets are prosperous, its people are rich, its
name is famous.

The port of China is here, not Oman, here is the storehouse of Persia and Khorasan. |
have never seen anything more amazing than its houses which are built high in teak and

= brick. A house can be bought for more than one hundred thousand dirhams. But after

the victory of Dilmian, Siraf was destroyed and the people went to the seashore and built
the town of Oman. Then there were earthquakes in the years 66 and 67 (meaning 367
and 366 AH.) which shook it for seven days. People fled to the sea, most of the houses
were destroyed or cracked." (Ibn Huwaqal, 1966; Esmaeili Jelodar, Jaafarnia, 2016).
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WEPZFRNRZEORAS , EMNiAPE ( Moghadasi ) 32217 Futeh ( — - 1B
HESYNAY ) B, UMEKE ( —ERNZLEZVNERY ) | EEqZ%l]IE
FIMG/R (Barahar ) ( IE#HOKWMET ). (KEBFEF , 2004 ) ( EmiE

2006 ) ., fRZA-B/RE (Ibn Balkhi ) FHE=F 500 FRER <<Farsnameh>> 2
RESPZRNBFER : 5 MR , PEPRENMNEXBERWET , LR“HFT"
( Boozi , X%} Boost , @ —fMHNEF ) RIGELAMEMAFENEE | —EX
Dilmian B , FEAXBRANAEEN. BEE, BEEEFRMER—7" (FE B
RE ,1995), M AGEFRLPEREEIRA T MAkth HES FEM b
M- HED4 ( Shahabuddin Abu Abdullah Yaqutlbin Abdullah Hemawi ) ( it F{#
B/ 626 F£) , BIBEEBB/RA (Mojam Al Boldan ) , %7 7 4t
EPFZXEXNEREFE (KIHBERF |, 2004 ; HES , 1983 ),

Moghadasi refers, in describing the Siraf trade, to Futeh? goods, pearls, linen longs 3,
balances and Barahar which is the term for a collection of imported Indian goods
(Lesternch, 2004, and Moghadasi, 2006). Ibn Balkhi, in his book Farsnameh written
about 500 AH., describes Siraf business. In ancient times, Siraf was a large and
prosperous city and with a harbor of Boozi, also Boost which is a style of boats and ships
that belonged to the treasury in the time of the previous caliph. Due to fragrance goods
such as of camphor, incense, and sandalwood in Siraf, there was much wealth. This
situation remained the same until the end of Dilmian's time" (lbn Balkhi, 1995).
Shahabuddin Abu Abdullah Yaqut Ibin Abdullah Hemawi, the Arab encyclopedia writer
(died: 626 AH.) provided, in his geographical encyclopedia, the Mojam Al Boldan, much

7 valuable information about the Siraf in the seventh century (Lesternch, 2004; Yaqut,

1983).

>A type of fabric that was used as a cover during bathing.
JA type of fabric that was used as a cover during bathing.
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S—NUFAHLHTELEER, wEZRFABRIEIMA-ZX-BR-BAKE XD
& T-fREfE/R-F4-F 2 ( Abu al-Fada 'al-Mulk al-Mu'ayyid Emad al-Din Ismail
ibn Ali) (#F 732 % ) £ (Taghvim al Boldan) #idx%7T FZ XEMREX/A 8
LR BN (FH-EE , 1970 ) o
HEEZREMEXBPIERLZ AR SE RN R EZHBR—L , Ax 12 #HL
BXGE (Chao Jokua ) NERKEHEAREAGE MEEEE, thEERN
PEZRBHMINTHEERO (FEHER-ANEER LR, 2016 ) o £X$iX
RS EMRZR,F. HE%/R (1063 ) BiE : PEABS BARSHBR2ELIEES
ENEF#HITH. M 7 HHE2E 9 | (EFHE—HARLAEENES , SEM
AFWLRTU.... EREVNEHEHIZ T EHEABOELTENERE , KA
MWR S FEER,

The medieval historian is Abu al-Fada 'al-Mulk al-Mu'ayyid Emad al-Din Ismail ibn Ali was
a kings of Hama and a historian of Arab geographers (died: 732 AH.). His book Taghvim
al Boldan provides described Siraf trade in the eighth century AH. (Abu al-Fada, 1970).

Chinese historians and written sources mention Siraf a little later--in the 12th century CE.
Chao Jokua (Chao Fan Shi) frequently notes merchants and members of the business
community of Poso (Persian) in Canton. He specifically mentions Siraf as their main port
(Esmaeili Jelodar, Jaafarnia, 2016).F. H. Schafer (1063) says:

“ ... Most of China’s overseas trade was through the south China Sea and Indian Ocean.
From the seventh to the ninth century, the Indian Ocean was a safe and rich ocean,

.wt- thronged with ships of every nationality... capital was moved to Baghdad at the head of
sl . :

v the Persian Gulf, the eastern trade flourished greatly.
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Basra, an Arab city, was the port nearest to Baghdad, but it could not be reached by the
largest ships. Below Basra, at the head of the Persian Gulf, was Ubullah, an old port of
the Persian side of the Empire. But richest of all was Siraf, on the Persian side of the
Persian Gulf below Shiraz. This town owed all its prosperity to the Eastern trade, and it
dominated the Persian Gulf until destroyed by an earthquake in 977. Its inhabitants were
Persians in the main ... The decline of Siraf was a disaster for the trade with the Far
East ... From these ports, then, the ships of many nations set sail, manned by Persian-
speaking crews —for Persian was the lingua franca of the Southern Seas, as Sogdian was
the lingua franca of the roads of Central Asia. They stopped at Muscat in Oman ... may
be they risked the coastal ports of Sind haunted by pirates, or else proceeded directly to
Malabar and thence to Ceylon ... where they purchased Gems. From here the route was
eastward to the Nicobars ... then they made land on the Malay Peninsula ... hence they
cruised the Strait of Malacca towards the lands of gold ...
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Finally they turned north ... to trade for silk damasks in Hanoi or Canton or even farther
north. The sea-going merchantmen which thronged the ports of China in Tang times
were called by the Chinese, who were astonished at their size, (Argosies of the South
Seas) ... and especially (Persian Argosies) ...

The great ocean-going ships of China appear some centuries later, in Sung, Yuan and
early Ming ... when the Arab writers of the ninth and tenth centuries tell of Chinese
vessels in the harbors of the Persian Gulf, they mean, ships engaged in the China trade...

.. Chinese sources say the largest ships engaged in this rich trade came from Ceylon.
They were 200 feet long and carried six or seven hundred men. Many of them towed
lifeboats and were equipped with homing pigeons. The dhows built in the Persian Gulf
were smaller, lateen-rigged. [Canton was then, during the Tang Dynasty, truly a frontier
Chinese city.]
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ERXESREERETL.... EF]. BE. DROEMBTHELR , £BHES
B, AMNTBRE , 08K HERDL,

AT 10 LY, PERNKFAIELHIEENEA T 5LEXNIENNES.
ERFIZHRARES , Wi SRIEH#—SME TERR, MH-HEE (L2 877-
915 F ) REGFIEEMBRLEBRBENFZREA. tLERWRE L EREM
g, BRH-FAR-BR-FHEWKE ( Hamza ibn Hassan al-Isfahani ) ( 27T
893-970 F ) BEE , KRR FAR BT /R- TN ( Hassan ibn Umar al-Sirafi ) 2
NREPFANEA , HEFFER TRABN L, AW, At 10 L , HE
MEENBPE RN, XNBOEBELFHREARK. BENMRRENREM. A
NTT 977 FEREMJURBEERTE , TEHARE T Hbb 5 ( FHIER-AE
ik, FHiEEW , 2016 ) .

In the estuary before this colorful and insubstantial town were... the argosies of the
Brahmans, the Persians and the Malays, their number beyond reckoning, all laden with
aromatics, drugs and rare and precious things, their cargoes heaped like hills” .

At the beginning of the tenth century CE., Sirafi sailors increased trade in the Red Sea
and Africa. In the early Islamic period, an older perspective of relations with East Africa
was strengthened. Abu Zayd (c. 877-915 CE.), a Siraf merchant who visited Jeddah and
Zanzibar also visited the older beaches. Hamza ibn Hassan al-Isfahani (893-970 CE.)
wrote that Hassan ibn Umar al-Sirafi was a Siraf merchant , who visited the land of
Konam in Sudan. During the time Moghadasi describes Siraf, in the 10th century CE., a
decline of this port had begun. The city was still an important port of call for
merchandise. Several year 977 earthquakes severely damaged many parts and

destroyed some others. Many traders moved elsewhere (Esmaeili Jelodar, Jaafarnia,
2016).
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HrPASK-MEREME (AL 1055 F ), BRETEBAREEZRGS , A5 B LM%
EBEFPFX , REBEEMNE  BEBEHFPF RN , AL THESNETND
BAFWER , REMEHFEH , FEFHAREERE (EMB , 1989 ),
FREZHEHRELEREEN MR TPFFREANEE, B, Rk E
KB (AR 1) , XREPEFHAMNERV AR , AU RHAFERTHAREEF
FREEREEN , EEEME T UESRZNEETME ( FHER-A
Bk, AR , 2016)

After the fall of Ale Buyeh (c. 1055 CE.) and the insecurity of commercial roads in Persia,
most sea routes led to Siraf then to Kish, as they did when Yaqut visited the site. The city
was devastated having only a handful of poor residents. Luxurious buildings were still
intact including the mosques wooden columns (Tampeo, 1989).

Table No. 1, provides the names of Sirafi merchants, their amount, the trade site, and
the type of their commercial goods. Huge profits were made and it is not unreasonable
that Siraf had become a gathering place for Persian and non-Persian merchants because
they earned a huge profit through the trades (Esmaeili Jelodar, Jaafarnia, 2016).
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Table 1 - Siraf merchants in the early Islam period and their assets
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FPEXRETENB LML ; AFHRE AN (Suleiman Sirafi ) BAEEFRRZ
a8 FPE X,

HKESRFHZN 4 HELXHNFZTREA, MEFERIERKTFEFREFHZF 4
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The sea route from Siraf to China; from Suleiman Sirafi 's point of view in the fourth
century AH.

Suleiman was a Siraf merchant who lived in the first half of the fourth century AH. He
gives us detailed information about the Siraf and its maritime trade in the early fourth
century AH., which is partly related to the sea routes, the distance between them, and
the amount of time required to ship from one port to another.
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BEARENDHREZE , RINTUER 2 FHEFFREFEXR ( Khanfova )
EAELERE, MR, RYRZHER. DISSLAEDR , SUEBI RN E S
2B (RS EERR-BHIE |, 2002 ; R EMFAA-HLFAEFAHIE , 1956 ) o

This book, gives insight into distances, time, goods exchanged, islands, and mountains

between Siraf and Khanfova. Table 2, is a reconstruction of the active trade routes of
the era (Suleiman Tajer Sirafi, 2002; Suleiman and Abuzid Sirafi, 1956).
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Table 2- Diagram of distance, time, goods traded, and islands and mountains between

Siraf and Khanfova based on the testimony of Soleiman Tajer Sirafi (Soleiman Tajer Sirafi,
2002)
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Siraf Regional and Trans-Regional Maritime Trade with Other Ports Using the
Archaeological Evidence

Coins provide some of the most persuasive evidence of Siraf's maritime trade with
regional southern Persian Gulf ports and transregioinal Far East ports. The Siraf
excavations coins are: Roman 1 piece; Byzantine 3; Spanish Umayyad 1; Muscat and
Oman 4; Zanzibar, Indian, Yemeni 1 each; Chinese 70; Parthian and Sasanian 4; Sasanian
33; Sasanian or Sasanian Arab 3; Umayyad 38; Abbasi 78; Umayyad or unknown Abbasi
138 (Lowick, 1985).
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Figure 35. A. Copper alloy Chinese coin, discovered in Iran, Siraf, The Trustees of the British Museum; B and C. Song
dynasty coin, discovered in Iran, Siraf, The Trustees of the British Museum; D. Tang dynasty coin, discovered in Iran, Siraf,
The Trustees of the British Museum.
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MEX—SITHFEAUEL , ERFRHTZREHEED , BEAXEDPEHET. XL
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BHEH , AMMTZEENBEEGTLOIRX R , BBEERAVODNEHRE, 5&. ZFR-NE
Z. FMNNEESGR. EFmANKIFRBRELZ R RXELFWIEE, LEZHE
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HE. 25k, PERHMEXEMBKR ( MERI&EERK , 1973 ; TR,
1974 ) ,

From the Sasanian period onwards, Siraf had trade associations with a large part of the
ancient world. The coins are evidence of this are pottery finds, including shiny Indian
pottery, Celadon, Far Eastern porcelain, and glass, bone, and ivory objects from Africa.
Turquoise glazed pottery, Namord painted pottery of the Minab type, polished red
Indian pottery of the Gujarati type, which suggests a connection between the Sasanian
Siraf community with Dibel (Diboll), Minab, Iraq, Persian Gulf southern ports, India, the
Far East, and China and elsewhere (Whithouse and Williamson, 1973; Whithouse,
1974).
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MAERE TR | A B KARIENEETES B4 | X SHHRARUNE
IREERTARKI (FFASRETF , 1979 ; B/R8HFH , 1991)

SREN , B TEEEMRER  ERNNE  SEEENEE , REETERA
HEAERGX AR | AEHEHOIRINE. KPERRFEEONSENENBRE
2 — (FEBR-AEE  TRRT , 2016 ) « B2 , MEEHNEBELRE
R, EPBXARIUEESLESIN E BEAL , KA T ARAT 621 FhESHA
BUWFRBE  EF K (9 HEN 10 HEHRE ) , NEAT 60 WEBHMK
REGEAE , RRBFHNTEEFEMESRERFFLHRY TREXER (B
B, 1989 ; FEFER-AVEE , BRI , 2016 ) .

Microscopic experiments, mostly on the regional pottery and the Persian Gulf index
could have been produced on-site and which most researchers attribute to
Mesopotamia (Whithouse, 1979; Keal and Mason, 1991).

Far Eastern pottery, including the porcelains and Celadons, produced in China and the
Far East and then exported to the Persian Gulf. This was due to their special
manufacturing production technique and materials. Changsha pottery was one of the
most significant valuable pottery imported to the Persian Gulf (Esmaeili Jelodar,
Jaafarnia, 2016). In addition to the this pottery, the Whitehouse excavations, from the E
phase of the cultural sequence of the Siraf Jame Mosque, found coins of the Tang
Dynasty "Kai Yuan" which were present and increasing in 621 CE, and 60 bronze coins
from the Tang and Late Sung periods from area F which is residential houses from 9th
and 10th century. These all show trade relations between Iran and China in the late
Sasanian and early Islamic era (Tampeo, 1989; Esmaeili Jelodar and Jaafarnia, 2016).
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EFEMNEEN J X E BRNREER (BXMEHNER , MERIIBtERS
REFME )  MMNEATHERICHEENRGTERZHEE , XEFME &N
B, PEFAENERZFHEXRZNEET R, MERINSELAEXRJXHRE , B
HNBT EXREN., SFEMELBEXNEIN (KERET, 1974) .
BARABMVERIFMEIHNBNTESRZGIMEE , EEZREIEY , HRAT
ZNHSEFPZRMENEEENEIN . £ O X (EEKX) , EREVHNESER
i, 31 TGk, 30 MEFEMET., 1 BT EHEMEUK 33 £ 36 WEMMED ( 4
=H , 1973 ; BfF= , 1985 ), ERE—#=E , REHTLENT IEMANHPER
g HAPWMKRFRKEMANERAPFAMTE2RAEFERSER (HME
1989 ) .

Evidence documenting Sasanian period Siraf interactions with India and the Far East
include shiny red Indian pottery (IRPW) and 2 pieces of black glazed Chinese stone
pottery obtained from a Sasanian castle and the lowest layers of building E in area J
which were customs house or barracks, and excavated by Dr. Whitehouse in Siraf.
Whitehouse did not publish the report of Site J, but introduced the findings mentioned
above, which are related to the Sasanian fortress (Whithouse, 1974).

107 The physical remains of the market and trade from the Sasanian era do not remain, but
_the most important findings of the Sasanian period of Siraf are obtained from the O area,
" a cemetery, include gold jewelry with pearls, 31 stone beads, 30 Sasanian coins, a
Roman coin, and 33 to 36 bronze and silver coins (Whithouse, 1973; Lowicks, 1985). The
¢ small number of Roman and Chinese coins from the same horizon as the Siraf study on
i one hand and the presence of Exumiti coins in it on the other indicate commercial
g connections between Siraf and Rome (Tampeo, 1989).
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PZXRHELTH 24 BE&ET ( TUMATT 670 #1 680 E 699 FiBHPR| N 738 &
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The change over from the Sasanian era to the Islamic era is evidenced by the remains in
deposits excavated by Whitehouse. Trench B has five layers as follows:

1) bronze coin, gold earrings, and Sasanian Yemeni agate beads;

2) without any Islamic coins;

3) Byzantine light coin (seventh century CE., 651 CE.);

4), imitation lead coins of the late and early 9th century CE (early Abbasid period);

5) Early Abbasid architecture (Tampeo, 1989; Esmaeili Jelodar and Jaafarnia, 2016).

=~ Twenty-four [24] coins there date from 670; and, 699-80 CE. to 738-9 CE. (Umayyads, 80

to 121 AH.) Shortly after this time, 46 pieces of pottery with Chinese stone paste were
found in the fourth period of deposits outside the castle. This indicates trade with the
Chinese before the construction of the mosque around 800 CE. Knowledge of the
Umayyad deposits in the Siraf is limited to the coins obtained from the 3rd Whitehouse
layer in the filled part of the Jame mosque platform.
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SUARTHAHEN ) (BB |, 1989 ) ., XRXWER T BT MM RABEBE ,
ERSIMCERA TN , ALETFREHZA 2 £ 5 #EFZ RERNELE
o NEFMRHZERDTAE , BNEESRTEENTRESS. HLFRH
MEEREAROBXNMRR, FEHEHR, SNENBRELRFEFHICRMXL
ROBEFE. FHZREPRTPHFESERTRZESBLNERD L MEHRAL
WwEERARFLEFERFTRANREXRR, EDIRTEEHETEDE.

Biti , BIARERES. "ARSE. WK, TH. ADTENFHREH  EREM
FTHREFBELEKT. AW, F 78 MABHANETHEETEF, BLth, B
B, BER. BMS, RUFNFZX , XX\, 2R T8F505%E ,

There are also Umayyads of Andalusia coins dated 121 AH. and Solidos coins of
Constance Il dated between 651 and 750 CE. (according to the Umayyad period)
(Tampeo, 1989). This information increases in the Abbasid and Al-Buyeh layers, in
contrast to the Umayyad era, which show the commercial prosperity of the Siraf in the
second to fifth centuries AH. Political power transfer from Sasanians to Umayyads
caused a transient instability and turmoil. This issue is consistent with historian
references to successive wars in the main Sasanian centers such as Gore, Istakhr,
Genaveh, and Siniz. Byzantine coins in the deposits of early Islamic and also the

__ Andalusian Umayyad coins indicate a continuity of trade between the West and the

Byzantines. The Umayyad coins were largely minted in Bishapour, Basra, and especially
Waset, Kerman, Harat, Marv, Damascus, and Istkhr; with 1 Andalusian coin that is
Spanish multiplied. Seventy-eight [78] coins are from the Abbasid era and minted in Rey,
Basra, Baghdad, Waset, Bahrain, Shiraz, and Siraf,
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HEDSLIHEH  AEZXEITRE. FREIDAFHEELISRE (LTELH
ML ) FRNBLAZERDLMBXEI THE-SHORE , BEFEDH. BEE
EMHTER , SHEBVRAE , FNEOOCTSREMLNELHIEMmE,
HTFAMMREEBLH#TEL AR , ZHNRIBERETER, PFZRERDH
=2, 3HENREPEPEMENFE ( TEFHRFE=MA 178 FHL T 800
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KgHlm,. BRmERER (2K 621 F ) WRTFHEKARKRNERERAFS
AEGERNENRZERLESEE TESLLMEBHNE ( FGRET, 1973) .

Trade with Bahrain and its ports is established by this coinage. They indicate trade
resumption in the late Umayyad era after wars and unrest. Maritime trade, which was
present in the late Sasanian era going through the port of Ubullah (near Basra),
flourished slightly during the Umayyad period. Construction of new cities such as
Samarra and Baghdad, also led to the construction of the new port of Basra on or near
the Ubullah Sasanian port. Archaeological excavations in Basra are not numerous and
are ambiguous prospects for these relations. Archaeological excavations of deposits of
the second and third centuries AH. in Siraf show Chinese pottery present dated to about
178 AH. or 800 CE. During this time, the Siraf Jame Mosque, the bazaar building, and
finally the customs house were built. Pottery from India and ivory and bone obijects, as
well as a decoration in form of a rabbit jumping on water and a bronze mirror from the

_ Tang period (621 CE.) obtained by Whitehouse, suggest Siraf's trade relations with China

and India which stretch up to the Umayyad and Abbasid periods (Whitehouse, 1973).
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ERRRILEEFHAERANE—NE , AMIRIA T EFERHHEXEET
BEAZARNERILERE. MZRETHEZTEEMUAET (HRAEXE. &
AR, AR ) BBRAEHE , XATEERENMNMEHEEBHNB I ME AZRE (BME
1089 ) . FHIZRHEENRILFEFHAERATEERMEARNERERE
MEHAMZIBE, EERBEFHNFER-FHZRFNAFRESRRALBES
FXREOPOLETEELRR (FERET, 1970) « MNAJT 827 £ 907 F , P
FREFEXRGHNERTIERME , LR EEBLER , ARFE (2T 906-
1000 &) , tRBAFX—#, BRENFPZXTERSZKERRE THE ,
ERE THIZEED, REF22F 293 £ 378 FEHMEH , LR, #{FZ
KWFEIBFEX MBS HBE 2 (BMB , 1989),

Evidence of maritime trade with southern China is om the first phase of filling of the
Jame Mosque platform. Pottery a stone paste inscribed with the Arabic names of Yusuf
and Mansour or Meimun, adorns it. It was probably sent by a Muslim merchant living in
China (Tampeo, 1989). Jugs with coarse stone paste and black glaze and Dosson-type
carved foundations, are other items in the deposits found in the filled part of the
platform of Jame mosque building from the early Islamic period. The Sasanian-Islamic

= jar with Hatem's name was written on it and the Susa type pottery tend to confirm

commercial connections with the these centers (Whithouse, 1970). Most evidence with
China is pottery from 827 to 907 CE., coinciding with the end of the Tang Dynasty and
the period of the Five Dynasties (906-1000 CE.). This is associated with the beginning of
the Northern Song Dynasty. Siraf was at the peak of its commercial fame at this time
and had advanced shipping.
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This period 293-378 AH. is associated with the time of the historian descriptions of Siraf
mentioned above (Tampeo, 1989). The ceramics, include Changsha-type pottery from
the Whitehouse excavations, new [2009] excavations in Siraf in 2009, and from trench A,
buried under its lowest layers (Esmaeili Jelodar, 2015).
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Table 3 - Chronology of Iranian, Indian, and Chinese Dynasties for 326 BCE-1644 CE.
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PERNBMELRE—KDEH

8 £ 10 L) , AMMEFHEHBHNFZRRATKDE, BEARBWENR
(A 39) , KAEFATHOTRE . KEBFYWEET 2007 FEHTFFX
BB , XRARERFEAXENNBRFENMRIE . Z9E s EREHEE
MPZFRHEIXMER. BYEPRBARKEANELRREREL T 20000 %
HRZRXY. FIEREFZRANXYBWRICEM , BRAT BYWENPREE
B, XEHMEmMmAIERER -SSR, oMXEBROEM. WS, ATE
BHELEBBEFEERPZ RIS, HANEK (KRBYIE ).

New finds from Changsha pottery in new Siraf excavations

Changsha Wares were discovered Siraf which are from the mid-8th-10th century. The
British Museum (Fig. 39) materials show a huge export of Changsha kiln to Persia. In
2007, the British Museum started its Siraf Project, a two-year research initiative
supported by the British Institute of Persian Studies. The project was to create a
complete catalogue of the Siraf finds housed in the British Museum. The collection of
over 20,000 artifacts from Siraf represents one of the largest archaeological held by the
Museum's Middle East department. All British Museum items from Siraf were registered
and entered into the Museum’s central database. This database with its records form
the basis for further research and analysis of the collection and serves as a primary
record of the objects themselves. Specification, descriptions and images of the finds
from Siraf can now be accessed by searching the Collection database online (British
museum).
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FPEREF—HNEZLEZR/ALUEME 2009 F , FEHRHE , AMEET ARNB
R, BMN—KERWLBEFEH , REPFRALNZDERKX , KPERRE
ARBRERIN (FEHBR-AEE ,1394) (B 37), FEBME , FEE A
R 20 KREAWHS , AFHER ANBXEEN —HIZHEN B EBFLEN 2R
BERROT—HHPEET , NERLE , IREMNKDE LI EAMEX (FH
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The most recent Siraf excavations were in 2009. Two trenches, A and B, were dug. One
behind the Siraf Jame Mosque and the other in a Bangsar neighborhood in west Siraf. In
the trench A layer was Changsha type pottery was found (Esmaeili Jelodar, 1394) (Fig.
37). About 20 meters from this trench which had been dug right to coast, in the first

season of excavation, which was supervised by Esmaeili Jelodar, a portion of Chinese
coin was found and relates to another period (Esmaeili Jelodar, 1390).

.. Trench A: Trench A is in the south of the Bangsar area with geographical coordinates N:

27 4004.3, E: 052 19 37 1, and overlooks the sea. This trench was dug 2 meters north,
and, in order to obtain more information and cultural materials, a 1 meter north-south
section was added. The purpose was to achieve the cultural sequence of the layers for
this area of Siraf, which had been conducted in the entire architectural complex in 2007.
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BEENERR , E0FUREERERIRFX — LA AFHZAE  EFX
H XIS | ZETEIRT A0 4 BB, 2009 & 2006 FHY—HIZHE (&
ARILEZT 10K ) ERENDMXREAEFZRERNPNER 24,

The primary reason for locating this trench in this way was to obtain more complete
information by observing architectural relicts and cultural materials along the coast.
Fortunately, in the lowest layer, cultural materials including pottery and coins were
found thus establishing a direct connection between Siraf and China (Esmaeili Jelodar
and Jaafarnia, 2016). During the excavation of this trench, 23 locus and 8 layers were
detected. The lowest trench level is located at a level with the Persian Gulf floor at
pristine soil. Siraf’s first period begins with the construction of a platform for the first
settlement, which is the same period as LA. Archaeological evidence and analysis
indicate a cultural period--the Islamic era—which can, itself, be divided into four parts
based on the materials obtained. The results of excavations from the first season of Siraf
in 2006, which was carried out about 10 meters north of trench A, combined with those
of 2009 show that the Bangsar region was inhabited by the commercial population of
Siraf during the flourishing period of Siraf.
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Bi-14 FRMEZEE RX—NEATSUEREI AT 850 £ 976 Fo X— R HALIFE

= T/A7T 800 £ 1100 F , EEMNX LLIAZRKRA , ZA IR 2 BN , FEH

SRR | ZAHA B M EI 4 T 800 E 1050 F, 2009 F |, £ A R 120 5iFEit

W, EHEARMNERETENHEPZETEER, ARBLHIRNEDESE (BF 1),
tesh , 2006 fF | RETHWHPESETSEAKRE ( FEEFR-AEE , 2006 & 2009 )
BRTFPZXREHE, HEF MERFIBEOBLRZIERNEKETE (R

R-AREE, 1394 ) ., HE—RHR , XEMEREDHE I T RibREKIAW

(B38),

Carbon-14 tests performed on IC bone sample covers a period between 850 CE. and 976
CE. Comparative pottery studies obtained from trench show that this section is a single-
period section apparently for the 800-1100 CE era. A date of between 800 to 1050 CE
can be accepted. This seems to be a more accurate finding. Commercial Celadon pottery,
and Changsha-type pottery with stone paste has been excavated in the oldest layer
which relates to Locus 120 in Trench A excavated in 2009 (Catalog 1). The discovery of
Chinese coins and trade pottery in Trench | during the 2006 excavation (Esmaeili Jelodar,
2006 and 2009) shows links between of Siraf maritime with the ports of China, Indian
Ocean, Oman Sea and East Africa (Esmaeili Jelodar, 1394) developing. It is worth
mentioning that such pottery was obtained both in Mahroban excavation and in its
surface survey (Fig. 38).
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Figure 37, Discovered samples from Siraf (Esmaeili Jelodar, 2015).
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Table 4: Index species of pottery with underglaze painting and glazed sprinkled from

Siraf.
é-l;.a 4y huog (XY
References Layer Describes Row
LSl &5 Jlaw S Gl °N3‘f)"' dulocilo t 1
Changsha tvpe potte 106 Wheel maker, soft sand, light brown,
g ypep Y sufficient
. . » _n . 5 . 2
Chanasha type potte 100 Wheel maker, soft sand, light brown,
& ypep Y sufficient
. . » ..h . 5 . 3
LSl g5 i Sl g anlasl 2
Changsha tvoe potte 120 Wheel maker, soft sand, light brown,
g Ypep ry sufficient
LS 55 S erbas S b dlasils 52 4
Chanasha tvoe potte 121 Wheel maker, soft sand, light gray,
g ypep Yy sufficient
120 S35 5 Aol 52 >
Wheel maker, soft sand, buff, enough
Sl 0948 b dlosl s 6
120 Wheel maker, soft sand, light gray,
sufficient
(o polez 0,3 1WA LS 113 S 93 5 anlesls &2 7
Kiani, 2001 (4th century AH.) Wheel maker, soft sand, buff, enough

TR:B
LOC:101

Figure 38, A.Changsha pottery, Mahroban Port, trenches B-Locus 101 (Esmaeili Jelodarand Tofighian, 2009); B. Changsha
pottery from Trench A’s lowest layer, Siraf (Esmaeili Jelodar, 2015).

Figure 39. Two Changsha ware bowls and some broken Changsha wares, South Iran, Siraf, eight-tenth century CE. Fully
reconstructed wheel-thrown pottery bowl, low squared and bevelled foot-ring, curving sides and a simple gently everted
rim, covered with a white slip and translucent shiny light green glaze over the interior and exterior stopping above the
foot, interior decorated with sparse abstract green swirling patterns, underlying fabric is a fine buff colored borderline
earthenware/stoneware.
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M ERRNBANZARRETRFHZIARPHRANR , EFREMERZARNISESR
2, MERFHARZAEX—NBANEANE. FREBHETE LSRN 427
F X—NENZAFESAXEALEE . Bt , FREANBHFAEERTP
AT LM RE P RER EMBE R ( Gershmaneh , 1985 )

BRT ROEREF NS mMBROMA , BERENILE , X—FHERELE=LY,
Pl , BHEE (BE2ER) MAAALERTHEZRITHE (986-957 F )
i, FEEMERN (AEERNKILER) , (E2ER) RENERBEHH
B) PRXEFTFMADER-MEHEGE  AERERAELZATNMABINALAR
B R EHE— S L ROz —,

Sasanian art was neither a sudden phenomenon in Iranian art nor a specific conception
of the art of other nations, rather the art of this period was a summary of all the
preceding eras of Iranian art. During the 427 years that Sasanian kings reigned it showed
its diversity and multiplicity, while created a manifestation of unity. Coherence and
homogeneity are observed in the works of this era (Gershmaneh, 1985).

In addition to Sasanian products and utensils, there was also a large amount of fabric
production in this period which is confirmed by ancient sources. Masoudi in Moravej al-
Zahab on the reign of Shapur Il states that Shapur Il transferred foreign silk weavers and
nearly all Syrians, from was one of the centers of silk weaving of Khuzestan.
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ARBTEL, EFREIHPNY , FRARRIBFALLARZNFTEA , B
b, BREFENGLK , FRAIRNLALERNE. MEBANLARIEES
B, UETHEAtLSHERXRBWEE, REZEINFER Aurel-Steim EETENRA
BAEFRITRBLAR  EEERAEEHRENERAEFHEARE. FRE
AN ZAREEINZAR , BRTEXLEENSTFEE , HLBMiE NIFET
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ERER, BRER , N EENENERBUIAEIEFRPER. XIHRIIR
it , EHMEE,

Raw silk was obtained by the Sasanians via the Silk Road over which imported raw silk
came from China to the West. During the Sasanian period, Iranians were intermediaries
in the silk trade between the East and the West. It is for this reason that since the
Parthian period, Iranian weavers were famous for silk weaving. Iranian silk fabrics were
so well-done that even the Chinese bought them and took them back to their country.
The English orientalist Aurel-Steim found some in China’s Touen Houang cave. Some are
found in Japan’s Shosoin Royal Treasury.

=~ The art of the Sasanian era focused on the kings and illustrated various aspects of royal

lives. It included visual themes the hunt, coronations, religious ceremonies, flowers,
birds, banquets, harriers, and hermits. The most prominent feature of Sasanian art is its
decorative patterns which have had a profound effect on the art of other countries. All
the characteristics of a king, including courage, bravery, and warfare, can be seen in
these works.
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Y, SREFEYHF 2NN , AFAED , AFAET . EWEam 2 iixeE
HEREFRBXFEIELX ( Amir Hossein Sanaye, 2019 ) , EAXAHAH | Hi1FH

EXNFERMERNANERLEM ORI THRAR , KRENRIRSERE , B0
DR®%k, LBR, B, BE, £ozH. GEME, Ev. §ERAYE
RIWEF, B, HEEHEX, /X, FED, H#F. (ENEW  BRANEAR. ¥
KRB Bk, HASEEMOIMWRITYBERFKRRYE, £4ATH |, BN IXLLIRITH
TR, BIMNARTEHZANEMERZANEE, ETLEGzE , AHRE
2R, RITIMNRERETEZMNEHTRITMAZRSRAM , THEX—REE
BE, BRINWHARKA , ERREEN.

The designs tended to be symmetrical and surrounded by medallions. Animals, birds,
and plants are often paired either facing each other or back-to-back. Some motifs, such
as the tree of life, have a long history in the Middle East (Amir Hossein Sanaye, 2019).
This book is a comparative study of the common decorative elements present in the
Sasanian period. They are flower garlands or circles of large pearls, heart-shaped
elements, horsemen and kings, the tree of life, palm leaves, lotus and grapevine, animal
patterns including lions, hogs, Simorgh, roosters, winged horses, antelopes, fluttering
ribbons, jewelled margins, and pearl necklaces. Among these elements, some designs,
such as medallion motifs, are the predominant designs, which in this section, by
comparing each of these designs, we study the impact of Persian art on the art of other
nations. It becomes a matter of relevance to know whether in the past, before the
Industrial Revolution, (especially in ancient times), designers designed in the same way
as contaminator designers who designed based on aesthetics value. Our research on
this topic has proved otherwise.
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WS, BERZE  BNERZEERITFEANERRE, BR, £EBNELFSHR
EUEE, BREMBRINAE , BEMNRIT , AERRTLERZANRITATER
THEAFHEN, BRT LREANSH , RitERZREMBRE , U4
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—MERCENNRBEBRITA , ETETFENEREXFERREZA%,

Jaafarina in "Everyone is Designer" (Jaafarnia, 2017) noted that every designer was a
magician whom used magical signs to send certain messages for specific purposes.

Modernly university students are often asked to consider aesthetic, technical,
physiological, and economic parameters or factors in designing products. Pre-Industrial
Revolution was not based on mass production. Designers, influenced by the four above-
mentioned parameters, considered other factors to create unique customised designs
that suited the taste and personality of the user. One of these parameters included
occult sciences parameters which accompanied the use of magical functions of the
product in order to achieve certain goals. Design could be be summed up as a creative
problem-solving activity that contemplates aesthetic aspects along utility in product
design decisions.
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g, ERITMEF=met , iLFRAAER , RS mABXAE—HEERN,

HERZNEAEBBENSFEELE M TRITES , MASEBELEFHNEARIKITE
SEERA—INRITHARER 20 27 , FRENFERHLTEN, ELEE ,
A Krippedorff& Butter (1984 ) KRB H 5| AWM~ mIENZEHEX AR —TTEMAA
KINARBERH LT REREZAEFSHENHR. B2, ROFHKZHIAR
NRFBEENESHE,

Wikstrom (1996 ) TARENINBERRIT A RIRH T EY ™ RRRIEBFHMELHNZE
B, XEWRE , &iTARXMAEEERNTRNZERXMER. BXIEEE
FREBEER , ANtEALREENARBAETHNES.

Aesthetics in product design and production are as important as the productive and
efficiency aspects of a product. Design has been influenced by directions and
developments in social sciences. ‘Post-modern’ thinking and theories in Semiotics
resulted in Product Semantics which has been a subject of design research for more
than two decades. In this era product semantics developed and introduced by
Krippendorff and Butter (1984) were defined as ‘the study of symbolic qualities of man-
made shapes, in the cognitive and social context of their use’. Jaafarnia refers to it as
knowledge of modern magic and illusion.

Wikstrom (1996) opines that the semantic function provides scope to the designer to
communicate a clear message through the product. A designer must be definite as to
what should and should not be communicated through the product. Product’s semantic
functions should be comprehensible about itself and also at the time of the individual
who owns it to deliver the intended message.
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BETHRITHEE  ZFERJETHNE , AFBRBRENENL  SREEH AT
X, A, FRUUBESEEBEYABRNRE , MBI/ EEXNEER , ENMEFL
ERRSCERA R, B%., MERBK R (Wikstrom, 1996), Wikstrom I 5 1
RT THRAFXCWEEM AR M RFRRITEEES , HURRNEERBEEE
Mo XFiX—8K , Norman (2004) ZiRigitAE , HEEREFRWERXNEST
DERER. BR , BYRE , RitMAEBEFEMTE TEREEHNA |, #X
Hea W — PP ARITHFRER . BYERXTEUNHRE, CETRHRE
S (Wi, |iE. FE). F5#rE. ®it, EX)ZBEHXR , eM=RMNEEHNR
BREE | HAETRENTE SR EY (Krippendorff, 2006).

Through its design and function, the product expresses values, the individual then
interprets its significance, relating to certain societal norms of acceptance or rejection,
liking or disliking. The product can through its semantic content and expression, either
strengthen, or weaken, this role. It may create positive or negative perceptions,
emotions, values and associations within individual (Wikstrom, 1996). Wikstrom reflects
his understanding of the importance of understanding the user’s culture and mental
models for communicative design with a clear message which interprets its significance.
Norman (2004) inquires about design to find out if product form communicates ‘The
message’. A survey conducted by designers can help design product ‘message’ for a
small group within the society and miss others who are not of the target group.
Semantics is the study of meaning. It concentrates on the relationship between
signifiers such as words, phrases, and sound; signs such as symbols, design, and form,
which has been generated from the source and the signified source and implies what
they signify (Krippendorff, 2006).
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BITHHNECERZE THANZOFHESE ZTENERRENRUFMAEE
X R T HZITEFEANFSIIRENE X (Neurath et al., 1955), EXETE
B, BINAIUEIEREER B RERNERGLUTXR, HEN~RRITESR
FRATFRELXTIENABENERCASEZNEN , QBN AN BRNLRAET
FENER, FRENBABMHLEEDEFRREREERNKE, T2 A41404]
BEIFEZM(Lewalski, 1988), FILARITIHE~RRITIREF , BRBEEERE
FRet , TREHAFE N L2 ERHE (Crilly et al., 2004),

A theoretical framework in design has been strongly influenced and drawn from
theoretical developments in linguistics which refers to the interpretation of signs or
symbols as used by designers (Neurath et al., 1955). Between these elements is the
following relation noted in Ferdinand de Saussure’s model. Modernly, product design
philosophy is influenced by developments in the domain of product semantics and
theories in semiotics along with issues of cognition, emotion, and experience playing a
major role. This relates to perceived product attributes frequently centers on satisfying
consumer wants and desires, rather than need (Lewalski, 1988). But designers cannot
expect universal satisfaction, when their attempt to identify form for consumers’
desired utility in product design (Crilly et al., 2004).

Signified

Signifier

Figure 40. Semantic model of Ferdinand de Saussure.
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mS , ZERZE , BRNBORUHBPAAEARITELFE HED T mBARLTER
RERMZRITHBREE . BR , RUMEBEXZS M T LEwR~mOAREFEXHN
LR @, BAZTFmiVGHZRRIE —NEARNEE —BANBELEY , ®
RABMNA T HEAENNBLE | FRARMNTTEMRITE LFHZR. L | B
TEAERAEYTUAGARSERT BHESLHNRAN TS, LT EH
RENE L, SR, XEFRHNRITE—FTCMNRERBELRBEART—RE
XERFSHELARENNIEALRNZE, A AR BERE EZR R BXL
RITTHN—R. LR TRHEZRAH - PERBERR FRBERE
FEEMEAIEDBERINERERNSEE (FNLEBUAE S, EmLE, £EF
MEBFIHBHEEN. HREFR , tRAER, FHER. HERTFTERFR,
Currently [2021] in university, designers are taught to analyze product visual form using
a design semantics method intended to discover meanings hidden in the design. This
technique that is not efficient for analyzing visual forms of pre-Industrial Revolution
products because those products included occult sciences and a non-human viewer
(powerful invisible beings). We do not know the minds of non-human beings. Hence it is
not possible to do a Design Semantic study for a non-human mind. For example, to see
what kind of "signified" (source) and " signifier" can be represent through a sign to the
non-human being is to discover what it means. Of course, these product designers were
perhaps witches or magicians themselves. They were aware of the meanings of the signs
and the impact of those signs on non-inanimate objects. One such designer was Abu

Nasr Mohammad ibn Mohammad Farabi. This Persian philosopher who wrote in the
fields of political philosophy, metaphysics, ethics, and logic.
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He was also a scientist, cosmologist, mathematician, and musician who was known for
his mastery of metaphysics. Al-Shahrazuri who lived around 1288 CE wrote an early
biography stating that Farabi was from a Persian family. Farabi wrote a book on music
titled Kitab al-Musiqa (The Book of Music) in which he presented philosophical
principles about music, its cosmic qualities, and its influences. He also wrote a treatise
on the meanings of the intellect which discussed the therapeutic effects of music. He
was a great designer and a great white magician also being skilled in music and

numerology. He wrote many books related to superpowers and invisible entities like
Metaphysics and Alchemy.

Design of a product, its form and constituents such as volume, color, texture, shape, line,
point and surface are manipulated by the designer in order to satisfy the user. The
subjective nature of the visual quality can make it difficult for a researcher to compare
the constituents of two different designs which share similar visual characteristics.
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This difficulty is magnified when manufacturers from different nationalities and cultures
attempt to introduce products to another culture. Over time, changes in lifestyle and
culture changes product form which bear influences on its design like decorating
Changsha ceramics with calligraphy in the creation new products. This visual study could
create a significant knowledge base for designers engaged in design of products for
different cultures. In product design comparative studies with respect to form
preferences offers diverse challenges. Factors could include studies in form preference,
cultural preference, economic influences, technology literacy, gender and regional
preferences. This book relates a comparative methodology involving evidence and
substantiation data. The data assimilated is based on widespread historical research of
past cultural and commercial relation between Iran, India and China. Here the
comparative design study is a design research that seeks to find relationships between
independent and dependent design variables, has occurred in the past between three
cultures of Iran, India and China.
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Our goal is to determine how Sasanian design affected the outcome of dependent
variables of two cultures of India and China, by comparing groups of product design
samples. There are similarities and differences between the samples examined in this
comparative research. This entry discusses these differences, as well as similarities, to
provide a critique of these types of designs. Comparative research is a way to broaden
thinking about product design. This type of research is particularly useful when trying to
identify cultural relations. These are ones that are not likely to be documented
anywhere but in the products themselves. Here while conducting comparative research,
a critique of others product designs has been done when navigating content similar to
Sasanian design. It is an investigative process that allows for building on the wisdom of
design that in products of other cultures. Who borrowed what from whom can be
determined accordingly. Relevant patterns often become the basis for a common design
language shared between teams and clients, which is particularly significant when trying
to manage the ambiguity that characterizes early phases of product work.
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®it, ERE T MM RITBESt R iiZEMERERERNLER, XKRHAE
HHAREE THX—ZARAEANEEY , eRERIVLBEIURXEHFRRET
HRER. I TR, RRARKFEMETRIT (27T 224-651 F) , EHE
B (a7t 750-1258 ) , HERITMPERITFNECREE, LEEH ( HRH
BREHIRE )., BEEARNZEEEMNT ZEHXR,

MATHHELLY  AARXATSEERTENERELEANEHEE , N
MRS MMALLTPELRRER, AR LEXANREMHE , IMERIEN
BARNARFE RO R, TEAETIE Z0FHED T FLREH TR 24,

Chinese manufacturers of the Tang Dynasty had previously focused on glo-cal design in
the sense of thinking globally while designing for local tastes, thus took into account the
cultural needs which their design ideation that developed post-contact with world
markets. Designer appears to have understood the importance of creating form that
undertook to be inclusive culturally and covered the needs of the Persian market. One
sees this by following the relations between blue circle, red petals, in the form of pikes
or spades, yellow squares and green palm leaf from Sasanian design (224 - 651 CE.),
Abbasid design (750 -1258 CE.), Indian design and Chinese design.

Drawing from the following named domains, this research used a combination of
approaches including self-evaluation and expert opinion to generate comparison results
from visual analysis and historical analysis. The technique applied was qualitative in
nature and engaged expert responses to the visual form of samples. Its evaluation
included a wide range of historical analysis and co-relation visual analysis conducted in
an integrated manner.
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HANRETHARRIFEN | ULEBRAT ENHACUZANTRE 24, RHFTHH
XEZRBEHMUR TR, NEMPERITIENZAR |, it Ml & 29U
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REFRRRR , AMHBENZESEE, S, KHRITHTHRBKBFEFERE
( Sasanian ) , HFTEBHE ( Abbasid ) TiAEF~HEE. X—HlFELRHA 7K
MPERITANZAR |, RIUTNBLE ZOENRTE. VBREREHRTRNSZE
BRI THF

The objective was to get a sense of the visual preference patterns to compare
similarities and differences in details. Based on the evidence in these works of art the
contribution of Persian, Indian and Chinese designers to a wide range of art, design and
commercial area is established. This research provides a glimpse into the rich cultural
heritage within these cultures which has played a significant role in the advancement of
product design. Here the evidence shows inspiration from Sasanian art in Indian and
Chinese product design. It traces the historical perspective that influenced the
development of product design. Sasanian products were exported to India and China
during the period. Changsha designers were inspired by the Sasanians to produce
ceramics for the Abbasid market. This shows contributions of Persian and Chinese

designers to a wide range of art, design and commerce disciplines are clearly detectable.
The following examples demonstrate the comparisons.
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BEHHRIFENREL  aXBRNRERMER (HRE, 1977) , XTX
MEE  EEERGRIEE , MRINETUHZRAEXRT , TAEZE, HELH
BREE'ZESHELEEERH., ALEMHEEEAN'EEE" , BRIHRETLAEGR
MER , X—BRFEEN , EZECNREERPBAERE . HIWME-T
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SEE (KB ) BE , FEEMB TR, AEABMKRY EEN , BESKE,

X—RHEHERLDETANRRZ , RNHRTLESEHRESED CEFHRSH
By, MERRETLANSLEEDE,

Hunting lion pattern

The Hunting Lion pattern is the first evidence of Parthian Empire influences (Herrmann,
1977). Plutarch had mentioned that Parthian warriors were known and feared for their
archery skills. The Parthian sagitarii, a light cavalry, were particularly adept at shooting
at a fast gallop. This preferred and very effective Parthian military tactic history is
named the "Parthian shot,". It is well known in Roman and English literature. For
instance, Arthur Conan Doyle, in his A Study in Scarlet (1886) wrote "With which
Parthian shot he walked away, leaving the two rivals open-mouthed behind him".
Parthian horsemen would retreat whether of necessity or as a feint and while riding
away would twist around and shoot arrows at their pursuers who were no longer
holding their shields for protection.
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AT ( BA BRGNS ) (Bob,2016) » R , BINMERLEFMEIHEANE
WER , ATERMBO> g, SZEXNTmRITSENEN  ARES
BLERERELWHFHRE , R T, I-—BARRTRENFERZR, X25FH
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m o, RIOAUEI , X-EARELEAFRZR ; N, REEWERENFELE
BAEX—RIT (KEFFH , 2015)

This Parthian horsemanship had to have been impressive as it was done at full gallop
without stirrups. Fred Shore notes in reference to the Battle of Carrhae. 53 BCE that the
Parthian bow "had extraordinary range and could, to the horror of Crassus' legionaries,
pierce Roman armor". Seven Roman legions, about 42,000 men were defeated by a
Parthian force led by General Surena less than quarter that size (Bob, 2016). Later this
pattern was commonly used by Sasanians in their product design. The evidence related
to these product designs are a lion hung that is reflected in the motif of a horse, or
camel-mounted hunter with the hunter shooting backward with bows and arrows
originally related to Parthian and Sasanian art. This is a common Sasanian king pose

~~ featuring a lion hunt as part of their culture. Lion-hunting was a kingly sport. The lion-

hunt pattern is common on their products and textiles (Otavsky, 1998). This is traced
from products that could have been a borrowed design from Sasanian products such as
a brocade collection in a Tokyo museum showcasing Chinese silk having these designs
(Watson, 2015).
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RITNEmBEFAREGEE , BNRRCEEEAEECEINE | OREEIPE ,
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The Shoso-in textile depicting mounted hunters shooting lions set in a pearl roundel is
an example (Fig. 45.A) (Otavsky, 1998; Sugimura, 2008; and Upham Hope and Ackerman,
1964). Persia and North West India engaged in a cultural intercourse during the Kushan
period with certain Sasanian practices spreading into Kushan territory. Sasanian notions
of kingship influenced to the Kushans through Sasanian textile trade items which
depicted emperor imperial lion hunts (Crystal, 2020). Sasanian silver, glass, textile,
including brocade, and other goods of Sasanian design were traded by merchants. This
Sasanian pattern diffused westwards and eastwards to India, China, and on to Japan.
Sasanian motifs were used and adapted by craftsmen in the receiving countries and
appear in ornamented wall paintings, silk weavings, and brocades (Godard, 1962). The
spread of Islamic rule in the seventh and eighth centuries encompassed and
incorporated the previous textile styles of the Sasanian Empire in India. During this era
large number of Persians landed in what is now Gujarat;
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(AT 36F) , P EABEHRIANE , REPEXNREESE,

Qissa-i Sanjan documents that after the Sasanian Empire collapsed in 651 CE, Persians
emigrated to India (Crystal, 2020). Indian workshops continued to make textile for
exporting to Egypt and Byzantium and thence on to Europe. This influence lingered on
until the nineteenth century CE. Indian velvet (Fig. 44.E) is characterized by its alluring
composition with circular medallion patterns showcasing figural lion hunting scenes in
Sasanian-style kingly pose. This design is adapted to the velvet technique used by the
Sassanid (1501-1736 CE) in the 16th and 17th centuries and was reproduced with
remarkable fidelity and technical mastery by the Indians (Nazmiyal, 2019; Jirousek,
2019). By 386 CE in the Northern Wei Dynasty, the Chinese rode Parthian horses and
performed their own variation of the Parthian shot (44.B).

Figure 41. A. The Parthian shot when turns back with bow and arrow; B.
Brooch decorated with Sasanian medallion, mounted lion hunter on a camel
and three beads pendant in the middle which is also Sasanian feature,
nineteenth century CE. Rajasthan, India, The Metropolitan Museum of Art,
(1953)53.167.
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Figure 42. A. Medallion depicting addorsed amazons on horseback, sixth—seventh century CE. Sasanian, made in Syria,
The Metropolitan Museum of Art, (1927)27.58.1; B. Patterned woven cloth with medallions with four mounted lion
hunters, tenth century CE. Song Dynasty, China, Silk Brocade, Chengdu Brocade Weaving and Embroidery Museum; C. Silk
textile, third-sixth century CE. Sasanian, Iran, National Museum of Iran, (Iran Bastan Museum) Tehran.

Figure 43. A. Fragment, sixth century CE. Sasanian, attributed to Egypt, The Metropolitan Museum of Art, (1890)90.5.855;
B. Plate showing king Shapur Il (King) hunting lions, fourth century CE. Sasanian, Iran, The State Hermitage Museum, St.
Petersburg, S-253; C. Textile of hunting scene, eighth century CE. Attributed to either Egypt or Syria, The Metropolitan
Museum of Art, (1951)51.57; D. Stamp seal ring, third century CE. Sasanian; E. Textile of with Sasanian hunting scene
pattern, in Sasanian style bow.




Figure 44. A. Fragment gauthuli hunting, Located on the gentle slope of the southern foothills of Ji'anshan, the
tomb is tomb No. 458 in the Tomb Area of Lushan, and is a large-scale stone-sealed stone chamber fresco tomb;
B. Hunting scene fresco of Western Wei Dynasty, Grotto 249, Mogao Caves; C. Paintings of hunting a tiger, Han
dynasty, China; D. Brick painting, Wei Jin, Jiayuguan No. 5 Tomb Chamber North Wall;




| Figure 44. E. Sasanian patterns in an antique Indian velvet textile, produced in
1=\ India for the European market, nineteenth century CE. Nazmiyal Antiquerugs.
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(www.royalfurnish.com

THRE 249 ENETREB L, —BXNERIERAREEHSHEHBRMEY. &
DEEERAE  X—RITBRCUARINFERRIT. BEEDRATE , BHERF
ENER, BREAKFNSHREGXEERENZY , Bt  XHPBEIWAHES 0
EMNFRXLEBIMNENRITz—. AERNEXLFMFHNARERENY
B, ENER AT E MEYER PR ENEHRNE, Flm, ROTUE SN
BHEHNHELENERZ RS - HEMmPAE I EE, XEEHHITER
Em, LESREIRERAY , AHEDERNE , BERT , EEEN, X—IRITE
LIRS P E T NBNT =R,

A fresco on the ceiling of Chien-Fo-Tung Cave 249, shows a Chinese horseman using the
traditional single curve bow against a lion-like creature. Mounted hunting of this great
cat is similar to Parthian and Sasanian designs. With the arrival of the horse in China,
lion hunts became more interesting. Mounted men would attack these with spears and
bows, eradicating entire prides on a single hunt (Manuvera, 2014; Farrokh, 2014). This
style of depiction of a lion hunt is one of the designs which had travelled to India from
Iran. This is seen in the use of a lion in Indian art with a special composition, for instance
the hunter and the hunt in a special mode specific to Iranian design. Miniature
Rajasthan paintings and Chandragupta coins, have the king battling a lion is a common
pattern. These coins, with the king centered show a pearl necklace around his neck and
a ribbon on his waist. The lion is being hunted is very similar to the designs on Sasanian
silver vessels showcasing Sasanian kingly hunting skills (Dadvar, and Mansouri, 2006;
www.royalfurnish.com).



Figure 45. A. Silk brocade with four mounted lion hunter medallions, eighth century CE. Tang dynasty, China. Discovered
in Shoso-in, Nara, Japan, The Imperial Household Agency; B. Egyptian-woven woolen curtains or trousers based on a
fresco of King Khosrau Il fighting Axum Ethiopian forces in Yemen Satrap (A Persian kshathrapavan), fifth—sixth century
CE.; C. Textile with lion hunter pattern; D. Design inspired by a Sasanian design on a Japanese brocade, eighth century CE.
Silk, Shoso-in, Nara, The Imperial Household Agency.



Figure 46. A. Phoenix-headed ewer,
seventh-first half of the eighth
century CE. Tang Dynasty, China, The
Metropolitan Museum of Art,
(1991)91.253.4; B and C. Copper pipe
with gold and silver hunting map,
Unearthed in 1965 in a West Han
Tomb at 122, Ding County, Hebei
Province; D. Saddle pommel plate
with hunting pattern thirteenth -
fifteenth century CE. North India or
Central Asian, The Metropolitan
Museum of Art, (2010)2010.336;
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Figure 46. E. Rajasthani Mughal miniature painting featuring a royal
animal hunt; F, G, H, and I. Coins, 415 - 450 CE. Kumara Gupta; J, K, L
and M.Lion Hunt,objects from Yu Hong's tomb in Jinyang (present day
Taiyuan).These Shanxi Museum exhibits presently [2021] on display in
the Shenzhen Museum. The Yu Hong tomb is related to the Sui Dynasty,
but the stone carving style is based on an ancient Persian design.
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Emans , IREFHRENERKKY , B—RREOHE. BOBEBNIFALK ,
TS, KHNLE. MBKRERIERFRZIANE —F8 , BRFEMZARmE
DT, REERMMALFRNLEKR (57, 1999 ) o BEMEH , RITAMNI TEE
BHBMEZRKNTRENDR , EEANEERAMMUL R, BHFN , RITMAT
& B FRWBRERLRIT , REWWRATEINEAFER. (B 66.F). HARELE
HRAFPRSAmPFERZARNGEHRS, AR AFRZRNEZRE, 5
B, AR EBHUESR , LAEEHENER, XL, ABARAmRE—ES
BHNRITHNERENBRNLM , BEETH,

Medallion pattern and spot pattern

The Sasanian-motif pattern of a roundel medallion border with concentric squares,
circles and crescents on all exterior surfaces is easily identified. This medallion’s pearl-
roundel border presents another Sasanian motif and an offshoot of Sasanian artwork.
Pearls have important meanings in Persian culture (Qi, 1999). Sasanian designers
envalued their products such as crowns and other head wares by placing pearls on the
surface. The same Sasanian designer created different designs for the pearl roundels
border using a series of circular forms to mimic pearls (Fig. 66.F). Medallions have also
been a signature of Sasanian art appearing on Iranian weavings. Medallions were known
as the main feature of Sasanian art. During this period, motifs, especially animal and
plant motifs appear in this frame. Medallions had the same design and motif as those
placed as a frame and border around other decorations.
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EME NG RBENSZREMAEEB, EHBERKRIMNE, FE, BEF A
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EUMBE , Tom45E,

Sasanian medallions were so attractive enough to neighboring cultures to be widely
imitated. Eastwards to India, China, and Japan and in westward to Western Europe
countries such as Italy, France, Spain and the UK all have similar medallions.

Medallion designs vary widely. This first style of pattern has two manifestations. In
Designers used a pearl form. In the second, designers budded or tendriled the roundel
border. These buds or rotating tendrils are the uncurling of the tiniest part of the plant.
Such roundel border design evidences its cultural dissemination from Sasanian to China.
(Figs. 51.A, 52 and 57.C), and Indian (Fig. 53.C, and 54.C) Such artwork establishes that
Sasanian culture found its way East, via the Silk Road. This style of ewer (Fig. 50.A) is
stamped and medallions are applied randomly on both sides. It has heavy dark-gray
polished pottery with a blackened surface with asymmetrical patterns which are
elaborate decoration and unique. It is pottery of this ‘phoenix-head’ design,
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These are based on Sasanian prototypes which were a popular luxury vessel in China in
the Tang dynasty. Sancai-glazed pottery ‘phoenix-head’ moulded ewer (Fig.46.A) with
designs derive from Sasanian metalwork. In India, textiles produced under Persian
influence, specifically the Sasanian styles were sumptuous and elegant. Designs with
round medallions in symmetrical motifs were arranged and arrayed around a tree of life.

Fantastic beast and animals with mystic elements of the culture of India appear in vivid
detailed drawings on the fabric (Victorero, 2013).

Figure 47. A. Spanish textile, first half twelfth century CE. Attributed to Spain, The Metropolitan Museum of Art, (1958)
58.85.2; B. Silk fragment simorgh pattern and pearls pattern which in Persian pearl represent the inner gem, sixth-
seventh century CE. Sasanian, The Victoria and Albert Museum, 8579-1863; C. Fragment of textile with horses, fifth—
seventh century CE. Sasanian, Central Asia, The Metropolitan Museum of Art, (2004)04.255.



Figure 48. A. Wall panel with a guinea fowl, sixth century CE. Ctesiphon, Sasanian, The Metropolitan Museum of Art,
(1932)32.150.13; B. Bowl, twelfth century CE. Attributed to Iran, The Metropolitan Museum of Art, (1964)64.247; C.
Sasanian motifs on Chinese wall painting, sixth-seventh century CE. Cave 60, in Kizil Grottoes, Xinjiang, China, Museum of
Asian Art, State Museums in Berlin, Acquisition #MIK 1. 8419.

Figure 49. A. Fragment, eighth century CE. Attributed to Iran, The Metropolitan Museum of Art, (1938)38.147; B. Textile
with pearl roundels with dragons, ninth century CE. Central Asia, China, The Metropolitan Museum of Art, (1998)98.147;
C. Textile with horned animals in a pearl roundel, seventh century CE. China, Xinjiang, Central Asia, The Metropolitan
Museum of Art, (1996)96.1a,b; D. Nose ring with Sasanian design, twentieth century CE. Gujarat, India, Victoria and
Albert Museum, 15.317-2019.

Figure 50. A. Black
burnished pottery
‘PHOENIX-HEAD’
ewer, Tang
Dynasty, 618-907
CE. China; B. Bowl
emulating
Chinese
stoneware with
Sasanian ancient
design, ninth
century CE. Iraq,
probably Basra,
Islamic, The
Metropolitan
Museum of Art,
(1963)63.159.4.




Figure 51. A. In this depiction from Qizil, Tarim Basin China, The “Tocharian donors,” are dressed in Sasanian style with
circular medallion design; B. Fragment, thriteeth century CE. Attributed to Spain, The Metropolitan Museum of Art,
(1987)87.440.2.

Figure 52. A. Changsha ceramic wares with
Sasanian pearls circular medallion design,
eight-eleventh century CE. China, from
private collection of Mr. Lin An, Changsha,
China, and from Asian Civilisations Museum,
Singapore.




Figure 52. B. Changsha ceramic wares
with Sasanian pearls circular
medallion design, eight-eleventh
century CE. China, from private
collection of Mr. Lin An, Changsha,
China; and from Asian Civilisations
Museum, Singapore.



Figure 53. A. Textile fragment silk with Sasanian goose motif, eight century CE. Dunhuang area, Central Asia, China, Jack

Daulton Collection, Los Altos Hills, California, Inv. no. 50; B. Silk fragment with peacocks on pearl roundels, sixth century

CE. Sasanian, Iran, The Treasury of Aachen Cathedral; C. Textile fragment with part of a large Sasanian medallion design,
fourteenth century CE. Made in Gujarat, India, Found in Egypt, Ashmolean Museum, EA1990.947.

Figure 54. A and B. Bottom and top views of drinking bowl with the inside engraved with a duck holding a necklace, sixth-
seventh century CE. Sasanian, Iran, The David Collection Inv. no. 8/1966; C. Textile fragment with a large circular Sasanian

medallion and birds design, tenth century CE. Made in Gujarat, India, Found in Egypt, Ashmolean Museum, EA1990.686.




Figure 56. Silk robe with Sasanian simurgh on sleeves, seventh-eighth century CE. Sasanian —Sogdian, Arts of the Islamic
World, Londres (Truong , 2012).

Figure 57. A. Medallion on a pot depicting a bearded figure, possibly a bodhisattva, fifth- sixth century CE. Khotan, China,
Ashmolean Museum, EA1984.26; B. Silk brocade textile fragment, seventh century CE. Sasanian —Sogdian, silk, Andy
Lloyd collection; C. Linked-bead brocade with Sasanian ancient design, the Northern Dynasty-Sui Dynasty, Turfan,

Xinjiang, China.




Figure 58. A. Sasanian dish, a person
feeding the an with good deeds in
the shape of pearls in Persia the
pearl represented a person’s inner
gem). Based on Zoroastrian
precepts like to those of the
Sumerian period, the eagle the soul
to the world of the dead, fifth-sixth
century CE. Sasanian, The State
Hermitage Museum, S-217; B.
Added pattern on pottery, Sasanian,
Shush, National Museum of Iran,
(Iran Bastan Museum) Tehran.
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Figure 59. A. Pearl roundel enclosing four pairs of geese facing each other standing on flower arranged around a central
floral medallion, eighth century CE. Tang dynasty, China, The Trustees of the British Museum, MAS.876; B. Persian
Sasanian coin with medallion elements, Kushanshah, Circa 270-295 CE. India, Kushano-Sasanian; C. Medallion elements
on impressive Sasanian or Sogdian silk lampas panel Iran or central Asia.

Figure 60. A. Textile with boar head roundels. seventh century CE. Sasanian, The Metropolitan Museum of Art, (2004)
04.260; B. Textile fragment with medallion in pattern of elephants and horses, tenth century CE. Made in Gujarat, India,
Found in Egypt, Ashmolean Museum, EA1990.250.
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E#AKE  EHLR , BAFE , FEE , ELARRE , IMEEFRRITHH
FRR, F—RITERXHAEFRHZZR, FEZRMDEZRP, HE 7 it
LEHNEEBSIAH SRR YNE=ZXESFRT—N (B 64E) (24,
1976 ) . EEHE , A—FRNASETEA TRESLLHORIAK (B 64.F),
EE—MIFH(E64A) , REFENREE , TEHRE , T5 LHFLFERE
MHE , REFMEANEFEX LA -—NE , XRLEBH S — Nl F. XMES
BINFER , MUBHERRZERM. — U -—RRBEILTERZ L, ERFERRE
EFMRFREEERL LRBFREEECNES (E=18518 , FHR) .
Pear-shaped jugs

Pear-shaped conical jugs with handles, a long, cylindrical neck with thumb-rests
attached have a long history in Sasanian design. It appears later in Islamic, Chinese, and
Indian art. It evolved in China during the late seventh century Tang Dynasty, when

Sancai funerary wares were popular (Fig. 64. E) (Durant, 1976). In India vessels of this
shape were probably used to carry rosewater during funeral ceremony (Fig. 64.F).

In another instance (Fig. 64.A) a Chinese flattened, pear-shaped, vessel with a blind spot
in the shape of a phoenix head joined to the bird’s head with an arched handle to the
upper portion of the body is another example of cultural influence. The solid foot is high
and splayed. Two relief panels ornament the sides of the vessel. One shows a phoenix
standing on a lotus blossom in Mithra’s pose of standing on a lotus flower in the rock
relief of the crowning ceremony and investiture of Ardashir Il (Taq Bostan, Sasanian).
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E—FEEMRET D , RRITERAHIERMNER, X—RYEHEMS I8
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BAITUAERNE, PEMRINRITRNES AL,

The reverse displays a horsed hunter, with bows and arrows, turning in the classic
“Parthian Shot” or “Shapur Il, Sasanian King” pose. Standard Tang Sancai glaze covers
the vessel. It appears on a Tang Dynasty pear-shaped vessel. These instances of similar
design can be compared to ewers discovered in Gilan and Qazvin. Dragon Headed Vases
(Fig. 62.A) with a stately dragon's head forming the spout and its slender body is
extended as the handle are other examples. This magnificent object which combines a
Chinese dragon and a Persian Pegasus- traditional motifs of east and west-conveys a
sense of power and energy through design. This product is related to the Asuka period
although it had been thought to originate in Tang Dynasty (618-c. 907) China. This could
have been inspired by gold and silver ewers from Sasanian culture. A similar product a
phoenix-headed ewer is a terrific example of "blue-white" high-fire ceramic which dates
to the Tang Dynasty (618-907 CE).

)

pir SR

One sees many similarities between Indian, Chinese and Persian designs.
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HREXH , SNERRTFRESERD , KRPTLACEKRSZNEN (Azari ,
1988 ; Maser , Carswell #1 Mudge , 1985 ) , At AJLAESEEFRENIFF

B, ¥KRFEEENTERNEF ERIELR , BFEARERIER , mbu%:\zjz
EKF  £ER—MIFE |, RELAT 11-12 L e FTHNESHEKE (B 63.
A)  HEEKE , ZEHFBEE. THMFERXRLANREAER  ERALFE
AR

B MIFREKR RNV KEET (B 64.B) . THIMARNFERXIEILMAE.
HPHEHFER, RRRIHTEMFERRITHRRT RE. £F 166.B M 167.A
d, AAAERFERR IR R P~ RIRITHENE (Azari, 1988 ; Carswell ,
1985 ) ,

This ewer shape derives from Sasanian metalwork which evidences the impact of trade
along the Silk Road (Azari, 1988; and Maser, Carswell, and Mudge, 1985). The
similarities in the cast bronze ewer with pear form body, pedestal base, hemispherical
mouth and handle with knops which on the rim of handle has shape like snake or
dragon (Fig. 63.B) with open mouth, and in another case, a cast Persian bronze jug,
belonging to the Ghaznavid dynasty, circa 11th-12th century CE.(Fig. 63. A.) has conical
base, handle with thumb-rest, its body with geometric and floral Sasanian decorative
pattern. It also has the spout in the form of an ibex head.

7~ A pear-shaped glass jug discovered in Egypt (Fig. 64.B) has the typical surface geometric,

animal, and floral Sasanian decorative patterns on the surface. This Egyptian designer
derived inspiration from the Sasanian design. One can see the effect of Sasanian design
on Islamic product design of Egypt in figures 166.B and 167. A (Azari, 1988; and Carswell,
1985).



Figure 61. A. Sasanian jug, sixth century CE.; B. Jug found in the cargo of Black Stone (Belitung) shipwreck, ninth century
CE.; C. Ewer with a feline-shaped handle, Early seventh century CE. Sasanian, Iran, The Metropolitan Museum of Art,
(1947)47.100.90; D. A black burnished pottery ‘PHOENIX-HEAD’ ewer, Tang Dynasty, 618—907 CE.

Figure 62. A. Dragon head water jug copper casting gold and silver plated, seventh century CE. Fallon Temple Jingna
Treasures, Tokyo National Museum Collection; B. Gilded silver ewer with dancing women, Sasanian period, fifth - sixth
century CE.; C. Jug, from Sunken Ship, Tang dynasty, China; D. Phoenix-headed ewer, China.

Figure 63. A. Cast Persian
bronze Zoomorphic ewer; B.
Post-Sasanian period, circa
third - fourth century CE.; C.
Jug found in the cargo of
Black Stone (Belitung)
shipwreck, ninth century CE.;
D. Ewer, Louvre MAO.




Figure 64. A. Phoenix-headed ewer, seventh—first half of the eighth century CE. Tang Dynasty, China, The Metropolitan
Museum of Art, (1991)91.253.4; B. Rock crystal ewer, eleventh century CE. Egypt, Victoria and Albert Museum, 7904-
1862; C. Jug, seventh - tenth century CE. Tang Dynasty, China, Collection Calmann, 05-01-01/61; D. Eastern glass Jug with
handle, eighth century CE. Tang Dynasty, Shoso-in, Nara, The Imperial Household Agency; E. Ewer, late seventh century
CE. Tang dynasty, Chinese, The Metropolitan Museum of Art, (1997)1997.1.2; F. Lobed vessel, ninetieth century CE.

Gujarat, India, The Trustees of the British Museum, 2011,3014.45.

Figure 65. A. Ewer
with dancing females
within arcades, sixth-
seventh century CE.
Sasanian, Iran, The
Metropolitan Museum
of Art, (1967)67.10a, b;
B. Pewter ewer, sixth
century CE. Sasanian,
Iran, The Metropolitan
Museum of Art, (1972)
72.6.1; C. Ewer, third -
seventh century CE.
Sasanian, Iran, The
Metropolitan Museum
of Art, (1988)
88.102.22. D. Ewer
with protruding lip,
eighth century CE.
Attributed to Iran, The
Metropolitan Museum
of Art, (1978)78.549.1.




Figure 66. A. Chinese blue glazed phoenix head dragon handle pot with Sasanian ancient design, China, The palace
museum; B. Chinese white porcelain phoenix with Sasanian ancient design, China; C. Chinese three-color decal phoenix
with Sasanian ancient design, China; D and E. Sasanian ewers; F. Sasanian ewer, the Hu bottle from the tomb of Li Xian of
North Zhou in Ningxia Guyuan.
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Lobed forms

Lobed design ware was first used in the Parthian era. During the Sasanian era it reached
its greatest use. It represents a mountain range and was used in two ways: first, as a
surface pattern featuring a mountain range. Fig. 75.A is an example. Ewers continued
Parthian and Sasanian forms use during late Sasanian era Iran. The lobed forms
represent mountains and the vertical lines surmounted by bud like shapes probably
depict vegetation. Its overall composition and motifs show a transition from figural style
to a growing taste for rhythmic repeating patterns. The handle is shaped like a large
pouncing cat peering at two birds on the rim of the vessel. The second is a lobed design
created on volume and around bowl rims (Fig. 71.A). Later, lobed vessel design reached
India and China (Figs. 71. B,C,D, and F; and 75. B, C, D and E).
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Evidence showing the limited use of the form which later became much as it was used
at the Changsha Kiln at the end of the Tang Empire (Fig. 67.B). This tends to prove that
the design traveled along the Silk Road trade (Nasr, 1974; Abaei, and Jaafarnia, 2015;
Von Ferscht, 2017; and Kaikodo, 2015).

Figure 67. A. Lobed silver cup, Sasanian products, seventh century CE. Shoso-in, Nara, The Imperial Household Agency; B.
Lobed Changsha ware with Sasanian ancient design, Late ninth century CE. China, Tang Dynasty, Stoneware, molded and
glazed, Hunan Provincial Museum, Changsha.



Figure 68. A. Green glass lobed-cup, Sasanian, seventh century CE. Shoso-in, Nara, The Imperial Household Agency; B. The
lobed Sasanian silver bowl; C. Lobed silver cups, Sasanian, seventh century CE.

Figure 70. A. Lobed elliptical silver footed dish, late Tang dynasty, eighth -ninth century CE. after Bo Gyllensvard, Chinese
Gold and Silver in the Carl Kempe Collection, Stockholm, 1953; B. Ding ware lobed elliptical cup, excavated from the tomb
of Qian Kuan dated to 900 CE., Hangzhou, Zhejiang province, after Zhang Bai, ed., Zhongguo chutu ciqi quanji, vol. 9
(Zhejiang), Beijing, 2008; C. Chinese lobed elliptical cup, Shaanxi History Museum, Xian, China; D. Bowl, seventeenth
century CE. Mughal period, India, The Metropolitan Museum of Art.




Figure 71. A. Lobed gold bowl, fifth-sixth century CE. Sasanian, The State Hermitage Museum, Z-525; B. Lobed Changsha
ware, Late ninth century CE. China, Tang Dynasty, Hunan Provincial Museum, Changsha; C. Cup with figures in a

landscape, ninth century CE. China, The Metropolitan Museum of Art, (1921)21.46; D. Lobed silver pedestal bowl,
nineteenth century CE. India; E. Lobed bowl, sixteenth century CE. Gujarat, India, The Ashmolean Museum, EA1998.1.

Figure 73. A. Lobed dish, ninth century CE. Abbasid dynasty, The Trustees of the British Museum; B. Lobed cup, Early
ninth century CE. Abbasid dynasty, The Trustees of the British Museum; C. Lobed bowl, eighth—ninth century CE.
Attributed to Iran, The Metropolitan Museum of Art, 1970.20.



Figure 74. A. Changsha ware; B. Changsha ware, End of Tang dynasty; C. Chinese Sancai-Glazed pottery dish, Tang
Dynasty, Gibson Antiques.

Figure 75. A. Ewer with a feline-shaped handle, early seventh century CE. Sasanian, Iran, The Metropolitan Museum of
Art, (1947)47.100.90; B. Changsha ware with Sasanian ancient design, ninth century CE. Tang Dynasty, Changsha, China;
C, D, and E. Changsha wares, late ninth century CE. Tang Dynasty, private collection of Mr. Lin An, Changsha, China.




Figure 76. Changsha ceramic wares showing a mountain
range, eight-eleventh century CE. China.
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Gold and silver-colored vessels

The less wealthy during this time wanted to be seen using golden and silver vessels
usually only affordable to the Royal families. Chinese designers noting this produced
colored ceramics. Yellow color representing gold and white or light gray representing
silver. Persians ultimately also purchased golden and silver-colored wares. During
excavation at the ancient site of Siraf in Persian Gulf, many pieces of these kinds of
Changsha Kiln wares were excavated (Li, 2010).

Figure 77. Yellow and white products.



Figure 78. Similarity between vessel with gold on the left side and pretend gold expression on the right.

L DA o

Figure 79. Similarity between vessel
made of silver and pretend silver.
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Protective blue evil eye, blue color and technical issues

The “Evil Eye” is a magical sign based on occult sciences and used on products. It is a
very powerful traditional protective symbol, colored blue. It can be used for personal
protection, for babies, animals, outside or inside the house in order to deflect negative
energy. Its central location on Sasanian glass beads or Changsha ceramic wares
represents a watchful eye. Many cultures believe it to control the damage or bad luck
directed towards someone by the evil view of some due to jealousy or dislike. Having a
product with this design can be effective. Here it is likely that the pattern on Changsha
ceramic ware comes from Sasanian glass beads discovered in Changsha. Persian Cobalt
is a chemical element that results in blue glaze ware. Cobalt blue and Smalt have both
been detected in the pigments used in Persian manuscript illustrations and wall
paintings (FitzHugh, 1988).
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Cobalt-based blue ceramic glazes have a wide geographical distribution in Iran. Various
cobalt compounds were used for this purpose. It has a long history in Asia. The earliest
known use is in a blue glass lump dated to about 2000 BCE. from Eridu, in southern
Mesopotamia (Garner, 1956). Chinese Potters got this technique from Persia which
included painting the designs directly on the clay body or dip coating and then covering
them with a transparent glaze before firing. The Chinese obtained the idea of using blue
color from Persia and most likely they derived the idea of underglaze painting from
Persia (Watson, 2010, and PressTV, 2007).

Figure 80. A. Persian cobalt on products, Abbasid Dynasty; B. Persian cobalt used on Chinese ceramic, ninth century CE.
Belitung, the Blackstone ship wreck; C. Changsha ceramic ware with blue, eight-eleventh century CE. China.



Figure 81. A. Blue glass bead with geometric pattern, and protective blue evil eye design, Parthian or Sasanian. 221 BCE.-
475 CE. Discovered in Fuxing Street in Changsha, China, By Changsha Cultural Relic and Archaeology Research Institute in
1994; B and C. Probably Sasanian glass beads with protective blue evil eye design, Discovered in China.

Figure 82. A and B. Sasanian glass beads with protective blue evil eye design, Discovered in Changsha, China, Hunan
Provincial Museum.
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Cobalt has also been detected in late Parthian beads originating in northern Persia (Oda,
1966). Some were (Fig. 81) discovered in Changsha (Wu, 2016). The Chinese were using
cobalt-based blue glazes during the Chou dynasty (Ritchie, 1937). The earliest Chinese
cobalt glazes date back to the Tang period (Gettens, 1955). Perhaps the best-known use
in Chinese ceramics is the underglaze-blue decoration on blue-and-white ware of the
Yuan (1279-1368) and Ming (1368-1644) dynasties (Young, 1956).
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The name of the material called ‘su-lai-man’ by the Chinese comes from the Persian
‘solaymani’. It may have derived from the Persian merchant Soliman Sirafi from Siraf
Port. He traveled to India and China for commerce in 851 CE. A coloring material
ambiguously translated from the Chinese as “Mohammadan blue” was also available
(Watt, 1979). In India the blue glazes on 16th-century tiles from Bihar and on late
Mughal tiles were cobalt based. (Lal, 1953, and FitzHugh, 1992). Cobalt is present in
Persian blue glass and glazes. The greenish or turquoise blue is due to the presence of
copper. There are extensive cobalt ore deposits (Palache et al., 1944), at Qamsar, near
Kashan (Ladame, 1945), and the small towns of Meskani and Talmesi about 30 km west
of Anarak. There are lesser deposits at Emamzada Dawood near Tehran and Berenjiki in
Baluchistan (Harrison, 1979). Cobalt ores are also found at the Ketri mines in Rajputana,
India (Palache et al., 1944).
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The evidence from Mesopotamia and China suggests Persia as the chief source of cobalt
for the ancient world until the late Middle Ages (FitzHugh, 1992).
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Juglets on the spouted jars

This pitcher (Fig. 86.A) is globular, with a ring base and a rounded rim. A pointed spout
emerges from the body at an upward angle before then extending horizontally. Four
ornamental juglets are attached. One on each of the four sides and are filling sections.
Chinese designers placed juglets on the body of spouted jars in a manner similar to
Iranian design. The same design of juglet attached is on Changsha spouted jugs. These
are ritual and funerary jugs.

Figure 86. A. Spouted bowl! with juglets, Northern Iran, possibly from the Rudbar Valley or
Amlash, circa 1350-800 BCE. Vessel, Ceramic, Dark orange ware, Iran; B and C. Changsha
ceramic wares, eight-eleventh century CE. China; D. Changsha ceramic ware, eight-eleventh
century CE. From Private Collection of Mr. Lin An, Changsha, China.
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Horn rhyton cups

During the Achaemenid era, the use of animal forms in product design increased. One
product is the rhyton. Rhytons have been present for seven thousand years in Iranian
art. This gives an overview of the long and widespread history of the rhyton from the
Achaemenid to Parthian and Sasanian culture. Chinese animal-shaped ceramic rhytons
came in metal, stone, and ceramic versions. Typical were horned animals, such as, cows,
goats, rams, and gazelle, which appear as quarry on some of the silver and gilt plates
depicting a royal hunt. Theanimal-shaped protome or forepart is joined to a short horn
and with a spout through the mouth. This vessel embodies an important image and
concept. There is a special liquid, probably wine, was contained in and in some of them
dispensed from the mouth of an animal that itself held powerful and royal connotations.



S 035 pig p el o)l asle ad Ko 595 Sl (S sla aiges asle (A 8- pga) oz csle BB Gl
39790 Sl 9 w0 L9390 a3 (0 VLS Lhoblgs o5 Solz 9w p339 0 (ialia la digas a5le (sl ALl
4 asbe gl 0 )b 95y a8 pla by asle W Hlie JKis li s 0k Ky @I)’ML{
Wl 5 i Wl el 6 0k 5 S Sl opl o adlue hialia &b alise (aigdae 0uh 0auLS e
S Azl la)logh (i35 Atz 5 B 5 3l Glaes oz B Gusly Sl o8 abiols 5 o)l o)lil ol Ol 4l 4
rolis il (o0 08 9 G 2] Ked 008 uSaie g 3wl 0305 455l Swle 5 pugid 4 ol
by il gl y3 1 opl LT a8 ol ol dlgus Lol caisly o ololits o 9 0055 b e Ko 5l (o8 5
oot & iz O Siaio by 5 wad 4l g (2lb 635 0 slel s iz dile Gl aile sl po
bolsa uzr Osenliss L1y 355 gy 8 a5 1655 0 Slwl O Ko buwgs cuz o3 b 0l 5)ly sshie

el oal asle 9 (2Lb il es S

90A HHFERBANRIR , BREPXNEFRSE  ERFENHE 5
S8, REpIREEEABNRIT, XNMRKEMFENSENIRREL , BR
XRBE L EEA B , KGNS , SERE , aEMRFANRT |, B8
G RXERNBNRIT WTX-MEEHFXNEE AT ES ISR S KETM
TRFEBX, HPRTEPER - KT KNBE , EEWETEANETEMAE
M, A9, BEYAFFMEML SME2 , IMTKREFRRRT RBELFNRE. K
AR TRNESRBELR , EMEAN. BREAR , XM FRIRREHIER ?
RHPTAZERLFEN , BNENTEEFEANAOK , XM FAERRM ? &
RPFEIEMNETE#ENERESEHRN ? BXAIRERREFENFILTE
MAEFE |, BITRREFR FAR N T B R AR — 4.

This funnel-shaped Chinese vessel has its prehistoric drinking horn antecedents (Fig.

90.A). The mythical bird bears similarities to Achaemenid productions and is composed
of an animal head and forequarters termini.

Face and forequarters appear commonly. A horned bird with grasping talons, hooked
beak and wings that sweep back on both sides of the horn shaped body is similar to
Achaemenid design is rare. These details of the Griffin-type bird style points to ancient
Persia more so than the Mediterranean. Cultural influences are seen in the decorative
relief carving of scrolls, stylized Phoenix, and Tao-tieh masks. This is an unmistakable
and identifiable hybrid style. The question is “Is it present due to Central Asia and
Central Asians for Chinese taste?”. It could have come into existence in Central Asia and
been imported by Chinese artisans for the same purpose, or done in China by imported
Central Asian artisans, who blended their rhyton form with Chinese décor still remains
unanswered.
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Many of these Chinese horned animal vessels (Figs. 87.A B; 88. A B; and 90.A B) retain
the pre-historic funnel drinking horn funnel shape which reflects a coming together of
East and Persia. These fantastical animals protome is like the Achaemenid relative «with
animal head, legs and protome and reflects the style of Achaemenid seen unmistakable
and identifiable on Chinese artworks too.

Figure 87. A. Rare shape of the cow's horn cup with Iranian ancient design, should be Xiangzhou kiln products, Hong
Kong Baogang Spring Auctions; B. Rhyton with Iranian ancient design, Tang dynasty, China, 675-750 CE. glazed
earthenware, Royal Ontario Museum, DSC04059.



Figure 88. A. Cow head cup with Iranian ancient design, the British Museum; B. Horn cup with Iranian ancient design,
Chinese artwork, private collection.

Figure 89. A. Rhyton cup, fourth century CE. Sasanian period, Smithsonian, Gift of Arthur M.Sackler $1987.33; B.
Achaemenid rhyton cup, 550 BCE—- 330 BCE. Hamadan, Iran, National Museum of Iran, (Iran Bastan Museum) Tehran; C.
Drinking horn (rhyton), Acheamenid, probabbly sixth century BCE. The Trustees of the British Museum.

Figure 90. A. Rhyton with bird having grasping talons and long curving horns; B. Rhyton with Iranian ancient design,
Shaanxi History Museum, Xian, China.




Figure 91. A. Parthian rhyton cup; B.
Achaemenid rhyton cup, 538-331 BCE. Seattle
Art Museum.
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Palmettes

Palm leaf designs in artwork has a long history in Persia. Palmette decoration through
pikes (Spades) and heart-shaped leaves is another important motif showing the
influence of Persian culture. Date palm and palmettes are components of the Sasanian
motifs (Schafer, 1963); which had its roots in Achaemenid, Sumerian, and Elamite
culture (Fig. 92).

The palm tree has been widely used as a sacred tree in Achaemenid and Sasanian art.

.. The palm is usually shown with two leaves arranged to resemble extended wings, one

on each side of a pair of goats or birds that stand symmetrically facing each other or
behind each other (Figs. 105.A and 93.F). These symbols are believed to have a magical
aspect for protecting the life of a person.
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Vessels carved of a gray-green stone (Fig. 93.A) were made in Iran’s Persian Gulf region.
At Tepe Yahya in Iran, workshops with vessels and raw materials-chlorite or steatite-for
their manufacture, dating to the mid-third millennium BCE have been found. The stone
came from nearby hills. Vessels decorated with palmettes are found across the Near
East from Syria to the Indus Valley evidencing a flourishing long-distance trade. This
piece is tall with a flaring rim and is carved in alternating bands of overlapping
mountains and date palm trees. This motif commonly used in interior decoration of elite
Sasanian houses and on house wares.

Many examples have been found in houses excavated near Ctesiphon, palaces, and
temples or in graves of the privileged classes in major urban centers, including Early
Dynastic Sumerian Mesopotamia.
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The Chinese did not have date palms. Their palmettes may have been attempts to
emulate Sasanian forms with Persian characteristic products to the Tang period arrived
via the Silk Road (Schafer, 1963). One roundel (Fig. 96. D) decoration consists of
radiating palmettes. This was a source for generating many Changsha ware patterns
(Figs. 101). Regina Krah, et al., write: “In the context of the ... [Belitung] cargo, this
design is a signature motif, appearing most frequently ...[and ] showing relationship
between [Sasanian artwork] and Chinese ceramics during this period” (Krahl, Guy,
Wilson, and Raby, 2011). The similarities of these figures provide proof. This motif
suggests relations between Sasanian culture and Chinese culture via the Maritime
Ceramic Route (Laufer, 1919). It was also a design source for Indian designers. This motif
suggests relations between Sasanian culture and Gujarat showcasing the level of
Sasanian influence. The same is seen in Islamic art and shows the level of Sasanian
influence.



Figure 92. A. Lobed vessel with a frieze of falcons, ca. sixth— fourth century BCE. Achaemenid, Silver, The Metropolitan
Museum of Art, (1973)73.82; B. Cylinder seal, ca. sixth— fifth century BCE. Achaemenid, Chalcedony, The Metropolitan
Museum of Art, (1999)99.325.109; C. Cylinder seal and modern impression, animal flanking a sacred tree, ca. eleventh —
tenth century BCE. Iran, Luristan, Surkh, Elamite, Burnt steatite, The Metropolitan Museum of Art, (1943)43.102.38.

Figure 93. A. Vase with overlapping
pattern and three bands of palm trees,
third millennium BCE. Persian Gulf
region, southern Iran, The Metropolitan
Museum of Art, 17.190.106; B. Pattern
on Changsha ceramic wares, eight-
eleventh century CE. From Private
Collection of Mr. Lin An, Changsha,
China; C. Stone stamp seal bead stand
symmetrically in both side of date palm
and Zoomorphic Figures, second to
seventh century CE. Sasanian; D.
Garment, a similar Sasanian influenced
design, seventh - eighth CE. Coptic,
Egypt, Metropolitan Museum of Art; E.
Stamp seal with goats stand
symmetrically in both sides of date palm, second to seventh
century CE. Sasanian; F. Stamp, animals stand symmetrically
in both side of date palm, fifth century CE. Sasanian, The
Metropolitan Museum of Art 62.66.19.




Figure 94. A. Palm trunk and leaves decoration, sixth
century CE. Ctesiphon, Sasanian Empire; B. Palm leaves on
broken Changsha ware, eighth- tenth century CE.
Discovered in Siraf; C. Textile fragment with medallion and
petals, tenth- fifteenth century CE. Made in India, Gujarat,
Found in Egypt, The Ashmolean Museum, EA1990.258; D.
Textile fragment, thirteenth — fourteenth century CE.
Made in India, Gujarat, Found in Egypt, Fustat.

Figure 95. A. Cup with floral and palmettes decoration, second half
twelfth-thirteenth century CE. Attributed to Iran, probably Ray, The
Metropolitan Museum of Art, (1970)70.36; B. Wall decoration with
palmettes and geometric design, sixth century CE. Ctesiphon, Sasanian,
The Metropolitan Museum of Art, (1932)32.150.32; C. Prayer arch
Kalimkari with Sasanian ancient design, nineteenth century CE. Kutch,
Gujarat, India, Khadi Cotton cloth.







Figure 96. A. Changsha ware with palm leaves, ninth century CE. Tang Dynasty, Belitung shipwreck, Asian Civilisations
Museum; B. Ware with palm leaves, ninth century CE. Abbasid Dynasty, Most likely made at Basra in Iraq, Tareq Rajab
Museum, Kuwait, CER-1739-TSR; C. Bowl! with red and purplish black palmettes, tenth- eleventh century CE. Attributed to
Nishapur, Iran, The Metropolitan Museum of Art, (1980)1980.540; D. Roundel with radiating palmettes, sixth century CE.
Sasanian, Ctesiphon, The Metropolitan Museum of Art, (1932)32.150.1; E. Textile fragment with medallion and palm
leaves, tenth- fifteenth century CE. Made in Gujarat, India, Found in Egypt, The Ashmolean Museum, EA1990.244.

Figure 97. A and B. Changsha
ceramic wares, ninth century CE.
China, Found in the cargo of Black
Stone (Belitung) shipwreck; C.
Nose ring, twentieth century CE.
Gujarat, India, Victoria and Albert
Museum, 1S.317-2019.

Figure 98. A. Changsha ware with heart-shaped leaves, ninth century CE. Tang Dynasty, Belitung shipwreck, Asian
Civilisations Museum; B. Artwork with palm leaves, ninth century CE. Abbasid Dynasty, Irag, The Los Angeles County
Museum of Art, M.73.5.238; C. Ware with palm leaves, tenth - eleventh century CE. Abbasid Dynasty, Nishapur, Iran,
National Museum of Iran, (Iran Bastan Museum) Tehran; D. Wall panel with a guinea fowl, sixth century CE. Sasanian,
Ctesiphon, The Metropolitan Museum of Art, (1932)32.150.13; E. Wall panel with wings and a Pahlavi device encircled by
pearls, sixth century CE. Sasanian, Ctesiphon, The Metropolitan Museum of Art, (1932)32.150.48; F. Textile fragment with
palm leaves, tenth- fifteenth century CE. Made in Gujarat, India, Found in Egypt, The Ashmolean Museum, EA1990.701.



Figure 99. A and B. Changsha ware with pikes, from private collection of Mr. Lin An, Changsha; C. Metal art with Pikes
(Spades) shape, sixth century CE. Sasanian Empire, National Museum of Oriental Art 'Giuseppe Tucci', Rome.

Figure 100. A.
Roundel with
radiating spade-
shaped pikes and
palm leaf shapes,
sixth century CE.
Ctesiphon palace,
Sasanian Empire, The
Metropolitan
Museum of Art,
32.150.4; B. Bowl
with radiating pikes
(Spades) and palm
leaf shapes, tenth -
eleventh century CE.
Nishapur, (The
Metropolitan
Museum of Art,
40.170.15; C. Star
shaped tile, 1261 CE.
Kashan, the Los
Angeles County
Museum of Art.




Figure 101. Changsha wares with pikes (Spades) motif, ninth century CE. China, Found in the cargo of Black Stone
(Belitung) shipwreck.

Figure 102. A. Changsha ware, ninth century CE. China, found in the cargo of Black Stone (Belitung) shipwreck; B.
Bowl with pikes, early ninth century CE. Abbasid Dynasty, Ashmolean Museum, University of Oxford; C. Sasanian
geometric pattern, sixth century CE. Ctesiphon, Sasanian Empire.




Figure 103. A. Abbasid bowl. Late twelfth century CE. The Metropolitan Museum of Art. 48.113.5; B. Abbasid bowl, ninth
century CE.; C. Abbasid bowl, ninth century CE. The Victoria and Albert Museum, London, CIRC.175-1926; D. Abbasid bowl,
tenth century CE. The Metropolitan Museum of Art, 38.40.120.

Figure 104. A. Teabowl, thirteenth — fourteenth century CE. China, Stoneware with painted decoration on dark brown
glaze, tortoise-shell glaze on reverse, The Metropolitan Museum of Art, (1893)93.1.2; B, C and D. Changsha ceramic
wares, eight-eleventh century CE. China.
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Animal composition with flowering branches

There are three Sasanian design types containing composed of birds with branches and
buds. The first has a bird perched on a palm leaf. Figure 105.A shows Sasanian art work.
Figure 115.B shows its effect on Chinese Changsha ware. Figure 105.B shows its effect

on Indian design, the same is seen in Islamic art and shows the level of Sasanian
influence).
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Figure 105. A. Wall decoration with birds perched on palm and vegetal design, sixth century CE. Sasanian, Ctesiphon, The
Metropolitan Museum of Art, (1932)32.150.20; B. Nose ring with Sasanian ancient design, twentieth century CE. Gujarat,
India, Victoria and Albert Museum, 15.317-2019.
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The second has a bird standing on a medallion plant roundel circle which, itself, had
evolved from the pearl roundel border. The medallion type influenced Indian, Chinese,
and Muslim designs, and is comparable to Sasanian art (Figs. 106.B; 107.D; and 110.C).
The subjects of this particular Sasanian silver dish (Fig. 58.A) is Zoroastrian mythological
motifs. An eagle, in flight, is framed by two trees in the central medallion. This may
illustrate the transport at of the soul of the recently-deceased to heaven. The soul is
presented as a nude female. She is feeding the eagle with good deeds in the shape of
pearls. This may be based on Zoroastrian precepts as in the Sumerian period the eagle
_ transmits the soul to dead world (Davari, 2006). It is also seen in the Islamic artwork
" (Figs. 106.C and 107.B). Two boys are sheltered by the eagle’s wings. The one on the
right is drawing his bow, a symbol of the day. The other holds an axe indicating night.
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This form is a plant roundel border consisting of twisted and intertwined rosette-flowers
and palmette leaves, pomegranates, and grapes, running dogs, and birds. All these
creatures are represent the Zoroastrian god, Ahura Mazda, ruler of the last great Persian
Empire (Sasanian) before the Islamic conquest. The pattern became popular in other
cultures. Its effect on Chinese art is evidenced by Figure 106.D;on Indian art Figure
106.H, and on Islamic artifacts Figures 106. A, C, E, F, G and I; and 107.A and B). Later
Han-Changsha, Indian and Islamic designers simplified the pattern using the birds and
only a few circles replaced the plant roundel border.

The third has a bird perching on a flower and appears on carved stone, gold and silver
wares, and bronze mirrors. In the Tang era they were mostly only blooming flower
heads only under a bird's feet (Fig. 109.A). This pattern emerged in late Tang dynasty
and later in the corresponding five dynasties fabrics signifying the spread of realistic
style of flower patterns of the era. In India the flower-as-chair form could have been
viewed as the common Buddhist lotus.



Figure 106. A. Islamic ware.
eighth century CE. Iran. The
Museum with No Frontiers;
B. Sasanian dish eagle, fifth -
sixth century CE. Sasanian,
The State Hermitage
Museum. S-217; C. Ware
with the imperial eagle,
tenth century CE. Abbasid
Dynasty, Victoria and Albert
Museum; D. Changsha
ware, ninth century CE.
Tang Dynasty, Belitung
shipwreck, Asian
Civilisations Museum; E.
Bowl, tenth century CE.
Attributed to Iran or
present-day Turkmenistan,
Nishapur or Merv, The
Metropolitan Museum of
Art, (1965)65.270.5; F. Bowl
with repeating Persian
inscription wishing good
fortune, 1419 - 1420 CE.
Attributed to Afghanistan or
Iran, The Metropolitan
Museum of Art,
(2005)2005.1; G. Fritware
dish, second half of twelfth
century CE. Raqga, Syria,
The David Collection, Inv.
no. 22/1985; H. Bird-man in
medallion, India, (Current
Pakistan), The Trustees of
the British Museum,
2013,6001.3382; |. Ware,
tenth- eleventh century CE.
Islamic art work, The David
Collection. Soustiel 1985 pl
59. #39/1966.



Figure 107.A. Islamic art work, Mirror; B. Islamic design; C. Silver plate with double head eagle, fifth and sixth century CE.
Sasanian- Reza Abbasi Museum; D. Sasanian gold bottle made under the Sasanian kings of Persia, third - sixth century CE.




Figure 108. A and B. Bowls found in the cargo of Black Stone (Belitung) shipwreck, ninth century CE.; C. Gold clasp with
turquoise inlay, Iranian, Parthian period, first - second century CE. The Metropolitan Museum of Art, 17.190.2055.
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Figure 109. A. Mirror with two birds holding flower in
"# beaks, a rare bronze 'Double Phoenix' mirror with
4 inscription, seventh-ninth century, Tang dynasty, China,
| AlainR.Truong Collection; B. Foliated mirror with birds
standing on flowers and floral scrolls, Late seventh—early
eighth century CE. Tang dynasty, China, Alain.R.Truong
Collection; C. Phoenix standing in roundel board, the
Shoso-in, The Imperial Household Agency; D. Mithra
standing on a flower and the pearl roundel border, fifth-
seventh century CE. Sasanian-Sogdian; E. Dong brocade
with pattern of bird, Dong Brocade Digital Museum.

Figure 110. A. At his investiture, Ardashir Il, as the new
king receives a fluttering ribbon from Ahura Mazda (God),
Taq Bostan, 379-383 CE. Sasanian, Iran; B. Brocade with
the bird holding ribbon pattern, seventh-ninth century CE.
Tang Dynasty, China, Mr. He Qisi, Hong Kong collection; C.
Textile medallion, sixth century CE. Sasanian, The
Metropolitan Museum of Art, (1890)90.5.10; D. Pearl
roundel enclosing four pairs of confronted geese Standing

2 - on flower arranged around a
central floral medallion with
Sasanian ancient style, eighth
century CE. Tang dynasty, China,
The Trustees of the British
Museum, MAS.876.



ol 1l Atz 2 G5 3 2T Sk 595 1 piwe WIE 68 59 (on 0p3 glge 5 Sl S b 55 i
85 o o Sk lols sz ST 55 i omen (AN - g) sl o3kl ol olisl 6135 b
185 00 0Lt ) Lis a5 ol JF 5 pwkin (i <o 51 S0 )l 0038 ctansl o oolizl U515 lii 35 o
> @ obasa g 0lsl ol 535 8els o8 Al (D) - 4 guai) ] dtwis asle 3,9 0 Ogullie b S (59, &5
3 0l 0 pgd 93 ol Gl sl (b s olera so ) Sy 035lss g ik S b Sl 4 a8
4l diuilage 9 0 )l DT s a8 utsy; B L 055 S sl L sk 5 olal o8 <alss oo
onl o3 1nl gl Gitp BT 5 (S5 Jraws Sols b oo (K035 (Shwgny e ol b dsls e nen
0 298 alag sled S e (e 0003 Ol d Llder i o a8 Ligks e sl 03,5 1o Heeb Ol (s g
9 235 (2 S 2 238 Ol & 039 e Sols i sl 039y Glate o ol @ oS Jlo 5o 0l
N YAD (5 ,515)5905 s2alin dpiia w5 diile (55005 9 oy sl )5 1, Ol oeoles g 5l eslizwl Olgs

ELEFMEINENRNEEAZHLE  2FTUSIRHNLEER L (
110.A) . AENBEREATENRIGFER -RISKH L, MZANEER/LARME
FROUE | BRERGUERM PR |, R mAELE (B 109D ) » EREFHAFNDE
APEEGTENTE , EXFNREKEN S RERFZ I A A AE BN TR+
ZIRMVET, ERFRBESYT  ERHEIANRARENTIHERM FHE |, @R
ERREREKD, Bt , EREFAZHRTTHNIEEEX BEHEFRHPRT
FAFMTRUFIFMFBFEL ZERANFHETHAZ— , RETRREKEH
BORR TR A), BEZRPELTALERHKANRHBHFS | BEEZHR
FHAEX. ERTRERFHARITHROUES , HRAEE 5 0] 72 8 205 H K R H
EMNEARMEEMNKHEE (Davari , 2006 ) .

This pattern is often seen in Sasanian and Buddhist cultural artifacts. Mithra standing on
a lotus in a Sasanian king crowning ceremony is often seen (Fig. 110.A). The same
pattern is seen on a Sasanian-Sogdian interior decoration wood carvings. The carving is
a geometric and floral pattern showing Mithra sitting on a flower with a pearl roundel
border (Fig. 109.D). The ancient history of Niloufar among Iranians and Indians is such
that the flower design of eight and twelve leaves can be seen in the ancient architecture
and designs of these two people. In the ancient Iranian tradition, the lotus flower was a
place to keep the seed or ‘Far’ of Zoroaster, which is kept in water. For this reason, the
lotus is closely associated with the ritual of Mithra. The lotus is a symbol of life and
creation and first, appeared in the Iranian Mithra ritual. The lotus, ubiquitous in
Buddhist art, was associated with the Iranian Mithraism religion. The lotus festival was a
celebration held by the ancient Iranians and its symbolic motifs can be seen in official
and court ceremonies such as Persepolis (Davari, 2006).
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As the holy flower of Zoroastrian and Buddhism, the lotus is the base for carrying holy
articles in the Zoroastrianism of Persia and the Buddhism of India decorative arts and as
the base of Buddha and Censer. The lotus-under-the-feet pattern was earliest recorded
by Fei Di Dong Hun Hou, Qi Ben lJi Xia, and in the History of the Southern Dynasties:
“(Dong Hun Hou) required the craftsmen to make gold lotuses and paved ground with
them. He then asks the consort, Pan, to walk on it and calling the gait the walking with
lotus accruing step-by-step.” (Yanshou Li) A phoenix’s foot on a lotus is in a portrait
brick of the Southern Dynasties. During the Tang era, flowers in addition to lotus were
trod up on. There is a pattern in which Karyobinga plays and dances upon flowers such
as peony and camellia in the 159th cave of the Mogao Grottoes in the middle Tang.

“~ There are many forms of birds standing on flowers and opening wings for flying, drawn

delightfully on these fabrics (Fig. 112.D). There are Sasanian forms of a bird flying on a
flower. The Chinese forms of birds standing and flying on flowers showcases a natural
form of beauty. Chu state embroidery during the Pre-Qin Period had phoenix and
flowered branch combinations.
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E(E111B). THEHNEESNER , FRERITHFERZARG Mz —. &
. 855 EN. SXANEMHY——XH , ERPRE—NERE, E0E , R
TNBEQLEBERENBNRMPESEENER , EERAYNEMN , FE3Y
MpA EHAENE RE ( Dimand, 1930 ) » BFF(HMERENIFENENKER)
KBS AP AT RNEY , MBUNEZ BER Rt — ST T RHIEHFN L
FR, NRETXBTARELENEHBEEEFRB LK, X—NPMENNEEEFR.
B, QUNBBETHNOSETRE TH -SHRE , BRETHIN,
Sasanian styles clearly influenced it as evidenced by Wei and Jin dynasty patterns. The
birds were just the traditional phoenix and include peacocks and parrots perched
Sasanian-style, on flowers. Examples of patterned symmetrical, arc-shaped, grape vine
pergolas with eagles, snakes, and birds playing with the branches of flowers appear in
Wei and Jin dynasty productions. The same was popular and appeared in Sasanian
products (Fig. 111.B). They are scrolled vine tendrils which is one of the most popular
Sasanian art motifs. These are arranged symmetrically along with grapes, lotuses, birds,
and animals, Sasanian goose figures in the center. In India, floral scrolls or curly plants
played an important part in ornamentation of the Mohammedan period, frequently
forming the background for figure subjects, animals, and arabesques (Dimand, 1930).
Jahangir had long encouraged the careful study of flora and fauna, and the arrival of
European books on herbals further changing the depiction of flowers from the Persian
style of endless scrolling vines. The development of the arrangement in neat rows

appeared in all Indian media-manuscripts, architectural carving, textiles, and carpets
(Walker, 1997).
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Figure 111. A. Oval bowl with grapevine scrolls populated by birds and i . " \ A ¢
animals, ca. sixth—seventh century CE. Iran, Sasanian, The Metropolitan =k “
Museum of Art, (1959)59.130.1; B. Lid, Sasanian period, sixth-seventh
century CE. Arthur M. Sackler Gallery, DSC05860; C.One relief of the
pillars with pattern of birdin pearls roundel border medallion in
Sasanian style, the Badami 2nd Cave, seventh century CE. Karnataka,
India; D. One relief on the pillars has a pattern of birds eating pearls in

Sasanian style, the Badami 2nd Cave, seventh century CE. Karnataka,
India;
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Figure 111. E. The relief shows birds eating pearls, Sasanian style, the 22nd cave
pillar head in Ayutthaya, around the sixth century CE. Maharashtra, India; Fand G.
The relief with bird in a pearl roundel border, The 22nd cave pillar head in
Ayutthaya, sixth century CE. Maharashtra, India.
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Figure 112. A. Textile fragment with medallion bands of
flower tendrils, thirteenth century CE. India, Ashmolean
Museum, EA1990.1233; B. Carpet with scrolling vines and
blossoms, ca. 1650 CE. Kashmir, Northern India, The
Metropolitan Museum of Art, (1913)14.40.725; C.
Embroidery with the pattern of Phoenix standing on flower,
the Shoso-in, The Imperial Household Agency; D. Pattern
on jacket of the female donor in the 139th Cave of the
Mogao Grottoes in Dunhuang, Late Tang Dynasty; E, F, G
and H. The relief of birds consuming pearls in Sasanian
style, 2nd Cave column in Badami cave Temples, seventh
century CE. Karnataka, India.
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Figure 113. A. Pattern on Changsha ceramic ware, eight-eleventh century CE. China; B and C. Boxs with Sasanian ancient
design, found in the cargo of Black Stone (Belitung) shipwreck. ninth century CE.

Figure 114. A and B. Boxes with Sasanian ancient design, found in the cargo of Black Stone (Belitung) shipwreck, ninth
century CE.
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Symmetrical standing birds

Bird forms were very popular in Sasanian product design. Symmetrical, standing face-to-
face birds were used during the Sasanian era. Stucco reliefs (Fig. 118.A), which
commonly decorated elite Sasanian home with swans and reception halls have them.
Many examples presenting popular Sasanian motifs have been found in houses
excavated near Ctesiphon. These Sasanian motifs also appear in Changsha ware design
(Figs. 115.BC; 116ABC), Indian design (Figs. 54.C; 116.DEF; 119.A; 120.C; and 121) and
Islamic design (Figs. 117.B; 118.B; 119.B; 120.AB; and 122.B). In Gujarat India many
textiles have this pattern (Fig. 115.A) (Li, 2014). Symmetry is an essential Chinese design
element; but the motif of a pair of animals facing each other, or birds, on either side of a
plant was not common in China until the Silk Road came into existence. The pattern on
embroidery (Figs. 110.D; and 112.C) shows birds standing on lotus blossoms.



EHEEW » ‘bLiI)f éb 9 5 &)lfi) 9 A.;eli U:"‘?.l)‘g‘ U9 U‘:'-' slaws (Kb ).>|5| 9 @lyo 6Lm 09 )l 0529 4

23l 035 i oz 4 ool b 3l b i ool (ANVY 5 ABAYVE BD A1+ gem)
BARMNERFEHAR  XLERENHEEN , T/REMNFESE. £HEE
(B 110.BD ; 114.AB ; M 117.A) . XFER—ERLHEHEAPEN,

This was very popular particularly during the middle and late period Tang, the number
of these patterns increased and became more colorful and realistic (Fig. 110.BD; 114.AB;
and 117.A). The pattern travelled to China via Persia.

Figure 115. A. Textile fragment with birds, palm tree,
and stylized plants in Sasanian style, tenth- fifteenth
century CE. Made in Gujarat, India, Found in Egypt,

Tu;%’ Ashmolean Museum, EA1990.167; B and C. Fragment
I of an imported Chinese ewer with Sasanian ancient
mgk design, ninth century CE. China, Changsha, excavated in

Iran, Nishapur, The Metropolitan Museum of Art, (1938)
40.170.455a,b.
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Figure 116. A,B,and C. Changsha
ceramic wares and its pattern in
Sasanian style, eight-eleventh
century CE. China; D and E. One of
the stone carved of Great Bodhi
Gaye Tower with Sasanian ancient
design, birds eat pearls, in Gaya
district, Bihar State, India; F. Relief
with Sasanian ancient design, birds
eat pearls, on architectural
components of the site of the
Buddha Temple probably Najili,
Orissa, India.
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Figure 117. A. Textile with birds
face-to-face on flower, early eighth
century CE. China, The
Metropolitan Museum of Art,
(1996)1996.103.2; B. Bow! with
two facing peacocks, tenth century
CE. Iraq, probably Basra, The
Metropolitan Museum of Art,
(1964)64.134; C. Textile fragment
with ducks in roundels, eighth-
ninth century CE. Central Asia, The
Metropolitan Museum of Art,
(1999) 99.325.229; D. Relief on the
front porch of the 1st Cave in
Ayutthaya. Maharashtra, India; E.
Relief on the patio of the 1st Cave
front porch in Badami , seventh
century CE. Karnataka, India.




Figure 118. A. Wall decoration
with birds and vegetal design,
sixth century CE. Sasanian,
Ctesiphon, The Metropolitan
Museum of Art, (1932)
32.150.20; B. Appliqué plaque
with a tree and four birds,
twelfth century CE. Attributed
to Iran or Iraq, The
Metropolitan Museum of Art,
(1949)49.71.1; C. Textile
fragment with facing birds in
medallions, nineteenth
century CE. Gujarat, India,
Victoria and Albert Museum,
IS.541-1952; D. Changsha
ceramic ware and its pattern
in Sasanian style, ninth
century CE. China.

Figure 119. A. Talismanic plague with confronted peacocks, ninth - tenth century CE. Attributed to India, The Ashmolean
Museum, EA2000.108; B. Fragment, eight-ninth century CE. Attributed to Iran, The Metropolitan Museum of Art,
(1938)38.147; C. Silk fragment with peacocks on pearl roundels, sixth century CE. Sasanian, Iran, The Treasury of Aachen
Cathedral.




Figure 120. A. Gold earring, Persian, Seljuk period, eleventh century CE.; B. Crescent shaped pendant with confronted
birds in Sasanian style, eleventh century CE. Made in Egypt, Gold, cloisonne enamel, The Metropolitan Museum of Art,
30.95.37; C. Nose ring in Sasanian style, twentieth century CE. Gujarat, India, Victoria and Albert Museum, 1S.317-2019.
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Figure 121. A. Jewelled pendant. nineteenth century CE. India,
The Metropolitan Museum of Art, (1902) 02.18.789; B and C.
Stone carved shows birds eat pearls in Sasanian style, on the
small tower of the ruins of the Udayagiri Buddha Temple, Orissa,
India.




KING KHOSROW Il AND QUEEN SHIREEN, BARLY 71+ CENTURY
1: Khosrow Il “Parveez"
2: Queen Shircen

: Guiw nobleman

4: Smbat Bagratuni

Figure 122. A.
Contemporary Japanese
textile with Sasanian
pattern; B. Fragment with
Sasanian pattern, thirteenth
century CE. Attributed to
Spain, The Metropolitan
Museum of Art,
(1987)87.440.2; C. Portion
of silk Gauze Sari in
Sasanian style, nineteenth
century CE, China produced
for Parsi market in Bombay,
The Metropolitan Museum
of Art, (1976)1976.4; D. A
painting shows birds in a
symmetrical position on
ancient military costumes in
Sasanian era.
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Waterfowl with curled wingtip style

Bird motifs were very common in Sasanian product design. They can be traced to
regions of India, China, and Islam. The literature documents many products with bird
patterns in the Tang Dynasty. Tang Dynasty artisans, inspired by Sasanian design. This
literature also states that the design could have developed and added their own version
of a peacock and the five-colored bird. Most of the patterns are vivid and meticulous.
They concentrated on decoration and combinations with natural features. The “five-
color bird” pattern is present in the colorful silk or embroidery in the Tang Dynasty.
Zhao Feng believed the five colors of red, yellow, blue, green, and white was precisely
replicated in the “five-color bird” recorded in the Dunhuang documents (Fig. 123.A)
(zhao, and Qi, 2011). Tang Dynasty bird patterns were a fashion specific to that age. The
Tang Dynasty was an unprecedented era of great exchange and fusion. Decorative art
broke through religious, regional, and income hierarchies, and moved towards a bold
romantic style which eulogized nature.
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This period drew inspiration from the exotic Sasanian cultural aspects which merged
into local culture. It reflected social fashions in decorative arts. It concerned itself with
expressions of true feelings and nature. It readily fused and absorbed exotic art forms
creating new forms and themes in decorative patterns that emerged freely and easily.
This influence of Sasanian bird patterns manifested new forms by fusing natural taste

and human interests. Emperor Xuanzong’s interest in bird music and painting
entertainments is well-recorded (Old Tang Book). He had a bird-shaped ship constructed

- for his courtiers. His appreciation for rare birds is evident in his order to Yan Liben to

draw their images (Guang Sima). Tang Dynasty artist and artisan interest in bird motifs is
evidenced by the prominence of birds on clothing and Chinese cultural productions such
as fabric patterns and bird patterns. Che Fu, a famous Chinese author from the Song
dynasty (960-1279 CE), who has recorded the history of the Tang Dynasty in The New
Tang Book (1060 CE.), says: “gowns and jackets, ...



S i iz ol e ] ol 41 85T ST (00 0)Lal KB Ol Sl 039 s (Kiges (2 9 Sligz 9ud)
SIE] o bils slo Sl a5 bl Sl 1> s 5 s M il 5l Sl 03 5y 005 (5556
o5 (550 B e 5 4G iz pwld' WS o0 Cinogs (S (09) "l lps o (5is0 B OT s [Slule
rgas) Slols slajle/ Sl Ly a8 18 o silwsiun by ool (Kly) "lbjl 5 lo jusids s
5 (CAYF 5 ABAYY il ons Lall Kb (s alades iz i )3 03lasl sla,y S5 L (BAYO BAYF ;CAYY

35l 039y OlisYguama 53 eolital sl Ob 5 BMe 359

(1ERRPE. SFHr ) o BRIFICH : KETFEMESL , REEZTEER. " (RE
BHEFEKETEMEML ), Az "FEUHHSEE SRABBE L
(). ZRNBIEH T AT LAPEERZARFHN T ERE A= MERE L
R (B 123A M B; Lk 124.C) , EfERA T RITITRERAEERTH T
E3

of the officers in the third grade and above, are decorated with a falcon holding a seocho
in the beak, wild goose holding ribbon in their beak and two peacocks”(Xiu Ouyang and
Qi Song). Tang Dynasty-era poems report that: “the new silk skirt is embroidered with
pairs of partridges, there is a crystal curtain and a fine and smooth pillow, and the
heroine is sleeping in a satin quilt embroidered with mandarin ducks [Sasanian goose].”
(Wen). One describes a “silk garment [of] many pieces and the embroidered patterns of
phoenixes and geese.” (Wang). This literature documents why Sasanian curled wingtip
style fowl (Figs. 123.C; 124.B; and 125.B) appeared in Tang Dynasty art and that they
were favorites for the designers to use in their products (Figs. 123. A B; and 124.C).

Figure 123. A. Embroidered five-color bird pattern, Tang
Dynasty, China, The Abegg-Stiftung, CH-3132 No. 4902; B.
Pattern on reclining Buddha pillow in the 158th Cave of
the Mogao Grottoes in Dunhuang, eight century CE.
Middle Tang, China; C. Stamp seal, fifth century CE. Iran,

s . » : e = Sasanian, The Metropolitan Museum of Art,
Sy WY : - E  (1985)85.357.40.



Figure 124. A. Brocade of opposing ducks and flower missions, Shoso-in, The Imperial Household Agency; B. Lid, sixth-
seventh century CE. Sasanian, Iran, Arthur M. Sackler Gallery, DSC05860; C. Textile with facing birds on flower, early eight
century CE. Middle Tang dynasty, China, The Metropolitan Museum of Art, (1996)96.103.2.

Figure 125. A and B. Bottom and top views of drinking bowl|
with the inside engraved with a duck holding a necklace,
sixth-seventh century CE. Sasanian, Iran, The David Collection
Inv. no. 8/1966; C, D and E. Sasanian beads with magical bird
patterns.
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Bird holding a string

The trace of the next footprint is that of a bird motif holding a string of pearls or ribbon
or a tiny branch of flowers in its beak.The same is the case of the motif of a bird carrying
straw in its beak flying to make a nest or carrying the fodder for its chicks. Many
Sasanian products show birds holding a string of pearls, a three bead pendant in the
middle which is quite similar to the necklace worn by the Sasanian kings. This pattern
has its origins in the Sasanian design and inspired designers frequently. In this case of a
goose holding a jewelled ribbon on its beak embroidered on Sasanian textile (Fig. 110.C)
can be considered as an inspiration from the former design. This Sasanian motif was a
common decorative pattern seen on Sasanian gold and silver wares (Fig. 125), that could
have been emulated by Islamic, Indian and Chinese designers (Zhao, and Qi, 2011). This
pattern is seen clearly visible on Silk Road textiles, wall paintings (Fig. 12) such as those
at Kizil, a Tang Dynasty era Buddhist cave temple complex in China.
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From the late half of the eighth to the early tenth century in China, this pattern
developed into three strung beads drooping rather than a string of pearls. Sasanian
patterns adopted by Indian and Chinese designers in the shape of ribbon or flowered
knots, formed by twisting the ribbon are common. The “tying knots” has been used
earlier in the ancient times in China (Linfu Li). During the Tang Dynasty, knots were used
in costumes and on implements, such as handles or decorations. It was practical and
decorative. It could be reflected by the truelove knot mentioned often in Tang poems.
The title “True Love Knot,” suggests that this knot symbolises the sustenance of love.
The Yang Liu Zhi of Liu Yuxi of the Tang Dynasty wrote: “now | tie the true love knot with
willow twig and give it to the travel person as a present, does he know the affection
thereof.” (Liu, in Yang Liu Zhi, 1960). The Dao Yi Pian of Li Bai in the Tang Dynasty wrote:
“there is a true love knot hanging in the luxury curtains and the delicious meals placed
on the clean table, as well as Suhe incense burning.” (Li, in Dao Yi Pian, 1960). The bird
holding this form in the beak, expresses human emotion showcasing their interest in the
propitious meanings of ribbon and knot.
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The British Museum collection of Chinese two-color silk patterns has peacocks holding
true love knotted ribbons (Fig. 129.D). Che Fu in the New Tang Book: “as to the gowns
and jackets of the time when Wen Zong was on the throne [the year 827 CE.], those of
the officers in the third grade and above are decorated with falcon holding seocho in the
beak, wild goose holding ribbon in the beak and ...” (Xiu Ouyang and Qi Song). Zhao
Feng’s research shows the pattern of symmetrical twinned birds holding ribbons was
one of the patterns of Tang Dynasty official robes (Zhao, 2007). It was inherited in the
decorative patterns of the Five Dynasties and also the Liao Dynasty. Similar forms are
seen on the back of the gown of the maids in the painting in the Banquet Figure of Han
Xizai in Gu Hong of the Five Dynasties and on the wall paintings of Feng Hui Tomb of the
Five Dynasties in Bin County, Shaanxi. There is also a brocade gown with a wild goose
holding ribbon in the beak pattern unearthed at Liao Dynastic tomb in Daigintala,
Hinggan League, Inner Mongolia. The same has seen painted on Indian tiles with ducks
holding ribbon from the courtyard of the Buddhist monastery at Harwan (Fig. 126.C).
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Currently in India and China, this practice of tying red ribbons newly-purchased vehicles
is quite common. In the middle and late Tang Dynasty, the belt, or ‘dai’ in Chinse, of the
ribbon with beaded flowers among strings of beads remained in wreaths. A wreath is a
flower-shaped string decoration. It is consists of beads, jade, and precious items knitted
together with yarn. Wreaths were used to embellish the figure of Buddha. It was
recorded in Yi Mo Shang in the History of Southern Dynasties that: “In Lin Yi, the king
wears gown and wreath, just like the figure of Buddha.” (Yanshou Li) During the Tang
Dynasty, wreaths were used as necklaces in addition to being offered to the figure of
Buddha. The pattern bird holding wreath was an additional transformation of the bird
holding the ribbon. There were two forms of the birds-holding-flower patterns: the first
is bilaterally symmetric with the branch located in the upper-middle part, and lower end
of the flower branch forking towards the two sides and is held by the two birds
distributed symmetrically on both sides. The second form is the pattern of a single bird
flying, or perched, holding one flower branch, with its posture more vivid and natural
than the first form.
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The Gui peacock brocade of the Northern Dynasty — Sui Dynasty unearthed at Astana
Turfan (fig. 129.C) shows the pattern with the two lower ends of one flower branch fork
ending and held in the peacock beaks. The motif developed further during the Tang
Dynasty. A symmetrical structure of birds holding flowers in the flower-bird pattern is
on the edge of the stone coffin of Yongtai princess tomb in early Tang Dynasty. The
flower held was replaced by symmetrical scrolled grass. The flower branch is pulled
open on both sides by the birds. This form is a common pattern engraved on bronze
mirrors and gold, or silverware of the Tang Dynasty (Fig. 131.D). Flower branches were
also combined to become a wreath. This pattern was common with the symmetrical
birds-holding-flower pattern that was equally popular during the mid-eighth century CE.
It appears on patterns (Fig. 129.A). A second pattern of birds holding a flowered branch
appears in gold and silver wares from the first half of the eighth century CE. These
patterns appear in dyed and woven textiles in the era from the second half of the eighth
century to the early tenth century in China.
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Plant pattern realism is rife in fashion of this period. A free-flying bird with a flower
branch in its beak broke through the traditional rigorous decorative style of the Chinese
decoration of the middle and late Tang. The flowered branch flutters naturally with the
flying bird vivifying the bird and enlivening the entire pattern (Fig. 129. A). The product
design in ancient times has been quite different from today's product design. Sasanian
designers used decorative components (to enhance the visual quality of the product)
besides magical signs including, among others, palm leaves (Fig. 93), crescent and star
(Fig. 166), spirals (Fig. 167), and birds (Fig. 168). The Sasanian design saw the use of
traditional bird holding flower motifs such as the Annapakshi (Fig.130.B) The latter is a
Hindu mythical bird, a symbol of divinity, used widely on textiles, bronze sculptures,
paintings, brass lamps, kalamkari fabrics, hand-painted scrolls, Tanjore paintings,
jewellery, terracotta ware, this common motifs often found carved in ancient temples of
India.
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Annapakshi was inspired by mythology, ancient literature, and folklore. Sanskrit folklore
describes a bird that lives in heaven, revered in India for centuries, known for its divinity.
Legend has it that this mythical bird flew down to earth from the heaven (the Swarga).
Annapakshi has the plumage of a peacock, its elegant feathers are inspired by the
peacock and its beak and body are swan-like. In some instances, it appears holding a
string of leaves and a flower in its beak. This mythical bird somewhat akin to the
Sasanian goose image held a ribbon or string in its beak (Balasubramaniam, 2020; Li,
2014).
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Figure 126. A. Textile fragment with roundel and bird, ninth
century CE. Country of Origin Egypt, The Metropolitan Museum of
Art, (2015)2015.796.5; B. Roundel, sixth century CE. Attributed to
Egypt, The Metropolitan Museum of Art, (1965)65.24.1; C. Tile
with ducks in Sasanian style, from the courtyard of the Buddhist
monastery at Harwan, fifth century CE. Gupta Period, Harwan,
India, Ashmolean Museum, EAX.2043; D. Tile behind balconies
and gander in Sasanian style, fifth —sixth century CE. India,
Kashmir, Harwan, The Metropolitan Museum of Art.




red ribbon on a new car to indicate that the future life is
$and shoes of Sasanian king.
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Figure 127. A and B. Textile with animal
pattern, twentieth century CE. Gujarat,
India; C. Element of a lamp, eighteenth —
nineteenth century CE. Attributed to
India, The Metropolitan Museum of Art;
D. Finial in the form of a Peacock,
seventeenth — eighteenth century CE.
Attributed to Northern India, The
Metropolitan Museum of Art; E.
Annapakshi on wood artwork holding
strings, India.



Figure 128. A and B. Pheasant as depicted in late Sasanian arts sixth- seventh
century CE. Partially gilt, The Hermitage, Saint Petersburg; C. Fragment of a
bowl, ninth— tenth century CE. Attributed to Iran, Nishapur, The Metropolitan
Museum of Art, 36.20.38; D. Sasanian gold cup, National Museum of Iran,
(Iran Bastan Museum) Tehran; E and F. Fragment of a cup decorated with a
crane, fifth - seventh century CE. Sasanian, Susa (Iran).




Figure 129. A. Silk cover with two geese perched on flowers holding flowered branches, tenth century CE. Late Tang
Dynasty, China, British Library, Ch.c.001 (IOL Khot S 47); B. Oval bowl with grapevine scrolls with birds and animals, sixth—
seventh century CE. Sasanian , Iran. The Metropolitan Museum of Art, (1959)59.130.1; C. Linked-bead brocade with
peacock character, the Northern Dynasty-Sui Dynasty, Turfan, Xinjiang, China; D. Traced pattern from two-color silk with
peacocks displaying ribbons, eight-ninth century CE. Middle and late Tang, Dunhuang Library Cave, China, Collected by
the British Museum; E and F. Changsha ware, ninth century CE. Tang Dynasty, from Private Collection of Mrs. JiangHua,
Changsha, China.

Figure 130. A. Traced pattern with facing Sasanian
geese eating string of pearls within pearl roundel
border of a wall painting, fifth century CE.
Sasanian , Image of the 167th Cave mural in
Bamiyan, Afghanistan; B. Indian textile with
Annapakshi pattern.




Figure 131. A, B and C. Changsha ceramic ware with
pattern of bird holding a knot in the beak, eight-
eleventh century CE. China; D. Mirror with two birds
the two sides holding flower branch forking towards in
beaks, A rare bronze 'Double Phoenix' mirror with
inscription, seventh-ninth century CE. Tang dynasty,
China, Alain R.Truong collection.

Figure 132. Musical instrument with mussel shell art,
eighth century CE. Tang dynasty, China, Japan
Masakura Compound.
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Figure 133. A. Octagonal mirror paint back gold and
silver flat, eighth century CE. Tang dynasty, China,
Japan Masakura Compound; B, C, D and E. Stone carved
of the temple columns of the ruins complex temple,
fifteenth century CE. Karnataka, India.
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Figure 134. Fluttering ribbon was
some part of Parthian and Sasanian
military costumes. Egyptian-woven
woolen curtain or trousers (Fig.
45.B), shows King Khosrau Il
fighting Axum Ethiopian forces in
Yemen Satrap (A Persian
kshathrapavan), one can see
Sasanian Iranian army have
fluttering ribbons on their
foreheads, fifth—sixth century CE.
We can see the same in the
contemporary military costume
design in Iran.

Figure 135. Parthian and Sasanian
warriors tied ribbon around their
foreheads. Based on their occult
science, the wearer will be
protected, as it has a magical
aspect for protecting the life and
receiving help and power from God,
see the figures 110.A, 122.D and
139.C.We can see the same in the
contemporary military costume
design in Iran, in the same way as
their ancestors were used fluttering
ribbon on forehead such as General
Surena (read pages7, 136 and 235).
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Neck ribbons

Fluttering ribbons around the neck or head are the next pattern appearing in the
Parthian and Sasanian art (Figs. 43.B; 109.D; 128.AB; and 130.A) in the 3rd century. It is
seen in almost all Sasanian crowns (Fig. 136.A). It is deeply rooted in Parthian philosophy
first (Fig. 139.C). One speculation is that the ribbon relates to the diadem, which is a
beribboned ring like the one seen in the rock relief of the Ardashir | and Ardashir Il
coronations (Fig. 110.A) It depicts kings receiving it from Ahura Mazda (God) as a symbol
of power and the royal investiture. Ahura Mazda and Mithra symbolise the
same fluttering ribbons. This textile (Fig. 110.C) was produced towards the end of the
Sasanian era. This fragment displays a design in orange and ivory silk against a blue silk
ground. It has stylized plant motifs in the four corners and its central roundel is filled
with a large plump bird, in profile, wearing a pearl-studded crescent on its breast, while
holding jeweled ribbon in the beak with ribbons fluttering around the neck--an emblem
of Sasanian royalty.
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The motif appears in China in the Kizil Grottoe wall paintings, Xinjiang in the fifth to
seventh century (Fig. 12; See also Figs. 46.JKLM; 53.A; 123.B; 129.C; and 139.HIJKL).
Fabrics with such patterns unearthed in Xinjiang can be traced back to the mid-seventh
century—early eighth century. The same has seen around the waist of Dancing Nataraja
in India (Fig. 137.B), Indian coins (Fig. 4 and 46). In the Sasanian early Islamic designs,
one can see the same fluttering-ribbon motif which shows the significant influence of
the Umayyads, Abbasids, Samanids, and Al-e Buyeis (Zare Abarqui, Musavi Hahi,
and Rousta, 2014). The Sasanian fluttering-ribbon motif is also seen in artworks from
Egypt, Sasanian —Sogdian (Fig. 138.B), China and Central Asia (Zhang, 2016).

Figure 136. A. Fluttering ribbon on Drachm of Bahram IV, 388-399 CE. Sasanian, Iran, The Metropolitan Museum of Art,
(1898)99.35.2965; B. Fluttering ribbon on textile fragment, walking ram with a neckband and fluttering ribbons, seventh

century CE. Sasanian, Egypt, The Metropolitan Museum of Art, (1977)77.232; C. Sasanian Panel, ca. sixth—seventh century
CE. Stucco-Reliefs. The Metropolitan Museum of Art.
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Figure 137. A. Brocade with the bird holding ribbon
pattern and fluttering ribbons on neck, seventh-ninth
century CE. Tang Dynasty, China, Mr. He Qisi, Hong
Kong collection; B. Fluttering ribbon on waist of
dancing Nataraja in medallion in Sasanian style, India.

Figure 138. A. Ribbon patterns metal work in Sasanian style, Shaanxi History Museum,
Xian, China; B. Fluttering ribbons used on pattern of Afrosiab ambassadors fresco,
fluttering ribbons on four legs in Sasanian style, Nowruz celebrations part of the
sensational murals from the royal palace Afrosyab on the Silk Road (Nowroz is the
Persian New Year or the Iranian New Year, which is on 21st March), two dromedary
riders in southern wall, and delegates in western wall, seventh century CE. Samarkand,
Archaeological Museum of Afrosiab; C. This is in Chinese culture to tie a red ribbon in
the shape of fluttering ribbon on four wheels of a new car (see four legs of horses in
figs. 47.C, 139. KL also fig. 138.B) to indicate that the future life is secured; D. Dish,
Sasanian, Found vill. of Bartym.
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Figure 139. Fluttering ribbon
pattern, A. Nine-color deer this
rise, North Wei, murals Dunhuang
257 caves, the west wall of the
middle, China; B. The dead man's
cut meat trade pigeon, North Wei,
murals, Dunhuang Mogao Grotto
254 Cave right, China; C. Left to
Right: Moon Goddess, the king,
Mitra Sun Goddess, Mitra Sun
Temple, second century CE.
Parthian, Palmyra, Syria Satarp (A
Persian Kshathrapavan), Syrian
Museum; D. Wall painting
Xinjiang, China; E. The 17th cave
column frescoes of Azalea are
from the 5th and 6th centuries,
India; F. The patio frescoes of the
1st Cave of Azalea, fifth -sixth
century, India.
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Fluttering ribbons around the neck show monarchy of god-given sign and widely
recognized in the Persian-Sasanian era. Bird neck accessories are also seen in China and
India (Fig. 116.F and 12). It can be associated with Sasanian influences of performance
of the neck floating ribbon. Sixth century evidence would be the 17th cave column of
Ayutthaya painted pattern (Fig. 139E) which appears to be a borrowed Sasanian cultural
ring showcasing traditional Indian images. Further, the Persian picture of the patio
mural of the 1st cave of Azalea in India (Fig. 139F), a group of 6 people, the middle one
sitting like a king on the throne, holding a long glass, around 5 people all of them
wearing felt hats, in the typical Persian costume is a reliable evidence of the influence of
Persian culture on India.

Figure 139. G.Fluttering waist ribbons on of the Zoroastrian divinities pattern, Sogdian, seventh century CE; H, |, J, K, and
L. Objects of Yu Hong's tomb have unearthed in Jinyang (present day Taiyuan).They belong to the Shanxi Museum and are
exhibited in the Shenzhen Museum. Yu Hong tomb is related to the Sui Dynasty, but the carving style of the stones are
old Persia designs. Fluttering ribbons have been used on waists, legs and necks in patterns. Yu Hong was not an
expatriate, but was born in ancient Iran and later moved
to Jinyang. Yu Hong left Persia at the age of thirteen, in
@@@@ﬁ@m@@ @@ figure H. The tomb owner Yu Hong and his wife sit on the
7 = ®. e throne. Yu Hong appears to be of the Hu people from
Persia, in figure |. Birds shape Zoroastrian priests,
guarding the flame, in figure J. Horse with fluttering
ribbons on four legs is waiting for Mithra god to pick her
up, in figure L. Mithra god.
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Geometric pattern

Sasanian designers used geometric patterns in their artwork. Sasanian geometric
designs frequently are squares and circles which themselves are deeply rooted in
Persian philosophy. These shapes also hold meaning in the art of Islam, India and China.
These issues could be the reason why Sasanian geometric patterns were so popular in
other cultures. The evidence of geometric patterns in Islamic and Changsha design can
be traced back to Sasanian art. The geometric pattern of Changsha ceramics, commonly
show squares and circles. The influence of Sasanian design have been seen on Indian
textiles and carpets. Little is known about textile and carpet before the Mughal era in
India because no textile and carpets survived from before the late sixteenth century,
and the terms used in written sources are unclear. But we now see geometric and
flower patterns stylised on textiles and carpets which are influences of early Persian
design which were the models for Indian production (Fig. 146) (Sardar, 2003).



Figure 140. A. Bowl, ninth century CE. Attributed to Nishapur, Iran, The Metropolitan Museum of Art, (1940)40.170.106;
B. Changsha ware, ninth century CE. Tang Dynasty, Belitung shipwreck, Asian Civilisations Museum; C. Bowl| with pikes,
Early ninth century CE. Abbasid Dynasty, Ashmolean Museum, EA-1978-2141; D. Sasanian geometric pattern, sixth
century CE. Sasanian, Ctesiphon.
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Figure 141. A. Casket with geometric decoration, sixteenth century CE. Gujarat, India, The Ashmolean Museum,
EA1980.146; B. Fragment, thirteenth century CE. Attributed to Spain, The Metropolitan Museum of Art, (1987)87.440.2.
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Figure 142. A. Geometric decorations on a casket, sixteenth century CE. Gujarat, India, The Ashmolean Museum,
EA1980.146; B. Textile, tenth- fifteenth century CE. Made in Gujarat, India, Found in Egypt, The Ashmolean Museum,
EA1990.207; C. Bowl with radiating pikes and palm leaves, late tenth-eleventh century CE. Made in present-day
Uzbekistan, probably Samargand, Excavated in Nishapur, Iran, The Metropolitan Museum of Art, (1940)40.170.15; D.
Star-shaped tile, 1265 CE. Kashan, Iran, The Metropolitan Museum of Art, (1891)91.1.105; E. Changsha ware with heart
shaped leaves, ninth century CE. Tang Dynasty, Belitung shipwrecked, Asian Civilisations Museum.

Figure 143. A. Dish, ninth century CE. Basra, Irag, The Museum with No Frontiers; B. Earthenware, ninth century CE.
Abbasid Era, Basra, Iraq, The Victoria and Albert Museum, CIRC.175-1926; C. Chinese ceramic, ninth century CE. Tang
Dynasty, Belitung shipwreck, Asian Civilisations Museum; D. Coin, 621 CE. Tang dynasty, Excavated in Siraf, The Trustees
of the British Museum, 2009,4088.183.

Figure 144. A. Chinese ware with
geometric decoration; B. Changsha
ware with geometric decoration,
Late ninth century CE. China, Tang
Dynasty, Stoneware, From Private
Collection of Mr. Lin An, Changsha,
China.




Figure 145. Chinese ware with geometric decoration, ninth century CE. Tang Dynasty, Belitung shipwrecked, Asian

Civilisations Museum.

Figure 146. A. Textile fragment with geometric pattern, tenth - fifteenth century CE.
Made in Gujarat, India, Found in Egypt, Ashmolean Museum, EA1990.353; B. Textile
fragment, tenth - fifteenth century CE. Made in Gujarat, India, Found in Egypt,
Ashmolean Museum, EA1990.698; C. Textile fragment with geometric pattern, tenth -
fifteenth century CE. Made in Gujarat, India, Found in Egypt, Ashmolean Museum,
EA1990.968; D. Textile fragment with quatrefoils, tenth - fifteenth century CE. India,
Ashmolean Museum, EA1990.430.
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Calligraphic decoration

Calligraphy, the act, its value, and appearance on art forms is perceived differently by
different cultures and nations. Calligraphy stories revolve around honesty, braveness,
and others are often spun around calligraphy. Cultural stories and their own meanings
influence the design of a product. How calligraphy of one culture influences the design
of another culture will be answered in this section. Persian has a continuous history
from at least 5000 BCE to the present, and numerous Persian pre-Islamic elements have
contributed significantly to the formation of Islamic art. Decoration progressed in the art
of plaster and brickwork and applied in architecture. The art of gypsum and brickwork,
which was prevalent in the form of motifs (animals and plants) in pre-Islam, was used in
the aftermath of Islam imbibed with the art of calligraphy in decorations. The splendour
and beauty of Persian architecture, especially during the Islamic era, results from
decoration and design.
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The arrival of the Persian classical architecture significantly changed through calligraphic
decoration of the mosques after the invasion of Persia by the Arabs. It was not limited
to architecture as calligraphic artists were interested in composing on everything they
could. They were decorating products with the mixture of calligraphy of the verses of
Quran and plants in a geometric shape. Muslims in Persia and India used calligraphic
inscriptions on products such as ceramic and metal wares and textiles (Figs. 149, 165.C
and 168. AB. which is related to their cultural belief. The principles of aesthetics in the
art of calligraphy in Persia are based precisely on the principles of the beauty of ancient
Persian art. On the other hand, calligraphy was one of the most important sources of
Islamic art and one of the important features of Islamic culture. The history of
calligraphy from early Islam until the Safavid period shows one cannot ignore
calligraphy’s decorative role of the calligraphy in product design. Later Changsha artists
derived inspiration from this and began doing calligraphy on Changsha ceramics. And
this shows that even after Sasanian, Changsha designers were influenced by Islamic-
Persian culture.
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Changsha Kiln ware discoveries have brought focus to an aspect of Changsha Kiln
product research entirely based on calligraphy design and decorations. A large number
of Changsha wares have calligraphy patterns similar to Muslim works. Changsha
designers were the first to use calligraphy in design to decorate their products. But later
calligraphy further advanced into many other types of product design in China.

Figure 147. A. Ware with palm leaves and calligraphy, ninth century CE. Most likely
made at Basra in Iraq, Abbasid Dynasty, Earthenware, Courtesy Tareq Rajab
Museum, Kuwait, CER-1739-TSR; B. Ceramic bowl, ninth- tenth century CE. Abbasid
Dynasty, Ceramic bowl, Earthenware, tin-glazed and painted (dichromatic), The
National Museum of Damascus, The Museum With No Frontiers. 2719¢; C.

Changsha bowl with calligraphy proofs the location of production discovered from
Belitung shipwreck, ninth century CE. Tang Dynasty, Belitung shipwrecked, Asian
Civilisations Museum; D. The auspicious words “glory, prosperity, blessed power,
and mercy to its owner” are inscribed in cursive script on this bowl, while the
inscription reads “Made by Hasan al-Qashani.” The latter portion of the potter’s
name links him to Kashan, a central Iranian town that was a major center for
stonepaste production and is believed to have had a monopoly on complex ceramic
technologies, Stonepaste, eleventh —twelfth century CE. Iran, The Metropolitan
Museum of Art, (1968) 68.223.9; E.Changsha ceramic ware with calligraphy, eight-
eleventh century CE. China.
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Figure 148. Changsha ceramic wares with calligraphy, eight-eleventh century CE. China; Left. Calligraphy is about pursuing
good morals, for example when you visit someone, please do not go into his house directly, Doing so will irritate the host,
After you knock the door three to five times, The host will naturally come out to welcome you; Right. Calligraphy is about
cherishing nature (The spring pond is filled with fresh water flowing, the spring grass is exuberantly growing, People are
drinking spring wine full of fun, Spring birds are happily chirping spring song) (Wang, 2020).
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Figure 149. A. Calligraphic dish, 1600 CE. Deccan, Bijapur, Attributed to India, The Metropolitan Museum of Art,
(1983)1983.227; B. Textile fragment with Kufic script, rosettes, and floral pattern, tenth- fifteenth century CE. Made in
Gujarat, India, Found in Egypt, Ashmolean Museum, EA1990.216; C. Conclusion of this section. Timeline shows designs

travel from the Persia to China.
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Does the Image, Word of ‘Allah’, appear on Changsha Ceramics?
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NEAEHLBYNEBRIIMEBNARED THARTLETHER TN K
DERERR. TERYLBEAT —NERUTFRAFTRUHER. RINSLEW
PERFRATIX—F% , AARNEZEREART KAV EEXEEENRS, F
ZMRANN , SERHTANEHXHEBHMRETNEF TN EERYL , Lk
mELEMEREZH ( Glenister, 2009; He, Jaafarnia, Fang &Shiliang, 2015;
Lim, 2005; and Changsha Kiln Research Group, 1996 ) .f5l#0 , B 149.A FlZ
RmEEREF , MIANBFIRFHPRELEEE RN, BRBEENRE (A=
£) PHEE. Anthony Garnaut , RHEEEX—NRNEEZ— , i3

Some scholarship on studying Changsha Kiln wares and the Black Stone (Belitung)
sunken ship wares has focus on the Changsha Kiln products entirely based on design and
decorations. A number of them have a pattern similar to the word of ‘Allah’. This fact
led prior researchers to believe that in the past Muslims in Persia and India region have
the name ‘Allah’ written on products such as plates which is related to the cultural belief

(Glenister, 2009; He, Jaafarnia, Fang and Shiliang, 2015; Lim, 2005; and Changsha Kiln
Research Group, 1996).

For instance the Indian plate artwork in the figure 149.A, one can see ‘Allah’ in the
central inscription on this dish and the passages around it are from the holy Quran.
Anthony Garnaut, one of the scholars who believes in this idea, writes:
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BHERABETHNZXNMEELEBRDE, HEESIRLTRBIEN T LG
B  EX2E8 RN BETHER , RPEBEX—AHEN AR TR EMHE
X, EAREN—F#EER , TABHENEIARIAR , A—NMNEGHN LR RIGE
A2f, IRFHZREALEN—RELER , A *Q’E})ﬁE’JHW—T—ﬁF'EELTA{ZISE
BWZENES  XRESITHEEHRNEMEIAN, X—SELTHHIANIE , BE
ERBATERTLNNE. REAMSBERLT KB ELARNAR , KRIAN—INK
57, BENRE, XNEIEATIZREENBEMZARMEARN P EBZELNIER
A(Garnaut, 2006), % —TFzEH , RIIFERBER 2 KEMW Hassan Javadi
BERWBEXNEL , R  “BEERLLHER  XRERZFH,

“Earthenware is described as underglaze purplish-brown glaze pottery ware with Arabic
motifs, indicating it was made at the Changsha kiln. The obverse motif has been
interpreted by scholars as an inaccurate rendition of ‘Allah * (God), suggesting it was
written by someone with poor Arabic skills. A more likely explanation is that it is a
calligraphic representation of a human face, tracing the nose with a mirrored ‘Allah’.
This is a common form among Islamic devotional motifs, and from a Sufi mystical
perspective expresses the union of the human body with the word of God that is
achieved through constant repetition of the names of God. The positioning of this motif
on the inside of the bowl suggests a discrete blessing of its contents. The reverse motif is
similarly explained as a calligraphic face, representing a long nose, eye lashes and eyes.
This pot provides early evidence of sophisticated Muslim artistic and technological input
into the Chinese ceramics industry” (Garnaut, 2006). In another research we see the
opinion of Dr. Hassan Javadi from the University of Teheran in deciphering the
inscriptions, he mentions: “There were mistakes in the writing as can expect.
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The Chinese potter who wrote the inscriptions did not know the Arabic language and
simply copied, perhaps tracing, the text from some samples.”

(V0 y9005) Cannnss "'l

The research here contradicts this opinion and shows the pattern on Changsha wares
(Fig. 150) is not ‘Allah’ (Fig. 151), although there is some similarity between patterns of
Changsha wares and some kind of calligraphy of ‘Allah’ on the plate.

C

Figure 150. Changsha wares with graphical line similar to ‘Allah’, from private collection of Mr. Lin An, Changsha, China
and Asian Civilisations Museum, Singapore.
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RIBENE, HMANEBFETEIBIHTRR , h#E—SHXLTHEIHHER,

This chapter uses a comparison methodology involving evidence and substantiation data.
It has evolved an approach that covers the wide domains of history of the evolution of
Changsha ceramic image belonging to the sunken ship which had a similar shape like
calligraphy of ‘Allah’ and intensely studied development of Perso-Arabic calligraphy
styles in Persia, India and Arab region to explore results.

Through a review of published literature, it seeks to give an overview of the different
streams of developments in perception of word and images with respect to visual form
studies. In this process it aims to make observations and establish an experiential
framework that will help to distinguish the image on Changsha ceramics involving
perception of semantics and meaning; that contribute in significant image in
transferring and communicating value from image to viewer in the design of Changsha
ceramic wares. Relevant literature is reviewed in the sections to follow the framework
for further experimental work outlined.
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RITBENFREETANEERET , NEARBEAREANGESFSHER, NE
F. BE BEES. THEREMEXSXNHE , LRIAE (BEUH ) 1B
( Neurath , 1955 ) , BREZEEESZ. FMERIRMESEE , RNeEEERE
BMAAENERAE. BRIMAEEXNFSHEALER , —PRBERRIL
B, HZETFRAANANTENRR , BIEEETRENENX ( Mowen F Minor ,
2008 )

Perception and Design Semantics

Design semantics interprets signs or symbols as used by agents, or communities, in
various contexts. Sound, calligraphy, body language, and proxemics with their relevant
branches of study have a semantically meaningful content (Neurath, 1955). Ideas are
shared through signifiers. The signified becomes known from habit as the signifier
indicates images and the signifier is pointing the word fairly. Meaning and symbols come
from cultures and one image may have different meanings in differing cultures or two
different era of the same culture (Mowen and Minor, 2008),

A Signified

Signifier

Figure 151. Sign, signifier and signified.
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AR S, BNFENRG-FAARLE EMNTZFSH - 2EARNERIL.
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NFR-—MIE, JIMEUR , XF-ESUARZAEES. tIEHRS. LK
HNEEFAXIEFBEZRRBIRRBEZR, XFAHEREILENR , XFEE
REZR , XFXFLERR—HARZAR , & B NEJFFEHE AR
X RFHBE T

‘Allah’, the image, is a sign representing a word in the readers mind now. The same
image may have a different meaning for people in another era, such as Indians, Persians,
or Arabians in 826 CE. Image may be partly based on evaluation of their symbolic value
when viewed. Image symbolic values may not have a common value among viewers
from different times and different cultures. This point is elaborated by a study of Perso-
Arabic calligraphy, pointing, and diacritics.

Calligraphy

Written words are tools that have been used in the visual arts for centuries. Creating
beautiful, elegant handwriting or artistically stylized writing is the art of calligraphy. The
written word itself is an art as calligraphy has aptly demonstrated. It is an example of an
m instance where the written word is visual art related to creating ‘image’ or the
visualizing of the ‘word’.
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EXMZRF , ZRREFE-—TBEXE , FREE, EEEEHHEIRE , X¥F
B#HTRITMNPLE , BEETREE (#EE ) RKEUEEHK " (F5 ). XFNUR
ZARZEXRESR , BEURFHRMEMENRIAL R, XRBIMERAREZ AR
EFNFRARRZANARXTHAN , A NRUEXFERREEREX. A3
RET-PIR AR EMEFFNAELHITTHERB, ENE-AAEBEFNZ
—REIXF , eERAMERS  FEMSNL. XEFFXRA , IXFAFE
WXL RI , RATREHIFENURER, EFRITZHR , PEHRT (H=
£) \HEEZdBeN TREmELihEE (HZ8) . 84 , EEART—8
(B 149.B) , RZA-BH3K ( Ali ibn Mugla al-Shirazi ) 2 BH £ 808 — & K Er
BR, E10HEMNEESM , AR 922 FHIFM BHETAR

An artist selects calligraphic style to create an image, or sign, through the writing of a
word or a signifier with a design and execution of letters using a broad tip instrument,
brush, or instrument. Relationships between the written word and the visual arts are
complex. This is demonstrated through visual poetry and other mediums and completed
by looking at the ways that visual art has included or worked with written word into the
visual art and not just having something written in relation to a visual piece. The
uniqueness of the history of Perso-Arabic is that it is one where calligraphy and diacritics
are frequently used as more than just an embellishment of words. There are many
examples that show the words and letters are stylized to create a specific visual image.
In Islam it started with the Quran and the need for its precise and appropriate
transmission. Only the Kufic style was common in early Islam (Fig. 149.B); Ali ibn Mugla
al-Shirazi, a Persian official of the Abbasid Caliphate who rose to high state posts in the
early 10th century and as a Persian calligrapher created the six basic styles of Muhaqqagq,
Reyhan, Thuluth, Naskh, Reqa, and Tawqi around 922 CE.
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BEEE, BREMR. AEHHE. AHE. EFENESHE, AR BEXRK
BTFHEMENFENES  REZETRNE—A, FR-BERXZEN=/
a ﬁfﬂtﬂm 1.L/EHJT ZARRBERBHEK , @I FTBE D , REF-FAAAEH
ENFEMEE EFHEN , ABEE , EW4LAL (Nasr, 1974),

E)'C%FF{EFHE'I , TERS

ERRARER , MUREFEETZSEENS. B5Y, MUMEFIHEEE
ERMEE , IFEEEBLEIHNG , XN FESERERASE , RZBEZE. Bk
RHTZ R EF R - A PR ( Abu al-Aswad al-Duali al-Fars ) #i07T @iEMEF
fF A OBETEREKE. TRSK. HENHTR, ERTEFSIE 10 HELED
B AR (Nasr, 1974) . U T2 10 LM AEESHFERENETER

He was the first to level up standards and models for those styles in both Arabic and
Persian. For three centuries after Ibn Muglah, Perso-Arabic calligraphy styles reached a
new stage of perfection and beauty through the efforts of another Persian artist, Yaqut
Mustsimi (Nasr, 1974).

Pointing and Diacritics

In Arabic calligraphy, the script has many diacritics. Originally diacritical marks and
pointing were not employed in Arabic script and even during Umayyad time it was
difficult to read and monotonous. The later addition of pointing and diacritics by the
Persian artist, Abu al-Aswad al-Duali al-Fars (650 CE.) determined the expected readings,
: interpretations, and monotony. Diacritics were gradually added and developed in the
i | tenth century (Nasr, 1974). These are tenth century developed diacritics of Arabic
—_y language:
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e Hamza (1) 55 and - ) RRBREF,

e Tanwin (== ) EMAEIEPEIEEDEE,

e Shadda (= ) HEFEXN (BF ),

e Wasla (1) B% HIE LT L,

e Madda (1) Hamza BB E &,

o R AIf () Alif BOTE 4,

 Fatha, Kasra, Damma # Sukun ) fEREF 5.
AHRBRTHNEDEEGESHEHTHERZHN , ERETEEFHAELUE , LU
EKDBE LG,

-Hamza (1) 3 s and ¢) indicates a glottal stop.

-Tanwin (=) serve a grammatical role in Arabic.

-Shadda (=) gemination or doubling of consonants.

-Wasla (T) comes most commonly at the beginning of a word.

-Madda (1) a written replacement for a Hamza.

-Superscript Alif (—) a replacement for an original Alif.

-Fatha(<), Kasra(=), Damma(=) and Sukun (=) they serve as a phonetic guide.

" The comparison of calligraphy with the pattern of Changsha wares and similarity of
diacritics are performed in this study to identify the pattern on the Changsha ware.
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Comparative artistic studies with respect to form preferences offers diverse challenges.
This visual study could provide a significant knowledge base for calligraphy used in
product design. This research uses a comparison methodology involving evidence and
substantiation data. The data assimilated is based on historical research of past
invention of calligraphy and diacritics for Perso-Arabic scripts. It developed an approach
that fostered a comparative study on Changsha ceramic form and decoration. To test

this hypothesis, which rejects any inspiration and relation in the Changsha wares having
a similar ‘image’ with the word of ‘Allah’, the discussion frame will be Changsha ware.

Manipulation 1

A set of Changsha wares with patterns resembling ‘Allah’ were selected (Fig. 150) to
create the visual database for comparison.
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Two design field experts who based their judgment on the expressive qualities in
calligraphy styling, and Arabic language select 4 pieces of Changsha wares among the
products of Changsha ceramics of shipwreck (Fig. 150) made the base for this research.
They selected these samples based on how similar to the word of ‘Allah’ as coded by A,
B, C, and D. The researchers and two experts searched for: Similarities between
samples of A, B, C, and D with ‘Allah’ in different calligraphic styles.

Manipulation 2

.. The second manipulation was of the set of Changsha wares having a minimum similarity
to calligraphy of ‘Allah’ and with maximum similarity to samples of last manipulation (A,
B, C, and D) have been selected to create the visual database for comparison. These
experts were to select 18 pieces of Changsha ware from the shipwreck as the basis for
this manipulation (Fig. 155).
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Here researchers and two experts have tried to find:
- Dissimilarity between samples of manipulation 2 with calligraphy of ‘Allah’.
- Similarities between samples of A, B, C and D with samples of manipulation 2.

Manipulation 3

Nineteen (19) respondents were involved in evaluating and tested the perception. All
were able to read Arabic language. The age ranged between 20 to 27 years. Six out of

.. the nineteen subjects were females. The respondents were asked to see samples A, B, C

and D of the first manipulation set. Here researchers have examined whether:

- The ‘image’ on Changsha ware is readable?
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Manipulation 1 results

This research maps calligraphy and diacritics. For a better comparison between each
style of calligraphy we kept " > Al ool i [‘,.u.u" in that style, the first verse of Quran

which has the word of ‘Allah’. For a better identification, the color of the word ‘Allah’
differs from the other text.

Kufic Calligraphy

Kufic is the oldest known form of Arabic script. It is free of diacritics and pointing which
came later. Kufic developed around the end of the seventh century. It was the script for
Quran from the eighth to tenth century. It has been used in artwork and then later as a
decorative form on Indian and Persian textiles and architecture (fig. 149.B) (Kvernen,
2009).
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Bloom, 1995),

The dissimilarity of patterns of samples A, B, C and D and ‘Allah’ in Kufic calligraphy are
readily seen. Although they overlap in the time line which shows Kufic as a common
calligraphy the Abbasid Dynasty era when samples A, B, C, and D were produced at the
Changsha Kiln.

Thuluth Calligraphy

Thuluth is a script which first appeared in the tenth century. It is a large and elegant,
cursive script used on mosques and as product decorations (Fig.149.A). Various
calligraphic styles evolved from Thuluth through slight changes of form (Blair and
Bloom, 1995).



%{:‘3

o

__ Page}

4 Changsha wares of Black Stone shipwreck 826 CE.
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Figure 153. Calligraphy and timeline show the era using Thuluth .
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Nastaliq Calligraphy

Nastaliq is one of the main and predominant calligraphic styles used in writing Persian
script. It has been used for titles and headings (Dehkhoda, 1945). It developed in the
14th and 15th centuries and has always been more popular in Persian, Turkic, and Urdu
than other languages. It is used extensively in Iran, India, Pakistan, and Afghanistan for
poems and other art forms (Khatibi and Sijelmassi, 2001).
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Table 5. Comparison of ‘Allah’ in three calligraphic styles with Changsha ware patterns.

Samples

SN

Kufic Samples are not similar calligraphically although the style of Kufic was common in the time of
P samples production. Samples have diacritics, but Arabic did not have diacritics at this time.
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Thuluth One sees similarities in the calligraphy. But these calligraphic styles arrived after the samples
were produced.
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One sees similarities in diacritics. But diacritic use began after the samples were produced.
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Manipulation 2 results

In this study experts and experimenters, using the details of the first manipulation,
compared calligraphies and diacritics of ‘Allah’ and then again compared them with the
manipulation 2 (Fig. 155). The results shown in the details of A, B, C, and D resemble to
the details of new samples of manipulation 2 (Fig. 155).

No relation between these two was apparent in the sample of manipulation 2 with
calligraphies of ‘Allah’. This visual structure of samples A, B, C, and D do not support the
any conclusion regarding ‘Allah’ (Fig.156). Changsha ware graphical patterns (Fig. 157)
are compared with samples of manipulation 2 to show Chinese experts to identify the
subject of patterns.



Figure 155. Samples of manipulation 2 (Changsha wares), from private collection of Mr. Lin An, Changsha, China, and
from Asian Civilisations Museum. Singapore.
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Figure 156. Comparative study shows similarities and dissimilarities between ‘Allah’ and samples of both manipulations
(Figs.150 and 155).
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Figure 157. Other similar patterns on Changsha wares.
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Manipulation 3 results

The question of “How many respondents perceived the ‘image’ or sign on Changsha
ceramics as a word or signifier for ‘Allah’. To answer this question respondents were
shown the samples used in the first manipulation and asked to explain or describe the
‘image’. Based on the responses it was realized that most did read the ‘image’ as a word
of ‘Allah’ (Fig. 158).




Oltis "Allah". 1 1%

B They are lines.

Figure 158. Viewers’ response.
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Discussion

Drawing from these three domains: visual analysis, historical analysis and Arabic
language studies, this research focused on a combination of approaches including self-
evaluation and expert opinion to generate comparison results. The techniques applied
were qualitative in that and expert response to the visual form of samples in both
manipulations was used. The evaluation included a wide range of historical analysis and
an integrated co-relation visual analysis. The objective was to get a sense of the visual
preference patterns and compare similarities and differences in the details.
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Several parameters, such as Arabic script evolution are involved in identifying the visual
pattern of samples A, B, C, and D. These samples are exceptional in that researchers
believe that Changsha wares have the pattern of ‘Allah’. Through this evidence one can
see the results of manipulations reach a contradictory point. In this way following points
have been derived which play an important role for concluding the results. There is a
little similarity between ‘Allah’ with patterns of Changsha wares, not just due to
individual handicrafts man technique which some of the researchers have mentioned
about weak copy and they may have “possessed poor Arabic writing skills”. The
Changsha kiln operated over several centuries and thus it is not possible for one single
person to draw this pattern but dozens, scores, perhaps hundreds did the work drew it
on the product. It is to be expected that at least one good piece absolutely similar to
‘Allah’ would be found in much Changsha ware. Since we saw the skills of Changsha
craftsmen in imitating work, it was difficult to accept that handicrafts men were poor in
imitating Arabic script.
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BREbz A, NBTT ERE , LFRBEKDE LR Alan” EMr#BERE , B
RBEEE, At , HUERAFTNNEIENEREX, BE -1+ , “Alan’E
NEWQ”, M AEFSENMEN T NEZNTIHEMEKLPERR LEEFE
EXEM Fatha () o T—REWRARRIINESR Alan’WiEE, ERGIF
ATXNMFATHXRR , K A BTIXNHH , FIARMNEZ T RE#EER B, C. D. A
MAUBEEB Alahii8E , BAEE A WELAFNELTF Damma (=) B
TERF, BELAHSENHHNEFSHIA, NHEATMRENER (B 156) , A
ALEBEIHEAR A, B. C. D LHNYEFNMEFEN AlahBFREMEL , K5
EZhERNIERLEES.

The ‘Il [double L] in ‘Allah’ is where much Changsha ware has an issue because the two
‘I of ‘Allah” are not joined which makes this not related just to the skills of handicrafts
man. Another example is the second ‘a’ in ‘Allah’. In an Arabic script it appears over the
two ‘I’ of ‘Allah’ and the diacritic Fatha (=) has not been seen in any Changsha ware.
The idea of a mirrored ‘Allah’ which researchers have already mentioned in , we cannot
talk about samples B, C and D because of symmetrical details, but since the detail of
sample A is not symmetric, one can reject the idea of mirrored ‘Allah’ because in sample
A in the top-left there is a detail similar to diacritic of Damma (<) which has not been
mirrored from the pattern in the top-right side. While comparing the results of both
manipulations (Fig.156), one can see pattern of Changsha wares on A, B, C and D, do
not have high level of similarity to the calligraphy of ‘Allah’ in all kind of styles and more

.. than that samples of A, B, C and D were so close to patterns of samples in second

manipulation.
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EFNEHETTEER Allah”, REFERE=F , BRI ABEIER R THR
A. B. C. D, I A& EEINH KA E LWFEEAllah”, X—ERAT8ET A
LS | BEgERER  BREEXMAlanEZE, NBES , MRRMNEEEL
JU 826 FMMBHFE , TRASIIMRENRER , FEK A, B. C. D BTR4
LA, BREREFTET. BL , BINTESEZTEHRNER. &L, HEA
FREPEARRENMELSER TETRE TR (B 157) , BRINBATL2H
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The diacritics and main calligraphy styles described above had been added to Arabic
script by the tenth century. The timelines show samples A, B, C, and D before the tenth
century. The image on Changsha ware cannot be the word of ‘Allah’. Although, in
manipulation 3, the samples of A, B, C and D which were shown to people who know
Arabic and all perceived the ‘word’ of ‘Allah’ on Changsha ware. This differs from the
date of the shipwreck. Culture changes over time. It samples A, B, C, and D could be
shown Abbasid of the during the time of shipwreck in 826 CE different results may
obtain. But a similar pattern was extracted from manipulation 2 samples, appearing in
Figure 157, and was shown to Chinese experts and a different answer presents itself.
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One of the more interesting aspects of this research is that it explored magical rituals
associated with ancient traditions. Archaeologists discover objects designed to invoke
victory, such as a successful animal hunt or business, political control, personal safety, a
happy and prosperous marriage and, unsurprisingly, revenge.

Human belief in a supernatural, magical or a higher power might be as old as the human
race itself. Spells, curses and incantations feature widely across all cultures. Several tens
of thousand years ago cave paintings are modernly believed to have been used for their
‘magical’ qualities, bringing animals to the hunt. Magic pendants, rings and utensils
were used by all strata of society — from kings and queens to commoners and that the
signs and symbols on the designs were created by ‘magicians’. Designers of these
ancient objects also held the power to perform magic.
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The symbolism also implied that the wearer, or user, was protected by the spell. The
“crescent and star” is another magical sign designed on occult sciences and used in
product design. The research is centered on Sasanian design and demonstrates its use
on Chinese and Islamic artwork. Magical designs and symbols travelled widely. The
Sasanian sign of the crescent is traced in this study (Figs. 47.C; 110.C; 165.A; 166.A; and
169.A) as it appears on Changsha ware and Islamic bowls. There is substantial data on
this in the Metropolitan Museum of Art which can be used to determine and
substantiate the intercultural relationship of Sasanian design. Changsha ware and
Islamic ceramic design have several unusual pieces. Bowls with this crescent sign raise
intriguing questions regarding their provenance. It is pertinent to understand that the
use of a crescent shape by adding color to the four sides of a bowl edge in Islamic and

Changsha are derived from the influence of the Sasanian motif of ‘Crescent and Star’ by
both Muslim and Changsha designers.
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At one level of analysis, the patterns on the ceramic bowls are simply decorative. There
is another level which is it was a matter of life or death as the bowl was perceived to be
imbued with the power to protect its owner from danger. Designers used this symbol on
other products including Islamic works such as pendants or amulets decorated with the
Sasanian 'magical’ palindromic symbol. A typical box-like construction using filigree and
gold string loops with open design work and a strip-support including S-shaped filler
elements and twisted wire is seen in Fig 166.B. The crescent points are topped with a
turquoise bead representing a star. At its center, a pair of birds, in the Sasanian style, is
depicted using the Persian ‘Meenakari’ enamelling technique. The enamels were
secured to the back of the crescents with adhesive when completed. This motif is also
visible in an unfired clay seal that archaeologists discovered in 1935 in Qasr-i Abu Nasr
and decorated with the 'magical’ palindromic symbol (Fig. 166.A) also in another case
the same sign has been seen (Fig. 167.B).
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BAVEEEIER164.BF , fTAFSERKRKRY (HER ) W—35 ,
XFEHEAFERMZERN—NDX. &EL , HALINER OB TR,
EIBFME , KRGIKROGOEMUE : 4. 8. FHNE, 2GR
SERs, HRicH , 5ETHE K ERMZEANFEFRBNRARA
EPHATEFLHXMERSERRN R, HETR , X—FFH
QEERNFEAEAFHEE (BE150, 155, 159, 163, 164.A, 165.BC,
166.B, 167.A, 168, F169.BC) .

Figure 164.B has a crescent pattern revealed as part of the pearl circular
border of the medallion which is definitely an off-shoot of Sasanian art.
Traditionally the crescents appear on the top, bottom, and sides of
concentric circles and represent the four earthly directions; north, south,
east, and west. There is recorded evidence that indicates many designs
consisting of this roundel motif appeared in the Islamic world, and also at
the Kizil Grottoes of Xinjiang China during the Fifth to Seventh centuries.
The Sasanian symbol was, therefore, adopted by both East and West
(Figs. 150; 155; 159; 163; 164.A; 165.BC; 166.B; 167.A; 168; and 169.BC).

Figure 159. A. Circle with a cross in between two crescents in a Chinese ‘spell’ used for the purpose
of house protection ( Shangang, 2010); B. Papers with the top, bottom and sides of a concentric
crescents pattern. The ‘spell’ is for daily income protection; C. Arab-Sasanian, Drachm in the name of
Yazdegerd, 652 CE. 31 AH; D and E. HISHAM.
AG, Dirham, Umayyad; F and G. Tabaristan.
Abassid Governors. Suleiman AR
Half-Drachm.
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FEUOAR—K& , ARELFRGEPREINEXREE (B 139.C), KBREX , Ax
ERE—BHEZNAE  EXNERRZE , #iF TRENER, Hit , ATONAF
SRETH , FHFENEA , MEFERR. MATRERHSLPRENEN , 1§
KER. ‘EA'BREFR, MEXEE, Wik, FRKE, HERMEAREE
HL I 2 ER. ERITZHEEZH , ‘EAERECERTRITHER
RE, eERIBERRITFEATLOR , FH=ZEH LBBRFNERER (
159.C) . ETAHTNR , SHLZEH , KANBZRINEEA T EA'BER,

The moon, like the sun (Fig. 139.C), plays an important role in ancient Iranian mythology.
The moon is the only divine torch in the night against the demon of darkness who
cleaves the blackness. The moon sign signifies protection for its owner and brings him
happiness. The crescent shape has significance and extensive history in Persian culture.
The ‘crescent and star’ was used commonly in the periods of Sasanian, Achaemenid,
Assyrian, Elamite, Sumerian and other Persian ancestral cultures. It was prominent in
Persian design before the Islam. It is not uncommon to see it in Islamic ceramic design,

as is visible in the Islamic coin (Fig. 159.C). It has been used by Changsha ceramists in the
late-Eighth century.

Figure 160. Bowl with pikes, Early ninth century CE. Abbasid Dynasty, Ashmolean Museum, EA-1978-2141; D. Sasanian
geometric pattern, sixth century CE. Sasanian, Ctesiphon.
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FRRITAMELEFNRAKRMAE BERFSNFERZ REAFRZMNKD XL
ET 8. AREzE , KPARFE L HANEEESELHHEMHLEHEERT
( Jaafarnia, BoroomandfAn , 2018 ) . FEAEESFZ XML ENITH L TR
LIRE |, WEABR A A RN BXE—, BiinfRiIX , MEANF ALK
RTHMENTF. IENRHEN=ZAFTE , ZARRKREATNRS. BWR
BH=ZARKD , PRANEBRKXHEA LK MEFRLD , FOBATFHRR , KK
MER, XLEIEARFEERSIMEEN D T HAGEN | Yt EL TFEFRN,

FZHXERAKLIRFERE  KDUGEELRRKRBE  BIaFERAMAE , PR
SN & RHERE

The product design development along with mass production provided an easy entry for
‘magical’ symbols of the crescent into Islamic and Changsha culture from Sasanian times.
Changsha stone-paste ceramics were exported back to western Asia during the mid-8th
to 11th centuries (Jaafarnia, Boroomand and Lin, 2018). Examples discovered at sites
throughout Southern Iran, such as Siraf, the popularity of four crescent-rimmed bowls
with four crescents around the rim. The circle in the design is the earth which is the rim
of the bowl and the four crescents around the rim represent protection from four
directions. This differs from the symbol of a triple moon, called ‘Pagan’, which
represents the phases of the moon and are known as waxing, full and waning. In the
‘Pagan’ circle the center represents a full moon, whereas in Sasanian the protective
symbol of the central circle, represents the earth. These extraordinary ceramic vessels
were made in the Abbasid era and are equal to the Tang era of China. Islam in pottery
was made from earthenware clay while stoneware clay was used in Changsha, with the
pattern of crescents being the most commonly used around the rim with a different
central pattern.
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FHrEEXREBSERIFEMZ REFELNEADE ( AbaeiFflJaafarnia , 2015 ) F
RAFEINFH=ZHE. BEMNKDPEANLERETE , BHIREREE ,
KPEANFERAZHEE #EABRNEREDTHRBRECHNAR ; ERMZHR
ABLRNTRATRNESY EREBEERIERER , MUBWAER TR
&, SR TETHRIE (E161.C) ( Aghl Al-ebad Al-shikhnHabibebnmosa
Al-rezaAfshariUrmiya-e Al-najafi ) . E168. AFIBHRHBEEEN P EZERFEIN
ME, 168.AEE & LURENE BRI “akibatkhayr bad’ i@ , ENBEHFLER
EBEREAEHE, BHPRE—RE , KRENTREEXE (E106 , RIEEHM
XKETHHEHERE ). B168BHNHPR  AGEES TRENMIUAFIIRE
“ghibta” , BIIFER , RN RUELBIZ AT RER,

These Changsha works included characteristics of Persian and Sasanian art (Abaei and
Jaafarnia, 2015) and the Islamic potters used calligraphy. Painting techniques differed
between Muslims and Changsha makers with the Muslims using brushes and Changsha
makers using an immersive glaze technique. Conical vessels helped to explain this. It was
common in the Islamic world to write incantations inside ceramic bowls by using a
mixture of saffron and drinkable aroma, so a patient could easily drink in the fluid and
words together (Fig. 161.C)(Aghl Al-ebad Al-shikh Habib-ebnmosa Al-reza Afshari
Urmiya-e Al-najafi). In Figs. 168.A and B there are examples of scripts with magical value.
168.A repeats a blessing written in Persian ‘Agibatkhayr bad’ which translates to "may
the end be good” or “may you have good fortune at the end". The bowl center has a

bird symbolising the transportation of the soul to heaven (Figs. 106). In 168.B the Arabic
script reads ‘ghibta' and is repeated twice in cobalt blue at the center.
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MEFeRBRemEm, —FHREINXIEE , B8, INEEGFERED
EAMER> mIRITHE BRI FREZNKDHN |, AEEAEMIIN~m EER T B
NS, ERIRIMNRAREFRITZH (E161A, B FIC ) M3 ( ®159.A)
( Shangang , 2010 ) BEKRFER , RMNAIAEMNOGRZESE , AENFS
FEBE, AT REXNMAIENER : FHZNKINIERETR N ZFEMGMFE
M, MEEHARSEEERIHAEFRTPER ? RENARFTEADEREL
MERHEENEHFEZ—NER , RIMATAEMRIFTAPENRIERITERANE
159AF R B B
Translated, the word seeks happiness for whoever drinks from the bowl. In both cases,
the text is written within the circle and surrounded by crescents for the purpose of
protection and achievement of the incantation. Many examples of bowls with
calligraphic designs and messages of good fortune can be viewed in these two cultures
with some of them featuring vegetal and green splash designs. At first thought this
magical pattern appears to have been transmitted from Sasanian product design to
Islam and on to Changsha by merchants and then their craftsman used the same sign on
their products but if one go deeply through Islamic (Figs. 161. A, B and C) and Chinese
(Fig. 159.A)(Shangang, 2010), books and incantations one finds the same sign being used
to explaining their occult sciences. Remaining is an answer to the question as to
whether Islamic and Changsha craftsmen used the crescent for their ‘magic’ because
they were influenced by Sasanian occult sciences?If ever an opportunity presents to
interview the High Priest of one of the oldest Taocism temple on top of the Yuelu

Mountain in Changsha, we could ask him why the design of Chinese incantations uses
the circle as seen in figure 159.A.
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fhABEAE R T LA —MNEERRKE (F—THEBESLEEHA , A%
BtZ , eRTRE, RAREESE L, fiEZAHATASR , BXFMAETH
ZETF, ANXERBHELG ), EX , Mt AHtEBASE+Z , S
B—NHA (217, EBRKRBIK , AN MEESE , MEHARTIMESG T
IR ) o XBWE , RECRAERMAFA (B159A) , BEAEBHHEER
REETHENAR. ETEEFNAR , RMNATRLEBHE R, I—BEEEEM
FEMBEEREFRM = mIRITRY , RAXPHETHAERNEREERFSRES
EHMNRBRAERIN, BRI , EIRPEXILH , AERM , Af]
SEBBR=KA.

He would know why a single circle represents heaven which is the circle in the first row
which does not have any crescent and a cross inside as heaven is a higher place without
a moon and does not need a crescent for protection. There is also no need for a cross as
there are no geographical directions in heaven. And secondly, other circle has a cross
inside it and two crescents on either side, in the second row, the circle with a cross
represents earth with four geographical directions and two crescents for the purpose of
protecting the earth from four directions, fuels other questions. This means that
although it has two crescents (Fig. 159.A) the pattern of the Changsha ceramic bowl has
probably been derived from Chinese ‘magical incantations. Based on the High Priest
opinion, we maybe would conclude that this pattern has certainly come by way of
Sasanian ‘magic’ or Sasanian product design, as this Sasanian ‘magical sign’ with its four
crescents on concentric sides, was discovered in the mysterious Kizil Caves in China (Fig.
164.A). This means that they were probably drawn/used as part of a magical ritual
practice due to their location. It is worth mentioning that in contemporary Chinese
culture, people go to temples and burn three pages of paper for the purpose of
protecting their money.
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The three sheets include the design of a circle with the top, bottom, and sides of a
concentric crescent; a small square in the center is cut off from the paper (Fig. 159.B).

Figure 161. A. Islamic ‘spell’ used for the purpose of hiring a server who has a crescent on his head. This sign has four
crescents in the circle and a cross showing main four directions (MolaAbd Al-latifGilani); B. Islamic ‘spell’ of the moon
with four crescents around. Persian book of Daghaiegh Al-haghiegh, fifteenth century CE. The National Library of France;
C. Islamic ‘spell’ in the shape of a crescent used for health recovery through writing and drawing on the inside of a
ceramic bowl by using a mixture of saffron and drinkable aroma for an unwell person; D. Sasanian crescents used by
Professor Hamid Nadimi in design of Allah on the flag of Iran to protect Iran from West and East; E and F. Based on
Sasanian occult sciences, cross used to protect owner, as it has a magical aspect for protecting from four directions. We
can see the same on decoration of Sholeh Zard in Iran, which is a delicious dessert that is very delicate and light in texture,
mild in sweetness and it gets its golden color from saffron with designs made with cinnamon and pistachio or almonds in
the shape of four small circles with a cross showing main four directions (Compare figures 81.A, 161.A and E and 164.E).
This food was common in the Iranian holidays of Norwuz (the Iranian New Year) and Tiregan (a traditional Iranian
summer holiday, which celebrates rain), and now it is traditionally served during the Ashura holiday of Muharram.




Figure 162. Folio from a Mu'nis al-ahrar fi daqga'iq al-ash'ar (The Free Man's Companion to the Subtleties of Poems) of
Jajarmi. Author: Muhammad ibn Badr al-Din Jajarmi (active 1340s). Folio from an illustrated manuscript. dated A.H.
741/CE. 1341. Attributed to Iran, Isfahan; The Metropolitan Museum of Art. (1956)57.51.25 and, (1919)19.68.1.
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An evidence of an anthology of Persian astrological poetry illustrates the importance of
this sign in Persian culture; it shows moon entering the houses of the twelve zodiac
signs which tells the most appropriate things to do when the Moon is in conjunction

with each of the twelve signs of the zodiac related to occult sciences. As an instance, the
poet says: "When the Moon is in Aquarius,
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ENELLANKRK. BRE, 8., 4EBMNKRT. AXELE , EBE. #F¥
ENEVEANEERTE ; ER4%E. KT, WL ; A48 , FFH K" ( Morton
1994 ) ,

XERYHAENPARUYRETEENFABERE BER ( Muhammad ibn
Badr al-Din Jajarmi ) JL4EViFERI —Z5 . LLHEBRR , NAEANHELE
BEGMXA, ML , B—zF , kBEE , FERRAKNTA , LE-HT
“ENNSE. XEFSHToH, fla, —INEF , FEKE  B¥h—kX,
HFESHER |, SiEEC RAFERNELR,

if you have money / Buy furnishings and goods. / To see agents and sheikhs is good. /
There is a ban on bleeding, hunting, marriage, and travel/ With the Moon in Virgo,

writing and teaching are good./ Seeing scribes and astrological calculations. Bleeding
and travel and building are good./ Make marriages, wear new clothes "(Morton 1994).

These illustrated pages were originally part of a compilation of poems assembled by the
Persian intellectual and poet Muhammad ibn Badr al-Din Jajarmi. lllustrated here is the
verso of the folio that includes the text and images. Didactically arranged on a crowned
woman holding a crescent around her head to represent the planet Moon, sits in front
of each sign of the Zodiac. The signs are easy to identify, for instance, as an archer with
a long snaky tail ending in a dragon's head, who is in the act of shooting an arrow
against his own dragonlike tail.

Figure 163. Jewelry with form of
crescent found in the cargo of
Black Stone (Belitung) shipwreck,
ninth century CE.
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Figure 165. A. Drachm with a royal crown on the bottom and sides crescents, 629 CE. Sasanian, Iran, Qasr-i Abu Nasr,
Silver, The Metropolitan Museum of Art, 1936; B. Changsha ware with palm leaves, ninth century CE. Tang Dynasty,
Belitung shipwreck, Hunan Fine Arts Publishing House, Changsha, and Asian Civilisations Museum; C. Ware with palm
leaves, ninth century CE. Most likely made at Basra in Irag, Abbasid Dynasty, Earthenware, Courtesy Tareq Rajab Museum,
Kuwait, CER-1739-TSR.

Figure 166. A. Sealed Spell,
seventh century CE. Sasanian,
Iran, Qasr-i Abu Nasr, Un-fired
clay, The Metropolitan Museum
of Art, 1936; B. Crescent shaped
pendant with Sasainan
confronted birds, eleventh
century CE. Made in Egypt, Gold,
cloisonne enamel, turquoise,
filigree, The Metropolitan
Museum of Art, 30.95.37.
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Figure 167. A. Pendant decorated with the Sasanian crescent and magical
palindromic symbol, eleventh century CE. Made in Egypt, Gold, wire and
granulation, 1974.22; B. Stone Seal with the Sasanian crescent and magical
palindromic symbol, Sasanian, National Museum of Iran, (Iran Bastan Museum)
Tehran; C. Contemporary amulet design shows a popular sacred yan (yant) in
Buddha culture which shows it is a Sasanian influence on Buddha culture; D.
Magical spell of yan (yant) which shows it is a Sasanian influence on Buddha
culture.

Figure 168. A. Bowl with repeating Persian inscription wishing good fortune,
1419 - 1420 CE. Attributed to Afghanistan or Iran, luster-painted on opaque
white glaze, The Metropolitan Museum of Art, 2005; B. Bowl emulating Chinese
stoneware, ninth century CE. Iraq, probably Basra, Islamic, Earthenware,
painted in blue on opaque white glaze, The Metropolitan Museum of Art, 1963;
C. Changsha ware, ninth century CE. Tang Dynasty, Belitung shipwreck, Hunan
Fine Arts Publishing House, Changsha, and Asian Civilisations Museum,
Singapore.




Figure 169. A. Drachm of Khosrow Il with royal crown/bottom/and sides crescents, 590 CE. Sasanian, Iran, The People
Museum, 2017 . 3lran-521; B. Gold earring, Persian, Seljuk period, eleventh century CE.; C. Ceramic bowl, ninth- tenth
century CE. Abbasid Dynasty, Ceramic bowl, Earthenware, tin-glazed and painted (dichromatic), The National Museum of
Damascus, The Museum With No Frontiers. 2719¢

Figure 170. A. Conoid stamp seal: king mastering two rearing lion-griffins, star and reversed
crescent with sun-disc. fourth— sixth century BCE. Achaemenid, Iran, The Metropolitan Museum of
Art, (1964)64.98.1; B. Head of Shapur Il, Sasanian king, fourth century CE. Sasanian, Iran, The
Metropolitan Museum of Art, (1965)65.126).
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The Sasanian culture exhibited at World Fairs and other international displays different
parts of Sasanian territory and China throughout the ancient Silk Route. It was a
pioneering culture that was also innovative and inclusive. During this time Sasanian
occult sciences or Sasanian product design transcended territorial boundaries. This led
to the transfer and use of Sasanian signs and symbols onto ceramic designs, including
the Sasanian crescent. Because these were made centuries after the collapse of
Sasanian it reinforces the fact that other cultures have evolved and adapted Sasanian
signs and symbols. In this way Changsha producers and their patrons were part of a
multinational, peripatetic circle, and their trade exportation required the design to
travel back to Persia. The production of Changsha stopped in the Eleventh century, but
Islamic craftsmen continued, as evidenced by the bowl in Fig. 168.A continued

292 production until the Fifteenth century.
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—SERASNAAEEREESI LR HHERA , FHRZNRNAEERNZAERE
FHAAAR , HERBWFREAASEAREE, IINTERIA , XERZMZR
EFEMFRECST WAH | BEEH—BHRKNFABIME ARMBAEIS |, E
EFRAZARERTFIEXHANER, tMMEAEELEARMEN , BHEF
HEXAMZAREZETAFREXH , ZEFH , MuA¥SEiHtR EBRRTHE,
FTEHR  MUBACEERENNDE , GG FHAERAY (ERE, F
-RONFBZRERN..... ) HETRITENEFEE, BRRIMNBRBJE , ABR
i~ EHR ( Shushtaran , 2013 ) » ZEFXLER , EMERERMESHIFNEZE
EFE ,

Some Western and Arabic writers, knowingly or unknowingly, attempt to that all the
common knowledge and arts of the Islamic era originated from the Arabs. They do not
seem to acknowledge that these sciences and arts were known and common in Sasanian
Iran and later were decanted into Arabic format by a group of newly converted Iranian
Muslims, and it was the Iranian art that formed the basis of Islamic civilization. From the
limited knowledge available, it is evident that Islamic civilization and art are only
indebted to the sphere of the civilization of Great Iran, and without Iran, the Arabs of
_ the peninsula would have little richness in their culture. Arabs draining Iranian
conceptes into their own region such as Farabi, Abu Raihan, and Poursina or
counterfeiting the name of Persian Gulf relates to the same thing. But what is clear is
that identity is not something that can be easily stolen (Shushtaran, 2013).

* Authors of this article are Cui J inshan, Faculty member, School of Design, Hunan University, and Wu Xiaoping a
researcher in field of Changsha ceramics.
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BRI =R RN AART SBE M AER 2N, WER—FTHA , “HE"=R—
MIRHERIENGIE , EUHEM EXFETHHES" , AREEEM, KEFEFIR
SHANEENS  EEINMBEALZF ENFELER , wiERERNNTEE
EZWhH. AR, BRE , SRZABEREXRZE , BEXNERNFEIR , REUTS
ROER , ENMBERE X-FiER (FTHREZHL T 378 F ) £MHHFH (B
FH) HEE  “BTYRXFEK, ERESILRIE , FREE , XEGQRMEE
SRE. ME XEER-THE (FTREEZHLT 345 F ) EFLFRAFEN
HEHEER 160 I (FHIERE 130 W), Sz, FRABNERZANBZNS
ERBIXHF-—MUL  HXIZRABEMREEEF N AEN , HEE,
FR, MBMASHRF[EERMBEAELT-H , ARMAMLAEREAME , EX
S HAMKAREN ( Shushtaran , 2013 ) ,

Ancient writers, as well as the neutral Arab scholars of our time, have written, among

the Arabs of pre-Islamic times, nothing was known about music except "Hada" which

was sung for camels, and "Nasb" which is a kind of Hada but with a louder melody.

Musical instruments also were nothing but the horn and simple drums and the square

dafs of weeping women, who played for the dead while mourning. On the contrary, in
294 the land of Persia, the art of music was bold and had a scientific aspect. It had a special
alphabet for writing songs, like today's music note, and as Muhammad ibn Ishaq (died:
378 AH.) writes in his book, Al-Fehrest, "With that alphabet, they also wrote the songs of
birds and the roar of waters and the cry of winds and the animal’s fears." Ali ibn Hussein
™~ Mas'udi (died: 345 AH.) has written 160 signs of this Iranian script as (Read page 130).
I Anyway, the music art in the Sasanian era progressed from a scientific point of view.
While translating the books from Persian to Arabic, the themes, ways, interests, and
most of the instruments remains unmodified (Shushtaran, 2013).




L Slss o3laT sl g 20 03ls5 g s ol 45751 diings Oluss )l et o pe 3 Glss SlaT Ainay 05l
@ Olsl 5545 03,97 4o 45 Ol 5l 4usS” Wl (Hlogs Gl s op Wl Oleyd 4 a5 canl 4288 5L SLLy S
8 $hlie ubie BT s )35 ose ar g <88 5L OLT 51 LaslsT g s cnl g lgs o 5loT (oo )lb
il uash 5 (o)l b alogy e 4 > Sl g SlKial aihs sl Blie Hspie OBty
O 3l s Gobsl 0393 Ll 0l SLs 4o 13 w0l 5 Aume 5 4L 2lg) Xl 39y 2len Gl ea 57 515
9 dere g gomes cnl 9 Guash ubis S5 ST 4o g e )3 9 L 2lss 5o ol od 53 Gl (Gawse

CEVY VRV P
o e 0spal” gl Us" 5 035 Glules jae )5 ogas 49 b Usb ) Olul 0aws 9 Saa 3 09 Glie

.l 039 LS’I)'-!l ).L:.\.y S saal 2 (Fawge UB PR LF"’"" as 0392 l.’>=~:| PR ol

KXTFAABABRTNFE , MEAEERBELINE (Hejaz ) EL2RFHEAK-FRE
ZIERVHE. FENERTENZH-FAR-EFR (Ala Ibn Zubayr ) 2 , 2
R 3 INEE 19 /6 15 2 JE (Kaaba), BHRITMARAERR , AR FEEMMEIIBE
FITHH, HFHEHBEIAALRAE. FURERERMER -MiLEEE
( Abbas Azawi ) B : AT EX AT ZE Nashit Farsi # Tuys Saeb
Khaser 3300 |, f{1# 2 FEBE , Z A Maabad H Ibn Sarij 214,
BREX , FHEREFRIZHL T 1 HERTAR, EXwHMEM, HAT
B EFH ( Tuwais ) , BA-T4FE (Ibn Mashaj ) , BB ( Ma'bad ) f1E N+
% ( Saeb Khaser ) E#F,

PUFE , FRR-ERFHAXACNMANPL , AHREFRER , E®HBH
“‘FRDHR 2D, MEFRRSBERXERE , HPRSEFHA

The history of Arabic singing that historians have written is that lbn Sarij, the famous
singer of Hejaz, learned to singing from the builders who were brought to Mecca from
Iran by the order of Allah Ibn Zubayr to renovate the Kaaba. They sang in Persian and
Ibn Sarij learned the songs from them and translated them into Arabic. Abbas Azawi, a
well-known Iraqi writer, wrote: Persian songs were popularized in the Medina city by
Nashit Farsi and Tuys Saeb Khaser, which both were Iranian immigrants, and Maabad
and lbn Sarij in Mecca were their students. However later on Iranian music became
popular in the first century AH. and in Medina and Mecca, singers such as Tuwais, lbn
Mashaj, Ma'bad, and Saeb Khaser emerged.

Irag has been centeral to Iranian culture and civilization throughout history, especially
the Sasanian era, and has been called the "heart of Iranshahr". It was here that geniuses
in the music art emerged, out of which the most were Iranians.
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FEXEXRT 28, REAMRFH (S UHIUTEMGER ) 5 MIRA B ILFFEE
R EE2®BEE ( Shushtaran , 2013 )

EEEE (RAH , FRANES ) XHNRED , KHESRNEHEZRREXZ
REYEER , UETHEHFETANZEBMPZER, EHERT , Mehdi Abbasi
Z)WHBEAREH, ERFIE , RRHNBERE R-HEL ( Muhammad ibn
Nabata ) Bi& , E#HSTHHEEMNE- DERKE ( XRRE-DER ) RiRMHE
Z P HI{HEIT Nasr ibn Harith ibn Lakdeh fEFBE 2B T FREIZ RAMIIE , k=
IJTERERE  IRATRENENBRERNGZZ—. BEZNE , ES
WEOREBEFEXNTEM. #A5THA , FARANZABZHRBE 24 , RFX
BANEXEENPOZ— , FUSHTERERFSEMABY ZHNEE,

Amongst all these geniuses, Ibrahim and his son Ishaqg, both who haled from the city of
Argan modern Arjan near present-day Behbahan, were also famous (Shushtaran, 2013).

The art of Persian music, dance and related arts in the civilized environment of Baghdad
(Ctesiphon, the Madain of the Iranians) went so far that even women of the Abbasid
dynasty benefited from this art. In this case, the story about Mehdi Abbasi's daughter is
well-known. In instruments, Muhammad ibn Nabata from Egypt wrote that Nasr ibn
Harith ibn Lakdeh, a famous Arab physician who studied at the Gondi Shapur University
(Jundishapur) in Khuzestan, also became acquainted with Iranian music and singing, he
learned to play the Barbat, which was one of the means of treating some internal and
mental illnesses, and when he returned to Mecca, he made playing the Barbat common
there. Khuzestan, the ancient land of the Aryan tribes of Iran, is one of the most
important centers of Iranian civilization, which led to the spread of this global art among
the Arabs of the peninsula.
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EHRHSTEIEAN Choghamish #X | X3 7 & F M ER B4 EE % KE T
HpsmEHRERARTER, £ Choghamish , BATAILLEER , —BHZTRKERME
2= — R AN AR 1Y B4 3K b o A B R

BTN MR AT RBER T NMERNTE , HARERMRE , MuMEPRITRA
MREBRESP , 0% HE2FHE , MAFERX-EREFFE , RERMAARAEN T
FEAMER, EFNABES , £iAkhonyagar B FA X “khonyakr”
“honiyakar” ; FItLHT4 H3hiA “khaongareh” , FiE AR E X “haonkereh” , XAME—
FHRHNEREETRERK. % , Khonyagar R— U RFMEFRR , ER AL
RAUENHEZRE R , BRMBAIBENIRITE R, XRMMEREEPEHRN
“Mahoozeh”fl“Mahoozi” , —fR2EBEEEIEH , EHEMNEREMPAERHER
=/

In the ancient region of Choghamish in Khuzestan, relicts from the first global orchestra
have been discovered that dates back to about five thousand years ago. The relief of a

group of musicians with musical instruments playing monotonous group songs can be
seen in Chaghamish.

An elementary study of music books written in Arabic strongly suggests that ninety
percent of the names of songs and names of instruments in the Arabic language is
Iranian, and have remained in the same Iranian form, sometimes with a slight break in

Arabic. The word khonyagar, which is used in Arabic in the form of (khonyakr) and

(honiyakar) led to the creation of verbs and infinitives in form of "khaongareh" and
"haonkereh", used extensively not necessarily as a musician. Khonyagar is said to be a
singer and musician who played a kind of light music (so-called modern percussion) at
parties and celebrations. Such songs were called in Persian as Mahoozeh and Mahoozi,
which were mostly sung in pubs, the same word was also common in Arabic.
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Mahour XA , MERFHFRT —HRRONBHEF , EXHENL L, ER
“Mahouz’ I XNMAMWEF, Wi , EhiEREFRFCRENEFT. BREKER
MAETROETERS , WEERBEPNIMELRRET X RBOER (F
Bt ) MERZXRREN, BREFEUHLEZHLELRE, BEEFEEER
EEEHEMmRSR ENK EREMERNT(LEA N Dastan ( mig ) ", EMAHEE
1, XMEA S dasatin G EE— . ‘MK XMAEMEBEEFENTH  FAE
E#F A Bardeh” , HEHF AN Brodat’s ETFEMNHIFH , RIATUES , =
BREFARK , BRRRMNSKAEER (Tar) o MEBREBEXRS —MEK
. XMACELRATHAMEE , HIANRFHREE, SHBEEHENRHFZ
—, BREBRE, ERRENPERZILZRNEM. B2 (harp ) RELHENF
BASRER. Harp XMAEMAAEEFERHEN

“Mahour” today the name of one of the joyous styles of Iranian music, is a form of the
word “Mahouz”. Also, it refers to the names of some original Iranian instruments. The
Barbet, is the main instrument in Arabic music and all the versions of songs in music
books are expressed from the Dastan (frets) of this instrument and its four strings.
Sometimes Barbat has been translated as Oud and Mazhar. The place of the musician's
finger on the Barbat or other instruments is called the Dastan, and the word is
combined in Arabic with (dasatin). The word fret in Arabic mostly means step in music
and it is used in the form of "Bardeh" plural of "Brodat". In the following example, we
see a Shasta instrument that has six strings, which is what we call "Tar" today. The
tanbur is another instrument. This word has found its way into the Arabic language and
is considered one of the most important mystical and sacred instruments of Iran and has
been the basis for the development and construction of Tar(strings), Setar(three strings),
and Dutar(two strings). The harp is the oldest Iranian instrument. The word harp has
been translated into Arabic in two forms.
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—Fh2 Sanj, R‘Gsnoj/&E—MK , Sanj EFANEEBERES , EEFHEMEX
HEE , AKIEETRHNERE  HIHMoED ; F-FE Jank , = jonok”
WEHBFER, TN REFEREE (Rubab ) , M HAtLRERARE K CEHS
METHMVES, 2% ( Kamancheh ) M {H1E & A # i £ X “kamanjeh” H
“kamanja’s KX , EMHNAER , AMMKARBEAEIE Kaman KB XX E
violin, %&8F Sorna EMMHEBEFEUTH X : Soorna. erna. Zarna H
Sarnayeh , & Sour , X2 —MEEAELC , ER/NS., Gavdam 2 —fFEEXR
=, ENEFE (BIEL) PRZRER , WA AEERRIA R Javadm”, FEiE=2
EN A BARRIFEFRMR ( Qanun) , EFHAE R ERAME LEH5RENE— M.
Santour P HI{H1E A H “Santir”, & Dare B REFEMHIBIEHF R tareh H tar,
JEEE Dareh B9 & R A “Tariyeh” ( Shushtaran , 2013 ) ,

1- Sanj, which is the sum of "Gsnoj", has two round metal plates and when the sound of
them collide, they hold the theme of each song and tear the song to pieces. 2- Jank,
which is the plural of "jonok". The next instrument is the Rubab, which is similarly used
by the Arabs and has a high status in present-day Afghanistan. The instrument
Kamancheh has entered in two forms, kamanjeh and kamanja. Today, in Arab countries,
the Persian word Kaman is used instead of violin. Sorna instrument is used in the forms
of Soorna, Serna, Zarna, and Sarnayeh and also the word Sour which means trumpet is a
Persian word. The Gavdam instrument, which is an Iranian martial instrument and
whose name is mentioned a lot in the Shahnameh Ferdowsi, has become Arabic in the
form of Jauadm. The instrument of Qanun, which is said to have been invented by
Farabi, has been used in the same form and meaning in Arabic. Santour instrument in
Arabic is in the form of "Santir". Dare instrument is in Arabic in the form of "tareh" and

"tar". The musician of Dareh is called "Tariyeh" (Shushtaran, 2013).

Figure 171. A, B, C and D. Objects of Yu Hong's tomb have unearthed from Jinyang (present day Taiyuan), are stored at
the Shanxi Museum and has been exhibited in the Shenzhen Museum. Although Yu Hong tomb is relatively related to the
Sui Dynasty, but the carving style of the stones are based on old Persia design. Compare these figures with fig. 172.
https://www.douban.com/note/655759911/?cid=52530248



https://www.douban.com/note/655759911/?cid=52530248
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AR EHAFFREIINIER , BRE2MEMNRFBEMFARBFEH RN, &
EANRE , M EPRELENA £ XEH BRI MBINEERBNRZDEZF
AR R,

BERRETERNES  X—KHE 1000 ZFEHERKDE L LB RS EIRIE
Ko RTERKDENARS EFD , HHIRESALKMEXHRE , PALESEH
Bk, FARBRN (HEE) (DT 846 F);, FARZBRABLILH CEEBEX)
(27T 846-847 ), 7 REM (PILFHIE) (27T 851 F)o

2016 &£ 8 AR AFMAAEELAANBFRRAEEZERA , EFRABNKXE
O&Eu , BREERNTEADEEER(E M R, 2021),

Unlike the Arabs who do not want to accept the fact that their musical instruments are
copied from Iranian instruments, the Chinese have mentioned in all their classical and
historical documents and texts that they were inspired by Iranians in making their
instruments.

The general belief that music is a language without borders, has been confirmed again
by evidence unearthed in Changsha Kiln, which were made in Tang Dynasty about 1000
years ago. Artifacts, patterns and utensils found in this Kiln indicate that a prosperous
trade exchange occurred in the area of Changsha Kiln especially with Persian area. Such
activities in different historical periods have been noted down in literatures (Guo Dabei,
846; Hueldarz Bihe, 846-847; Sulaiman, 851).

In August 2016, a research team delegated by Professor Renke He and Mohsen Jaafarnia
from Hunan University and Mohammad Esmail Esmaeili Jelodar from University of
Tehran found decorative porcelain shards of Changsha Kiln in the relics of Siraf Port in
Iran (Cui and Wu, 2021).
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ESIENRENABHINKAESRYT , WSHMERREULRRDIE ,
%U%&H%Eﬁ,ﬁﬁﬂ’glz%%% BEHNTEREER. REREH2HIE ), BHR(R
MR ; REREHE, BE  RRUREEES, XERFLUIGHRI , XS
J$1t€H*“EtA”$4XﬁA5&ﬂ% mESRHBERRLHTR , EXRFHE
SR, DESFHXNFTR, ReaakEH, N T~ RIRANEAXEERTZ
BEREAEELANFAMEEXETE  FTECH~RME , RERAEIINEH
“FAITH" , XHERCNTZELEETHANER., BIRERE,. BES
BNEA , —NREPEREE KD , FIERERAE DB , L RBRKETLE
2=, XAERDR , BIAFE(E M K], 2021),

It is worth noting that patterns showing Sino-Persian cultural exchange in history have
been found on the surface of many utensils of Changsha Kiln. Patterns of ancient Persian
musical instruments are one of them in particular, for example percussions including
porcelain drums, tampo (drum) (also called Tombak in Persian), and waist drums (also
known as stick drums); wind instruments including rows and clarinet, and strings such as
harps. These patterns indicate that Kiln people living in the area of Tongguan in Tang
Dynasty had trade and cultural exchanges with the Persia, and were quite familiar with
different art such as music and dances of Persian and Indian culture etc. The Kiln people
also decorated their products with authentic elements to make them more appealing to
Persia, or even customized products for foreign users. It revealed a modernish
philosophy of market and economy among ancient Chinese, who produced artifacts
with patterns in Persian style in Changsha Kiln where it was far from coastal lines, in an
ancient period when transportation and communication were inconvenient. Such a
phenomenon demands more research (Cui and Wu, 2021).



Figure 172. A. Persian
instruments used in a
Sasanian plate;

B. Persian instrument
of Barbat (Ood)
(Persian musical
instruments as far
away as the Silk Road,
2018).
https://history.sohu.c
om/a/214271532 999
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Tempo

Many porcelain drums were unearthed at the Changsha Kiln (as in figure 173), which

304 bear resemblance to the tempo (drum) in Middle East. Little scholarly attention has

been given to these drums or their relation to Persian culture, Some pictures of them

(:ﬁf appear at pages 386 to 387 of the book Celadon in the South, White Porcelain in North

‘%F  and Decorative Porcelain in Changsha edited by Li Xiaowei and Wu Yuejian. (Li and Wu

& 2012). The drum is not the only evidence of such cultural exchange, as a variety of

™ objects were found at the Kiln with features of cultural exchange, such as kneading-clay

sculptures of Hu people playing tempo (drum), and waist drum played by Hu people
with molding decal (Cui and Wu, 2021).
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Figure 173. A.Waist Drum played by Hu people, Changsha Kiln of Tang Dynasty (Li Xiaowei 2008); B. Porcelain tempo
(drum) of Changsha kiln of Tang Dynasty unearthed from the kiln site; C. Kneading-clay sculpture of Tempo played by Hu
people of Changsha Kiln of Tang Dynasty and morden demonstration.
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Timbrel (also known as Daf in Persian) Timbrel, or sistrum, is a round musical instrument
with one side covered with animal skin as the film layer and the edge inlaid with metal
pieces. When struck, the metal pieces strike each other producing a flying bell sound (as
in Figure 174). It was recorded in historical documents in Portugal and India with relics
of them found between Central Asia to Central Europe. Timbrels are played in three
ways: tapping, rolling and thumbing. String plate: A string plate consists of five or six
plates on average, with nine at the most and three to four at least. The middle plate is
slightly thick with a ridge in the middle. It was introduced into the Central Plains of

ancient China from northwest minority areas, and was then used widely in various
occasions in Sui Dynasty, such as music for dance, ceremony and religion.



LA:A{)L? 0)}{)3 [ I'L,?‘l 6‘ M)W“ii AP [D.))AO.X.SLA LéLJ 6“4&2*?&'):05&& .JJ)‘J 2929 ‘U.:u)
;9'969.‘») A..LL: &&UMo)gb )>|9|5.bw|9| 2 ulﬁlg ullml.:w?wé.m)s LJ.)LJ )faLy -’-\f.\.&:[;@
LY-7

EHETHRANERDHERS  SLEHHRRNEER. BRFAGHHERE
TIHE , EEFP A BEERREE , -5 AN G, KDENSHA
R , 18R TEPBRPSTES KELH R (E M R, 2021).

Early Tang Dynasty frescoes of the Thousand Buddha Cave in Dunhuang, depict musical
figures with string plate. It was also depicted in poems, such as in Du Mu’s poem, a poet
in Tang Dynasty, that “the sandalwood clapper in paining hall was broken in the
autumn”. Moreover, treasures of the Hu people hitting a string plate found in Changsha
Kiln evidence cultural exchanges between ancient China and the Persia in the middle
and late period of Tang Dynasty (Cui and Wu, 2021).
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Figure 175. Remained treasures of Hu people hitting string plate.
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Harp

As one of the oldest stringed instruments in the worlds, harp (as in figure 178)
originated from ancient Persia. Early harps had 47 strings arranged in different lengths,
and the effect of harps was maximum after playing with fingers, sliding from one end of
the harp to the other end, like a fast scale. The patterns about harps found in Changsha
reflect the pursuit of Tongguan people for music in 1000 years. At the same time, there
is evidence that the Chinese were very interested in Persian art; the King of Sasanian
Dynasty sent their most talented Persian musicians to the Chinese court for
performances many times.

Changsha ceramics figure of molded harp pattern is one of the early discovery of harp
patterns in China.
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According to the painting habits of Togonguan people, it is likely to be a reappearance of
the real life of the “Maritime Silk Road” a thousand years ago, rather than a mere
imagination. In that era, even if Persians would visited Changsha Kiln, also a possibility

that the Persians, in order to reflect the Persian style, participated in the design of
Changsha Kiln pattern while placing the purchasing order (Cui and Wu, 2021).

Figure 176. A. Harp playing (Changsha kiln molding decal process of Tang Dynasty); B. A painting.

Figure 177. Barbat and Harp in Tang Dynasty.
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Figure 178. A, B, C, and D. Chogha Mish tablet shows ancient Iran had orchestra about 6800 BCE. Tappeh-ye Chogha Mish
dating back to 6800 BCE., the site is a Chalcolithic settlement in Western Iran, located in the Khuzistan Province on the
Susiana Plain. Later, the nearby Susa became culturally dominant in this area; E. Harp. 260 CE. Bishapur, Iran.
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Gugin (Chinese ancient harp).
Ancient Chinese harps first had five strings came to represent the five basic life

elements in Chinese philosophy: gold, wood, water, fire and soil.
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Emperor Wen of the Zhou Dynasty later added one string because he missed his son Bo
Yikao when he was imprisoned in Xian Li. The sixth string was called String Wen (Wen
means “arts” in Chinese). Later, Emperor Wu of Zhou Dynasty added another string
when he fought against Emperor Zhou and named it String Wu (Wu means “force” in
Chinese). Since then a seven strings harp has been called ‘Wen-Wu’. Harps, chess,
calligraphy and paintings, were skills the ancient Chinese respected. Chinese harps play
peaceful and quiet music, resembling intellectual pride and dignity. It was played to
express emotions and understandings of the natural world. The Gugin is a kind of music
instrument full of profound Chinese traditional culture and Philosophy. Some patterns

displayed Persians dressing with their traditional costumes while playing the Guqin (Wu,
2016).

3 10 Figure 179. The treasures and illustrations of Guqin of the Hu people in the Changsha kiln in the Tang Dynasty.
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This pattern shows the creativity (as in figure 179) of Tongguan people, but also shows
the possibility of Persian residents in the nearby city, and had a deep contact with the
local culture and made an impression on the Tongguan people. It should be a
documentary piece of art of that period of history (Cui and Wu, 2021).

Clarinet

Clarinets are also called “Hu Jia” and “Bi Li”. The instrument in the Figure 180 is
regarded as a clarinet for two reasons: one is that it is difficult to identify whether there
is a unique part for whistles because the patterns on the picture is unclear; the other is
that Hu lJia is longer. The sound clarinets made is beautiful and smooth, also known as

7" the "soft flute" like the bird’s singing. It is easy to learn and has an idyllic style. It is

believed that the clarinet is a long-standing wooden flute instrument in Europe which
could be dated back 15th century in Italy. It became popular in European countries from
the 16th to 18th centuries.
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The figures of the flutes unearthed in Changsha kiln were produced in the 9th century,
among which there are several items with molding decals of Hu people playing the
clarinet (as in Figure 180). The following features from Figure 180 are noticed: One, the
Hu people with deep eye socket, high nose and beard are holding the clarinets with
their two hands and playing. They are presented with various postures in a vivid and
natural way, such as playing while walking or playing while standing. The pattern of Hu
people playing clarinet in Changsha Kiln ware records the entertainment information of
the folks in West Asia in the 9th century. The figure suggests that the clarinet arrived
earlier than the record of being in the 15th century. It had great value of historical
research. Two, the origin of the clarinet is in the countries of West Asia and Iran, not in
Europe and Italy, which is worth more research. Three, the unearthed items from
Changsha Kiln describing Hu people from West Asia playing the clarinet indicates that
Kiln people of Tongguan went far into countries in West Asia through the “Maritime Silk
Road” and understood the cultural life and local people. It has a very important cultural
value (Cui and Wu, 2021).



Figure 180. Changsha Kiln of Tang Dynasty Hu people playing the clarinet instrument and the illustration.
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Flute

The Flutes referred to is the bamboo flute in South China (as in Figure 181) and the Bang
flute in North China. It is a long tube with a series of small holes. The most common one
has six holes and is made of bamboo. Sounds are produced through the vibration of the
air inside the tube. Such flutes can usually make two octaves with clear, smooth and
high sounds, which were described, anciently, as the sound of heaven. Four flutes
produced during the Tang Dynasty in China are kept well in Zhengcang Museum in Nara,
Japan.
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The flute of Tang Dynasty unearthed in Changsha Kiln was made of porcelain, also with
patterns of Hu people playing the flute. The patterns show Hu people playing the
traditional Chinese flute while dancing with delightful postures and devoted facial
expressions. Figure 181 indicates there are not only economic and trade exchanges
between the Tongguan people and the Persia in Western Asia, but also the mutual
influence and infiltration of Eastern and Western cultures (Cui and Wu, 2021).

Figure 181. Image and illustration of flute with molding decals in Changsha Kiln of Tang.
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A large number of decorations on musical Persian instruments found at the Changsha

Kiln site are the manifestations of the cultural exchange between the East and the West
in the Tang Dynasty.
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It shows that the people of the Tongguan Kiln who were famous for their craftsmanship
in molding the mud thousands of years ago were also attending to instruments from
other cultures. What makes it more amazing is that the number of musical instruments
and decorative objects used by Persians is large enough to make a big musical band (Fig.
182). During collecting those patterns, we have kept thinking that music has no national
boundaries. Although speaking different language, people coming from different
countries and nations, different ethnicity and cultural background can find the
resonance of beauty in music. The love for music is a part of human nature.
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Figure 182. Hu People band combination of Changsha Kiln in Tang Dynasty.
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The Kiln people decorated their products with patterns showing foreign cultures and
integrated the advantages of color porcelain production. It showed an advanced and
modern design concept, and indicated that there were many design masters and
outstanding marketing analysts among the Kiln People of Tongguan a thousand years
ago, who were skillful at accurate analysis and complete collection of market
information. As a large-scale manufacture of porcelain products in the Tang Dynasty,
Changsha Kiln people did not just produce products of good quality with low price, more
importantly in mid and late Tang Dynasty (800-907 CE.), made products according to
market needs and cultural features in order to meet different demands. This is different
from the Xing Kiln and Yue Kiln of the same period of time. The series of Persian musical
instruments unearthed in Changsha Kiln once again proved that the trade and cultural
exchange between Changsha Kiln and Persia started from Parthian and Sasanian time
(Cui and Wu, 2021).
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Iran was once an important export destination for Changsha kilns. In 2015, Hunan
University conducted an academic exchange and cooperation with the Iran University of
Science and Technology and the Indian Institute of Technology, India's top institution. In
the process, experts from various countries extensively investigated the Changsha kiln
and related resources in their own countries, found some samples of Changsha kilns
that have never been studied in the existing literature, and studied the cross-cultural
genes of Changsha kiln products in depth by comparing them with the local creation
culture of various countries. Also in 2016, Hunan University invited Mohammad Esmail
Esmaeili Jelodar to Changsha to conduct a research. During the summer vacation of
2016 (Persian calendar 1395), Professor He Renke, Mohsen Jaafarnia, Wang Baosheng,
and Li Hui, led a 10-day cultural expedition to Iran under the leadership of Mohsen
Jaafarnia and Esmaeili.
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Figure 183. Left to Right, Mohammad Abaei, He Renke, Rohini Mokashi Punekar, Ravi Mokashi Punekar, Li Xiaowei and
Changsha ceramic collector; Hunan University, Changsha, China. (2015); B. Mohsen Jaafarnia, Rohini Mokashi Punekar,
Ravi Mokashi Punekar, He Renke, Zhou Shirong, and Mohammad Abaei. Hunan Library, Changsha, China. (2015).
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The team traveled almost all major sites in Iran that spanned thousands of years of
culture, such as Rey, Isfahan, Persepolis, Shiraz, Siraf, Mashhad, and Neshapur. The
objective of investigation mainly focused on the cultural sites and product design
related to ancient Changsha kiln ceramics, confirmed the cultural source of the exotic
design characteristics of Changsha kiln through field empirical investigation. Combined
with the different location paths excavated for Changsha ceramics in Iran, it was
clarified that a deep and lasting economic, trade and cultural exchanges between
ancient China and Persia through the "Land Silk Road" and the "Maritime Silk Road"
were embodied in Changsha kiln products more than a thousand years ago.
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Figure 184. A. Cities and the route of trip.
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Sasanian designs were carried by merchants everywhere and it was during that time
that Sasanian motifs were adopted by craftsmen of other cultures as ornamentation on
wall painting, silk weaving, ceramic wares and brocades as understood from a few
retrieved exotic pieces (Godard, 1962).

Figure 185. Group photos in Siraf, Iran, Left to Right, A. Mohsen Jaafarnia; B. He Renke, Mohsen Jaafarnia, and
Mohammad Esmail Esmaeili Jelodar; C. Mohammad Esmail Esmaeili Jelodar, Najaf Haidari, Nasrollah Ebrahimi, Wang
Baosheng, Mohsen Jaafarnia, Li Hui, Mohammad Kangani and He Renke; D. Employee, Najaf Haidari, Mohammad Esmail
Esmaeili Jelodar, Nasrollah Ebrahimi, He Renke, and Mohsen Jaafarnia.
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Chinese manufacturers who previously (in the period of Abbasid dynasty) focused on
global design took into account the cultural needs of Persian users to satisfy them in
terms of design. The types and decorations seem to have been developed post contact
with the world market. This shows, the designer, could have probably understood the
importance of creating form that undertakes inclusive cultural considerations and
covered the needs of the Persian market as they used Sasanian design elements on their
product a lot. We have realized that the Persian products were exported to China in
Sasanian period and later the Changsha wares and northern and southern kilns had
productions with similar design of Sasanian exported to Abbasid Dynasty. They include
considerations involving visual elements and their inter-relations.

Figure 186. A. Left to right, employee of museum, Mohammand Abaei, He Renke, Mohsen Jaafarnia, Majid Rahmandost,
Wang Baosheng, In Glassware and Ceramic Museum of Iran (Abgineh Museum), Tehran, Iran.
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Innumerable records have shown that after Islam made an entry into Persia, Islamic art
was displayed in Sasanian art properties mainly through Persian artists who
conceptualized and formulated beautiful geometric pattern (Nasr, 1974). These
developments occurred because of Islamic rules pertaining to art in Arab society which
led to evolution of the Sasanian geometric patterns. These eventually became the most
significant art forms in Islamic cultures. Luxury products led to the transfer of Sasanian
patterns into textiles which were made for centuries after the collapse of the Sasanian
Empire. The Arab conquests of Sasanian territory spread Islamic art which
emulated Sasanian art. One example is the design of Abbasid Khalifah (King) cloth in
Abbasid Dynasty which were similar to the Sasanian Kings. Sasanian culture was a
pioneering, innovative, and inclusive culture. This book highlights how India had a
continent-crossing position between Iran and China, through Silk Road. Iran, India and
China branded a long-standing relation to embrace each others culture, hence it
established a linkage between India and China with Iran in the Sasanian era.



i v . i Lot Pm— Il
B et < ® T s
Ko 3K - S N
A S o B S AN e e
L Mo SR oy
[y 7'&\'31' % l,\_ig k3 PP ‘.A . \\ \\ /-":J !‘.‘f
f ) Yy B

Indian Design \ ) 4 i i . r
Chinese Design Pﬁsa"sfiul' \fﬂ\ﬂ\i — S T ‘:é;-; iz }
B isiamic Design 3 wc-’ o \,(:3 &“\\X]—;
Sassanid Design | *\ ) ‘d’, Ny, 4 s \fﬁ" (’?»\,(
~ Y 2 o \ A - L]

il

Figure 187. Sasanian, Chinese, Indian and Islamic products with Sasanian design have used in this book.
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The crux of this book is that production of China and India embodied with Sasanian
design were exported to many countries wherever consumers were interested in
Persian design and art. One can see how Sasanian design influenced the fabric and
ceramic productions of East; as Changsha manufacturers used Persian design on their
productions for exporting to many countries. China was exporting textile with Sasanian

designs to Japan (Figs. 45 AD); and India sold its products influenced by Sasanian design

< to Egypt and Byzantium (Figs. 44E, 53C, 54C, 94D, 115A,). There are interesting cases,

| showing the Chinese culture at the time of Qing dynasty (1644-1911CE). During this

o time, Sasanian pattern was used to produce textile and exported to India (Fig.122C) and
in another contemporary case to Japan (Fig.122A).
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These show that Chinese were aware that in 19th and 21st centuries, people in Bombay
and Japan were still interested in Sasanian design. This book is the result of 8 years of

research conducted extensively on Changsha ceramics and Chinese culture at Hunan
University.

Figure 188. Naghshe Rostam, Sasanian, Iran.
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